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Chapter X1V

ARCHITECTURE IN EUROPE IN THE TWENTIES AND THIRTIES

The tternasional Congresies of Maoders Architecenre

In the later 19205 European radical architecture had its ewn colraral
apparatus, not in a foemal eeganization bur sicher in g very fres and broad
exchange of ideas and resules. Specialized publications and journals were
in large measure dominated by the modernists, and thanks o the
newspapers and other media the new architecture was brought 1o the
attention of an ever more vase public. After 1925 the problem of
organizing all these many ferments took on o certain urgency. With «
permanent organization arcund which o rally, the radical wrchitecrs
could act as 4 unified pressure group with the aim of doing somcthing
mwre substantinl towand & comprehensive urbanisiic and building policy
and program by defining comman principles of action. In 1928, at the
suggestion of F. T, Gubler, the secretury of the Swiss section of the
Werkbund, Héline de Mandeor made contact with Le Coshusier, Pierre
Chareau, and Gabriel Guevrekian to arrange a meeting between the
major European architects i her family casthe at Lo Sarraz, Switzerland
The time was right for the foundation of such an organization as the
Congrés Internaticnaus o Architecture: Moderne (CTAM), which re-
sulted from that first symposiom.

The first mecting st La Sarraz involved merely an exchange of opinions
andl was lavgely dominaved by the ideas of Le Corhusier. At the Congress
at Frankfurt in 1929, the discussion became mare concrete and revolved
chiefly avound the notion of the Existenzminimmm introduced by the
critie Sigfried Giedion as keystone in 2 new wiy of posing the problems
of architectural planning and designing in terms of industrial production.
In v.‘uming 1o grips with the question of housing types, the CIAM was
venturing on a tereain fraught with polivical implicasions, Ina sense, the
roots of the debate were still in the guestions the Werkbund wus 1o
answer, but now the points of reference had changed: the preblem of
industrialization was directly connected with the policies of urban
cantral, and ehe proposals for public intervention being experimented
with in Germany and Helland. Only in appearance did the debate bave 1o
do with differences in methedology, As was made clear at the Brussels
Congress in the following year, called under the presidency of Car van
Eeateren 1o consider the subject of “The Functional Ciry.” the comman
effart must be ro produce a model of urbanistic control and adminstra-
tion even more than specific typological and formal ideas. At tha
Congress Le Corbusier presented the plang of his Ville Radiense in which
the themes debuted were all brought together in a single praject; bu it
was Giedion whe gave the real measure of the common aim: “Tust as the
individual cell of habitation leads to the organization of the methods of
constructian, so too the methods of construction lead to the arganization
af the entire city,”

The approach of the CIAM reflects all the limits of radical architee:
tural thought: the absolute continuity postulated berween production in

series aned construction of the ciey expressed o utopian conviction. In
Hatly mechanistic fashion it applicd to the entire urban scale the sysrem
of design and production applicable to the small scale of the private
chwelling. The palicy proposed by the CIAM transformed the rale of the
architect into that of organizer of a cvcle of preduction, presupposing
that the new models envisaged would be per se guarantee of an absolute
contral over all the funcrions thar ser the course of urban development,
The CTAM discussions made it seem almost az if the nature of the city
was thought to be identical with that of the archivecture it contained, so
thar once control ever the modes of formation and preduction of the
buildings thar made up the city was assured, one would also have the key
te planning its entire development. The incongroity of that conception is
revealed in the parameters relative to the definition of the residential
typology: the urbanistic principle of the CIAM was based on the
Existerzeininnm, the lov-cost residential unit, but not as product of a
complex imeraction of social relationships and economic factors—that
is, as a value determined on the basis of the overall functions and
mechanisms organizing the city—but rather as pure industrial rationali-
zation, This mocel, according to the ideas presented in Brussels, did not
go beyond the limits of the experiments already carried chrough by the
Germun adminisceitors diring the 19205,

In 1930 a sobgroup was formed within the CIAM, the CIRPAC
{Comité International pour la Résolution des Problemes de Architecoure
Contemporaine), an operative bady set up 1o work on the problem of
urban analysis. When the attempt to organize the third congress in
Mageow fell through, in 1933 the participants met aboard the vache Pasns
11 for a bong working cruise between Marseilles and Achens, The major
moments of the cruise, during which the architecrs had ample oppor-
tunity to compare their theories in the course of analyzing thirty-three
cities, were filmed by Moholy-Magy. Although the debate last something
af the concreteness of the first two congresses, it did face up to the
averall problem of urban restructiring in new terms and resulted in the
publication, in 1943, of the Athens Charter, o volume dealing in separate
sections with the themes discussed in the previous encounters and posing
such new problems as regional-scale planning and the relatfonship
bevween new and preexisting constructions.” The Charter, however,
represented a simplification and 2 compromise in thar it fixed a mininim
common methodological denominator on the basic of very differem
experiences; set up in advance analytic instruments and parameters of
intervention that were only apparently objective; affirmed once again a
generic faith in the regenerative rele of modern vechnology, and put on
record all the contradictions deriving from che capitalise system of land
ownership and contrel withour pointing eo any solutions. Lacking wers
the tension and drive of the frst congresses whose aim had been o work
oot not some sort of handbook of town planning but, instead, me-
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works, from the photograg
Stacdium of 1924 in Amsterdam and the Olveh Building of 1930 in The
Hague, the latter one of his most significant realizations, Wils steered o
middle course between Wright and Neo-Plasticism. More ariginal is the
comtribution of Johannes Bernardus van Loghem (1881-1940); who was

respo le for a number of housing developments in Haarlem, such as

the Huis ver Cleeff complex of 1917, His Rosenhage de
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Haaren are examples of this involution thay played its pare in exacer-
baring divisions already present in the ranks of the Duich archirects.
The later efforts of Gerrit Rietveld had not lived up to the promise of
his Schrider house, and it was now Cor van Eesteren who was making
the mere signilicant choices, We have already noted the importance of
his work in Amsrerdam, but now we must steess the change of direction
those choices represented with respect 1o his indtial avant-garde position.
This is evident in the function assumed by & new journal, [ 10, which was
lenched in 1927 under the direction of Arthur Miller Lehning; with the
support of the most sdvanced Duich architects such as van Eesteren,
Marr Stamp, | J.P Oud, 1A, Brinkman, and van der Vingr, it became the
ISTAC
nts in Europe, numbering among its collaborators names such as
Walter Benjamin, Lisleé Maboly-Nagy, Kurt Schwitters, Ernst Kallai,
Adoll Behne, Tlva Ebrenburg, and Wassily Kandinsky. By then the
avant-garde could be thought of as a single unified phenomencn wirhin s
general intellectual movement, a global expression of artistic activity
rather thin an inexhaustible dinlectic of poetics. Certainly the Opbouw
Grroup arganized in Rotterdam in 1920 and the De 8 Group in Amster-
dam were moving in that direction, as can be seen in the pages of De § ew
Opbonte, their journal edited by Ben Metkelbach, and on which van
Loghem, Stam and even van Besteren collaborated * Merkelbach favored
an approach emphasizing rhe acrual work and producrion of the architect
along with a rigidly functionalist view opposed to all aestheticizing
compromises; the work of the Merkelbach and Karsten studio, joined
after 1935 by the widow of Duiker, adhered to that programmatic line
Similar but not entirely identical to the position of the group around
D § e Ohpberieser was the attitude of Mart Stam (b, 1899), certainly one of
the most singular figores in Durch culture. After having worlkied with van
der Mey and Granpee Moliere, in 1922 he moved to Berlin, then the
magnetic pole of the entive imellectual avanc-garde and the center for
exchanges with the rsing prorevolutionary Soviet culiure, where he
became acquainted with Max Taut and El Lissizky, He made a notsble
contribution to the consolidaiion of the elementarist aproach in his Am
Kanie Building (1922} in Konigsherg with its solutions of Futurist stamp,
in his structuralist reworking (1924) of the skvscrapers envisaged for
Moscow by Lissitgky, the simplified solution for the Rorrerdam bus
station {1926), and the Hellerhof development in Frankfurt. Restless and
troubled, but gifeed with 4 rire coherency, Stam became aware of the
lacerating contradictions that Dutch architecture and the I".llrnpqlﬂ
avant-garde in gpeneral were experiencing in the lare 19205, Associate
member of the Soviet ASNOVA, collaborator on the reviews ABC and [
10, active promoter of the CIAM, he had worked in contacs wirth the
progressive architects of the Czechoslovak Republic before moving to the
Sovier Union, Exponent of the most radical core of the avani-garde, he

new rallying point for the most important intelleciual and «

cu

Bt e —_ 1,




XXV, Jobanwnes A, Bronkensan and
Leewders C. van der Viugt, Van
Nelie Factary, Rotwerdam, 1926230




f 3 .ﬂq rf

seueare of 1
1925 Amsterdans, 1924 (fram

lived in this new world in an intense and tra
there is evidence in numerous urbanis
Makeyevka

In 1926 Stam joined forces with | A, Brinkman
1849-1956], w
Van der Viuge had already come up with notable
simplified technical school in
J.G, Wiebenga, and in the
Brinkman in 1924-25. Between

ic plans such-as tha

(1902.194%) and L.¢

| beg

van der Vgt n thie year b

D88 ALSOCIALION

works in the highly
192

srominget, designed 2 together with
Vink house in Zuide
1926 and 193

i .
stigious work

horn, done with
mat and vas

rrical b

a tribute ta
)

Ies archivecture is oduct of a ¢
Iz of production: inside, the room
sshroom pillars seen thre

basis of the ary

construction o the ne

r the windo: laid

eation of the work. It was

cxtensions, in cve
the process of functional simg

wark done in it is further em

shasized by the excellent ural lighting in
an interior {or the best possible working conditions. Thi
preach to praduction is based on an enlightened relasionship bet

man and machine.

lisric :

ication

functio
traits of the work of Brinkman and van d
van Melle factory branch in Leiden (1
{1328.29), the Boevé house (1932.34),

iR, the latter three in Rorterdam. In the tall Bergpolder

Linguistic disassembly

ame regular
, 45 can !'\.' awen ill |‘:|\'
der Lecuw
d the Dinkonessen H

Ratterdam, done in 1933-34 in collaboration

ferred in the

ng the possibility of further exten

residential complex palder Black was thus very

ki

much ated £

with

model: 1o c nst

alog
residential bui
n and Maaska

was rewaorked in t

on. the

signed by wvan in 1938 and al
ipter 11

Only with difficulty
Johannes Duiker (1
Dutch scene as

do the works dope between 1917
1935), obten topether with B. Bijvoer, fit into the
ralyzed it so Far. Their
1917-19 for the Amsterdam Rifhsakademic van Beelde
wiously still indebeed to Berlage, whereas the d

and 1933 by

we have

L W T
m= L O
D g JLT1 My [ E= TE} m

1
o




(R 1]
WAT s

BEELDEND BEDRIJFS-ORGANISATOR
')! Hml—mm
L
B 15 A-DRAMATISCH

15 A-ROMANTISCH

\unmnm

DES8ISRESULTANTE [

‘"Imh;m‘r.tmhl——-ul_uﬂ
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The Hugue were marked by a troublesome contamination with merifs
from Wright and De Stil. More coherent and simplified was the project
for the Chicago Tribune Tower competition of 1922 which insugurared
the most origint] phase of Duiker's activity. The bailding he and Bijvoet
designed in 1924-25 for = Koperen-Stelenfonds  Company  at
Dicmerbrug anticipated their Zonnestraal Sanatoriom of 1926.28 in
Hilw

ey

s, lmmersed in nature, the sanatorfum s made up ol separate

i siis disposed on a rigidly symmetrical plan. The individual
buildings, connected by a well-dalineated system of passapeways, are
composed of 3 monrage of elements on regular structural frameworks
which ensure a perfect continuity between the interior and exterior,

while the central building is characterized by a rich superposition of
elements on an irregular system of linear slabs. The broad windows help
enrich the plastic vahses by giving added prominence to the homogeneous
strsctural fabric, functional dlements, and rechnological appararuses, and
the ground plan permits more units around the central building The
consistency of Duiker’s approach is confirmed by the Nirvana Flats, bult

in 1927-30 in the Hagoe, and by his project for the Leagoe of Mations

competition of 1927 that i besed on @ central block wirth setbacks; his
open-air school on Cliostrast in Amsterdam (1929.30] proposed &

typology he had already worked out in the design for the Zonnestraal

seri-air school (1928) in Hilversum. However, the tensions sri
w fragmentation, bold montages, and decompesitions of his first ef
disappeared in the design of 193436 for the Grand Hotel Gooilund in
Hik um, in the Cineac Cinema (1934} in A
project for o multipurpose building in Amsterdam. In the mid-1930s, the
lesson of the avantgarde became more and
last works Duiker strove to find an alternative thar all the Durch anchi-
texts, in their sepas were seeking as the means to open up new
approaches and shake off a prestigious past they had ¢
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trous and Invading German palitical life
In the field of building policy in partic

uncoordinated efforrs. Along with the achievements we have seen there

r, there were all sorts of

were propesals and realizations seck a middle ground between the

moat advanced ideas and the notions of a return 1o the past fostered by

the champions of natichali The works of Paul Well in Hamburg and
the Swiss Qo Salvisberg {1882-1940) combined urban models of
English derivation with building types indebted to local and national
traditions, and they are o examples of how, ad . 1925, the
choices tended to become interchangeable: quite w
break one could move from projects in the manner of Tessenow or Josel

Rings w0 the neo-academic schemes of Welt, while Mehes and

Iriction or

¢ back and forth between
HAge.
cts show much more consistency

Emmerich bad no compunction: about shifting
solutions of Mordic inspiration and a serictly functionalise lan
Mor did the more committed archit
and fidelicy 1o specific line, except §
by Erwin Gutkind in Berlin or the Hamburg districes designed by Karl
Schneider,

From the schematic Haus des Allgemeinen Deutschen Gewerk-
schuftshundes (the German Trade Union. Association) of 1922-23 in
Berin with ics late Expre Max Taur went on to the
exercise in the machinist idiom of his headquarters for the Verband der
Deutschen Buchdrucker (the printers’ union) of 1924-2

in heterodox Siediun

[OnISLIC interior:

im the same city,

an approach he repeated in the ADGE pavilion at the Gesolei Exhibition
af 1926 in Disseldorf, but he alse applied tried-and-true typological
schemes in the residences built in Berlin-Reinickendorf, During those
same years Hans and Wassily Luckhardt were toning down the riporous
technigie of intetlocking valumes they had experimented with in theic
housing blocks of 1925 and 1928 in Betlin-Dablem and in the tvpological
iggregations of habitations with stecl framework buile in Berlin in 1927,

Max Taue and the Luckhardr brothers congributed 1o the codification
of a number of elegantly simplified formulas, for use in residenti
tecture, which enjoved considerable success; their contrbution o
prajects on the urban scale was more original. In the villas buile in 1928
in Berlin am Rupenborn, the Luckhardrs considerably enriched thar

bady of stvlistic formulas; their effort to achieve continuity in the usban

organisms, already present in the 1924 designs for a garage in Berlin-
Charlottenburg and then in the Mendelsohnian Telschow Haus-of 1929
on the Potsdamer Platz in Bedlin, was made explicit in the winding
surfaces of their project for the reconstruction of the Alexanderplatz:

Yet the tensions of the Luckhardts and the steadily increasing edulcor-

ation of Taue's moneages were hoth pare of a moee general tendency

which was to affect adversely
Sachlichkeir approach. The buildings designed by Emil
[1885-19%66] between 1925 and 1932 {when he realized the Shell Hlausin
Berlin}—ihe Evangelical Church in Essen, the Sonme Siedlung in
Duisburg, the Tablettenfabrik in Leverkusen, a hotel in Bochum, all
from 1927—as well s those by Taut, Adell Rading, Karl Schneider, or
the more rigorous efforis by Martin Elsacsser, May's collaborator in
Erankfurt, all made Functionalism into poetics. The stripping down of

grammatic rigorism of the Neoe

1
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Jobarmes Dasler, stndy for « 4008 Hawns a
mse complex, 1927-29

Woassily
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the language and the polemical identification of form with pure function
ended up in o langrage a5 stvle

In Vienna too, in the 19205, the prewar adventurousness had lost its
explosive charge, even if Emst Plischke and Oskar Stenad still showed an
undeniahle originality and if Loos was doing his best to update sn anei.
Viennese polemic that was no longer o burning issue, It was in 1932 cha
the crisis beeame fully explicit, when the Austrian Werkbuand promoted
the construction on the outskirts of the cty of a model housing
development in many respects overtly opposed 1o the Hofe favored by the
Viennese municipality. A great variety of tendencies wag represented in
this Werkbundsiedlung: not only Loos bat also Clemens Holzmeister,
Frank, Hiring, Neutra, Rietveld, and Stenad participated, and along
with them certain eclectics who lost no time in falling into step with the
radical changes that occursed in the cultural field with the advent of
NMazism. Among so many works in different manners, one stands out for
its unique coherence and originality—the housing block constructed by
Lurcat.' Poignant product of & crisis that wss soon to break over the

organization of architectural activity as well, the Werkbundsiedlung was
the final episode in @ adition that thereafier would simply take over
ideas ripened ar the cost of much effort and reduce them o the banality
of stylistic repertory

The widespread popularization of certain forms and types, but abwo the
clegance of the refined volumes, the curved and unstary forms favored by
architects with modern training offered at best a feeble way ot from the
dilemma taking dramatic shape at the close of the 1920s: on the one
» self-serving exaltation

hand, the prospect of a regression to tradit
of nationalistic values animating the sodkised culture, on the other, an
ever more accentuated eclectic—if not downright acudemic—invole-
tion. The “romantic™ inflections of the St. Adalbert Church in Berdin,
basilt in 1932-33 by Clemens Holemeister, or the *Nordic” tang of the St
Engelbert Churchof 1930 in Cologne, designed by Dominilous Bohm, are

]

part of a reactionary tendency we ha Iready noted, The Neo- Expeess:

ionist contortions of the Paulus brothers likewise ended up in o retumn to
rraditionalist models. That artitude—as also the symbolic exacerbations
of Bernhard Hoetger in his Neo-Medievalist memorial of 192331 to
Pauls Modersohn-Becker in Bremen—was directly bound up with the
kind of thinking 1o which Fritz Lang gave expression in his Metropolis
film of 1926, with scenery by O Hunte, E. Kettelbut, and K, Vollbreche

Thie language thar grew out of the Neue Sachlichkeit approach ended
up as a "functionalise stvle,” while the Neo-Expressionist atritudes had

goo many points of contact with the traditionalism that was being
exploited by the nationalist spokesimen for their own ends. Bur both
erends marked a elear break with the ideals of the avant-garde and helped
to undermine even further whatever capacity architectural thoughe seill

retained 1o resist the approaching political storms. The “style™ of

Gropius, the inchriating contimuities of Mendelsohn, the utopianism of
Taut eonstituted the poines of reference for the different effores of the
lace 1920, when appeasing the esoteric or mystical impulses reflected a

poligical situation which, after 1924, inexorably sapped the bases of the
Weimar Republic, The devouring Moloch of Metropalis was no longer
teerifying. The handelasp between the exploiting boss and the rebellious
waorker in the final sequence served up an improbable happy ending for
the Lang film: united, they would dominare

the absurd machine, while

the two cities that confront each other in the film—the futuristic,
Tuxurious city of capital and the labyrinthioe slam o which the worker
recurns after serving the machine—make peace in a sinister pact hetween
1y ones that Mazism was about to resobie

incurable contradictions, the
in its own way

The 19205 and 19305 in England arnd the Role of the Refugee Archivects

A nonmarginal role in the diffusion of the modern architecsural language
was plaved by the architects who, after the advent of {sm, left
Germany to setele in England or the United States. This diaspara, al
days af the CIAM,
encouraged the myth of the “progressive” voe
mevement, This historiographic formula has besn taken up wholehear-
tedly in England, thanks 1o the seansplanted German historian Mikolaus
Pevsner. By preparing the terrain for a general acceprance of modern
ture, published
in 1936, lent credence to the notion of a reassuring historical continuiey
am Norris,
was claimed to characrerize the development of all modern archivecture,
What Pevsner wrote took on immense importance: it not only fixed an
interpretation thar exalved the role of a few prestigious leaders within a
logical and progressive movensent, but did so in a literary manner thar
inevirably ironed out the complexity of phenomena which, in reality;

with the hagiographic interpretation of the gre a5

an of the modern

archivects in Crreat Britain, his Promeen of Modern Anchis

which, launched with the Arts and Crafts Movement of W

interacted both dialectically and contradicrorily.

In 1933 Mendelsohn emigrated to England and set up a partnership
with Serge Chermaveff (h. 19041}, The works they
Warr Pavilion at Bexhillon-Sea in 1934-35, on which
callaborator was Felix Samuely (1902.1959; an Auserian who had
watked in the Soviet Union), the Nimmo house of 1934 in Chalfont St.
Giles, the remarkahle proposal for the White City quarter of London

odused—the De La
he  third

added luster to the name and influence of Mendelsohn among the
younger British architects. In 1935-36 he built the simplified Cohen
house on Church Street in London. In the same year Gropius, together
with Edwin Maxwell Fey (b. 1899), built an the adjoining lot a villa that
marked his debut on English soil after leaving Germany

Despite such contributions, the role of the avant-gande architects
remained marginal.’! Innovacions were largely confi

d o sparadic
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housing ventures, o sector unfortunately badly hit by the economic crisis
that began ot the starr of the 19305, while faceless public ar private
desiener groups went their own way toward renewal in induserial
buildings or public services, such as stations for the London underground
or school buildings. Moreover, the examples followed were extremely
diversilied, The great hall of the Roval He ltural Society Exhibition
(1928], by the firm of Easton & Robertson, revealed an interest in the
French structuralist approach; whereas in the High-and-Over house at
Amersham and the broken-up musses of the New Farm at Haslemere
(1932) rthe New Zealander Amyas Connell (h. 19011 seems to have drawn
wdeas from De Seiji. In that context belong also works such as the Royal
Corinthian Yacht Chob (1951) at Burnham-on-Crouch, the more compact
Empire FHall (1930) in London by Joseph Emberton (1890-1936), and the
ageressive Boots Facrory (1931) in Beeston near Mowingham by Sie
Owen Williams (1899-19%9), wha also built the: Empire Pool in
Wembley, London (1934), and the Peckham Health Center, London
(1933). In the 19305 adherence 1o the canons of the Internarional Sovle
spread. Connell, in association with Basil R. Ward (b, 1902) and Colin A
Lucas (b, 1906, followed that way in Kent House in London {1933) and
in the dwellings on Park Avenue, Hillingdon, in the following vear, Wells
Coates (1825 1958) in his Lawn Road Flats (1934) in London came up
with a compact typological solution in which his use of exposed materials
was very unlike the <legant and mannered approach of Frederick Gibberd
b 1908) in Pullman Court in London in the next vear, or of Denvs
Lasdun (b, 1914} in his Newton Road Building (1938), also in London
Between the protobrutalism of Contes and the formalism of the archi
tects of the younger generation there were archivects who reworked the
avant-gitde repertory with refined eclecticism. For the Thex House Flat
Building {1937) in Londen, the Fuller, Hsll and Foulsham stadio
produced a compact mass with curved portions, whose continuous glassed
bands were clearly inspired by Mendelsohn's Coben-Epstein Department
Stare in Duisburg. This was in every sense a “manner” and was adopted
also by architects such as MHiggins and Thomerson or by Ellis, Clark &
Atkinson whose telescopic, curved Daily Expeess Building (1932) in Fleet
Sereet, London, is egually successtul as newspaper headquarters and as
publicity vehicle. On the other hand, there was no lack of attempts 2t
renewing and simplifying public buildings with a new monumentalism, as
in the Royal Institute of British Architects Building (1934) by Grey
Wornum, the works of D. F. Martin-Smith of the Adams, Holden &
Pearson studio, such as the Senate Hall (1933), and of Sir Edwin

Lutyens,

In that context, Berthold Lubetkin (b. 1901} plaped 1 very special role
Having lefi the Soviet Union in 1922, he worked farst in Paris with Jean
Ginsberg, with whom in 1932 he designed the apartment building st 25
rue de Versailles, then in London, where together with Lindsey Drake,

R. T: F. Skinner, Anthony Chitty, Michael Dugdale, Godfrey Samuel,
and Valentine Harding he formed the Tecton Group in 1933, The group
worked closely with Ove Arup (b, 1895), whose collaboraror |, 1. Kier
was responsible for a large pare of their actual consrruction. In 1935 the
TFecton Group completed Highpoint One in Highgate, London, the most
significant housing development in English modern archirecture of the
19305, Alchough certain of its linguiztic solutions had been anticipated in
the houzes built by Lubetkin and Pilichowski on Genesta Road, London
{1934), Highpainr One is an entirely ariginal organism heeding the lesson
of Le Corbusier, 25 was also the Finsbury Health Center (1238} in
London, and, even more, the Six Pillars Houge (193%) likewise in
Loadon. Highpoint Two, the second block in Flighgate, dates from 1938;
bur there wis less tension than in its adjeining predecessor, 1
evident in the ironic and melancholy substitution of the pillars by two
false carvatids in the marqueed entrance. Highpoint Two plainly revealed
the imminent disageregation of the repertory that the International Stvle
hadl steiven o codify: the flight from “style” ended in odd notes with
more than 2 rouch of kitsch. Mot that this was by any means unexpected
from Lubetkin, n 1933 the Tecton Group had designed the new Penguin
Paocl in the London Zoo, concentrating a notable linguistic ebfort on a
marginal and anomalons species of architecture. The poal is a veritable
dictionary of the motifs that had become the stock-in-trade of radical
architeceure: pillars, subtle projections, continuous apermures follow one
anpther in the barrier between the public and the penguins ar play on
sloping, staggered ramps rising from the pool in a helix recalling the
scenery by El Lissitsky for the Meyerhold Theater, Signs and symbaols of
the language fused in the erucible of the avant-garde were reproposed
hese with a didactic clarity, but in a deliberarely paradoxical context. A
deconsecrating meditation on the disposability of the language, the
Penguin Pool definitively canceled our the avra and expectations on
which radical architecture had nourished itself. Carried to its maximum
purity, architecture becomes mere spectacle. Like nagure, it is no more
than an object of coneemplation beyond reach; only irony infringes on its
sikence

The impact of the innovators Further stimulated the debate aver archi-
tecture that arose in the mid-19300 because of the new and pressing
demands of the public powers intent on a general reorganization of the
territary and s structures, Vacious parlismentary reporis, ing in
1934, prepared the wav for the urbanistic measures finally launched at
the end of the decade.” In all this activity a significant role was played by
the Modern Architectural Rescarch Group (MARS), initiated in 1933,
which brought together numerous progressive English architects. The
group hecame known for its bartdes in favor of culsural renewal as well as
its social commitment, and it took part in all the most important acchitec.
rural exhibitions fram 1934 on. Particularly noteworthy was the plan it
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After a bril beginming in the Art Nouvean idiom under the
parromage of Franer Jourdain, especially in the Villa Majorefle (1898
in Nancy and the Theatre Loie Fuoller (1900) in Paris, Hean
Sauvage (1873-1932) drew attention, beginning in 1903, with his designs

for workers' housing. In 1922 he began one of his most significant works,
s block of flats with swimming pool on the Rue des Amiraux in Paris;
here he reworked a model he had experimented with ten years before ina
stepped-back bmlding on Rue Vavin that he had desipned with Charles
setbacks, howewer, had nothing Fururis
¢ the type to the arban

sri¢ fusion of consrocred

Sarazin.” The
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Chareau; Auvguste Perret  designed the
n of the city of Lyons, and
at of the Arehier d”Arr “Primevera™ for
the Ao Printemps depariment stores. However, the Exposition had at

DT /]
space and total e 5

conscience by desig

sat ambition, b

14

the Ewxposition Ine
Modemes, held in Par:

19067, in 1922 it was dex

the current state of the applied arts through

the direct In

warious European o s was far from cc

srganizers, not all of them sending work
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best a marginal significance for architecrure. It was made all too clear in
' :

Le stvle moderne: con on d¢ fa France, a publication with preface by

Henri van der Velde which appearsd on the sccasion, that architecture
5 plﬂL‘{'d oan Il“! same JK'\'{'] as Ihl' .Ir||'£f<'ﬂ€ o inre ol r" 1] ]‘d!l}'\]_ |hl‘ e
hairdes for women, and the furniture designs of Picrre Chareau (1883-
1950). All inall, the operation amounted ko littie maec than the launching
of # new fashion and a new mass 1aste thar could satisfv 2 desire for a

more modern ambiance, typically bowrgeois but nor provincial, and one
that offered no cthreat since it was meclerate and easy to live with, This
taste, as we have seen, came to influence o broad sector of American
architecture and in France was taken up as a compromise beoween
tradition and the avantgarde.

The elegant and refined works of Mallei-Stevens, beginning with the
De Moailles villa of 1923 in Hyéres, were vet another product of an
intimate converse with the Cubist v
on the latest modes and fashions, as in the house an Roe Balzac in Ville
o' Avray (1926) of the apartment block of the next year on the street in
Paris named for the architect himself. In the sophisticated world of the
avane-garde, Maller-Stevens moved at his eclectic ease; his villa for
Vicomte de Moailles wad used as the serting for Man Bay's film Les
Mystéres du Chatean de Dé Alrendy in 1923.24 Maller-Stevens had
collaborared with Léger, Charean, and Alberra ©
Marcel L'Heshier, Llwbamraine, in which the house of the lead
examples of that scenograpl nd eclectic
synthesis of Cubist, Neo-Plasticist, and Art Deco derails of which
Mallet-Stevens' architecture is componnded,

But the new fashion helped to soften up the doggedly academic archi

vard that nonetheless kc:pl its eye

leanti on 4 film by

characrer 15 one of the fines

tects, as is obvious in the numerous multistory apartment buldings
designed on a canonical model by Michel Rous-Spite (1888 1957), such
as the one on Rue Guynemer in Paris (1923). Schemacically elegant, like
the building from 192931 on Boulevard o Tnkermann in Meailly, the
works of Roux-Spitz retzin a middle-bourgesis qus
the refined elegance aimed at by Mallet-Stevens, and they pla
part in smoothing the way for the decline of the 19305, when French
architecture once agiin became ingrown and self-satisfied . Pierre Parout
(1879-1965) was rather more original, and especially in his aps
building (1929-34) on Beulevard Wicror in Paris he arvived ar his ow
Fugion of Art Deco formulas with volumes having a vaguely nautical rang.
For mare rigor one can look to Gearges-Henri Pingussan (b, 18971, w
ns on the projects for the M
at, had built in 16
aar the

ity entirely alien o

rod their

before collaborating with Malle:-Ste
d'Art Moderne in Paris and the airport at Le Bou

IIUIIRI:e 1
such as Jean
el Cruevrekian strove 1o follow the exim

the Hétel Latitude in Saint-Tropez, whose enveloping
signs of a tense, formal Constructivism, While architects
Crinsberg (b, 1905) or Gak
of Le Corbusier or Lurcat, it was Pierre Charean who,
realized the clubhouse ar Beawvallon, came up with the mast original
werzion of the 1925 style, The glass house he built in Paris (1928.31) in
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collaboration with the Dutchman Bernard Bijvoet looks like an experi-
mental montage of standsrd ready-made materialy. Two completely
glassed-in fagades cover the three floors whose open interiors ane
punciuated by simplified furnishings and slender, riveted steel uprights
The use of boldly medern materials was given added value by underlining

every detail of the construction, Art Deco was preparing 1o bow out

before i contorted allegory of sublimated technologicul motifs

But as the 30s moved on, there was no betup in the stagnation of the
building trades, and the general sconomic crisis settled in. The situation
was far from propirious for the architectural innovators who depended
chicfly on housing developments realized with no overall plan on the

outskires of Paris, or on the sporadic initiarives of the progressive or left
wing asdministrations. The measures thae followed the Siegined Law of
1894, promoting the construction of low.rental Aabitations d bow marché
(HBM), were complemented by the Loucheur Law of 1928, which laid
down new bases for low-cost housing, but the efficacy of that lrw waned
around 1933 when the crisis reiched the building trades as well
Particularly interesting in that connection are the plans for the Paris
region, worked out between 1924 and 1930, as well as the construction of
mamerous gorden civies around the capital. Beginning with the complexes
at Chitenay-Malabey, initiated in 1918, and at Drancy, completed in
1922, in which Bassompierre and De Rutté followed the models of Unwin
and the approach propagated in France by Georges Benait-Lévy, there
was @ gradual rransformation in urbanissic conceptions and building
wpes 5ig|li[1l wne |'[IIH\’I.‘\ in that evolution were the y,urch'n cny n
Stains near Paris, created bevween 1921 and 1933 by M. Gonnot and
Albengue, the one at Plessis-Robinson, initiated in 1924 by M. Payret
Dartail; and the last of the series, the Ciré de la Muette 4t Drancy, begun
in 1933 by Eugene Besudouin (b, 1898) and Marcel Lods (b, 1821)

At Drancy, Beaudouin and Lods carried further the experiment of the
Cité du Chumps des Oiseaux (1931:32) in the Paris suburb of Bagneux;
in collaboration with Eugéne Frevssiner (1879-1962), they tried oot

sdvanced techniques of prefabrication.” The need to keep to a precise
and modest budget and the desice to provade a model in line with
reformist thinking sbout workers' housing had much to do with the
of the Drancy project and the use of the latess
ith the garden city tradition was

exceptional charscter
techmigques. Evervthing associated
avoided: long parallel buildings were coumterposed ro five apartment

towers, whose design went back to an idea already tried ar Chitenay-
Malabry, but with kess show and emphasis. By concentrating the
accupants in the towers, free space was gained for collective use, and the
entire complex suggested a highly organized and community-centered
way of life which did not fail to arouse the apprehension of the
authorities administering the project, The concept was suggestive of the
tensions racking France on the eve of the Popular Front, and it was in
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Bourgenis (1897-1962). Cemmitted to progressivise positions and
sympathetic to the experiments of the radical archivects, Bourgeois in his
Cieé. Moderne (1922-25) for Brussels seemed 1o be looking to To
Garnier, an impression confirmed by his project of 1929 for improving
the zone around the central station in Brussels. At the same time,
Bourgeois was reaching out for something else, as was shown in his stand
for the review 7 Arts-L "Egnerre of 1923 and in his hall in the exhibition of
absrract art it Monza, [raly, in 19237 After 1925 his

5

ilecture

became much indebted o Le Corbusier, as in the houses he built for
himself in Brossels in 1925 and 1934, and particulacly in the studio
designed there in 1928 for the sculptor O

Spers.

Similarly Louis Herman De Koninck (b. 1898 eagerly welcomed the

is work

most advanced positions in international architecture thou

shows a decline in ideclogical tension like thar of Bourgesis. An clegam

and eclectic manipulator, De Koninck was less consistent than Huib
Hoste (1881-19571, who was close to the Dhch inno 3
the store built in Wervik 1920 and the housing block of 1922 in
Zaonnebekel, In hiz project for Zelzare (1921230 and for the Kapelleveld
development in Brussels (1925-261, he shared the appr
though he was more epen to the new ideas from abroad
fi

ors (notal

twarks were still in the Arts and Crafts tradition (the commemor:
v at Door, the Konings villa of 1922 in the
Brussels districe of Rhode-5t.-Gengsel, he adopted the formulas of
n the house he buile for himself h

edifice in the garden c

and 1he still ra

modern architecture

tentative desipn for an apartment building he did with Lucien Frangois
b 1824), both of these in 1924, as well a5 in the house for the pai
Lenglet in 1926 and the Alban Building of 1929, all in Brussel
projects for the Celatex C =
Futurist or even ootright Constructivist reminiscences and put much
stress on the poblicity aspect. The Ley house (1934) has touches of Le
Corbusier and the Berteaux house {1938) a decided elegance of manner
(all of these in Brussels).

But Belgian archizecture went bevond such work in the ¢
ston Brunfaur (b. 1894}, the Constructivism of Gaston
(1907-1953) and Marcel Leborgne (b, 1898), and the vi
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vigor in Switzerland. There the reformist proposals were not blocked by
the sort of social and economic impediments ather Evropean countrics
hilii ||.‘('l?|1{' \.\.'i[lll nar

The competitdon in 1%18-19 for the copstruction of 2 workers'

community in connection with the

the workers” movement wigld as much praaeT,

m of Piccard, Pictet &
Cie. of Geneva marked the breakthrough of those conceptior

the first prize went to Robert Rittmeyer and
interesting project was that of

cluserinl f

ve second-prize winner Ha
The boom in housing developments promoted by the cooperative
societies was 1o the advaneage of innovative archi
advocates alike. e have seen. the Freidorf
Hannes Mever belongs to this period. Other significant’ contribut
were made by Frédéric Gilliard and Frédéric Godet in their housing
development in the Prelaz district of Lavsanne (1921) and, even more,
by Camille Martin and Arncld Hoechel in the garden city ruised in
1920-23 on the Avenue d'Aire in Geneva. Equall ng are the
realizations of Hans Bernoulli, notably the Wobinkalonie of 1924 on the
Hardmrmsrrasse in Zurich a t of 192430 in  the
Hirzbrunnen district of Basel. From those expeniences Bernouilli drew
the bagic idext for his proposal, of classical reformist stamp, for
remedying the grave difficuloes such undertakings encounter in
e-faire fand marker, His concept of Ko
his boak D wnd i Bodes (1946}, o
upon limitation on the private use of land.
Given such premises, it is not surp

ardlen city

15 -ll'.l.l
edlung in Basel by

interes

the proy

latss-

ng that the proposals of the

radical avant-garde were welcomed in Switzerland. Since almost all the
architects of the new peneration spent many years of their earl
away from Switzerland, there was no dearth of internaric
and the ABC group and its journal were the logical consequence. The
antiacademic position and technical and functional rigorism championed
in the pages of ABC helped to implant & new att
stantlable that the extensive participation of Swiss architects in the
foundarion of the CIAM was due to more than u matter of geogr |-u11
convenience. The works of Max Ernst Haefeli (b 1901), Rud
(b 1900), Emil Roth th, 18931, and Hans Schmidt; the Schaeffer and
Calnaghi houscs in Richen on the outskires of Basel, designed by Paul
Artaria {1892-1959) and Schmide; the Lecorbusierism of Hoechel
refined residential typolegies of Henri-Robert von der Mi
and his projects for the Steinmann villa (1926) and for a gir
school in Lausanne (1928); and the abstract geometrical design: by
Alberto Sartoris (b, 1901) for a group of workers' apartments in Geneva
(1929} and his theoretical project (1931) of the Cathedral of Notre-Dame
du Fhare to be built in steel, reinforced concrere, marhle, and
these fit in perfectly with the most advanced currents on the interna-
tional scene.

ATEETS

conbidts,

ude, and it 15 under-

iger

the

pss—all




In thar context two e
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for the League of MNations in
extremely simplified layour and using advanced technigues worked out in
order 1o reduce the building 1 fly, Guvonner achi
solutions of a ¢ 5 formalis
tional conferences. This is signif

isodes are particularly indicarive. In 1931-32,
1953) constructed the Disarmament Building
senevd in a mere eight months, With an

drastics

in this structure des interna-

sbemic

architeet converted to the fern lan e far the oc

important point, how . 1= that this shows how the b

el reached by the building industry stimulared rhe de
ther proof in the
bund during the late 19205
connecting link be
The architectonic approach of the Swiss seems to explain the &
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Wasserwerkstrasse in Zorich, buile by Haefeli (1927-28) and parciculs
the Werkbundsiedlung Meubiihl of 1929-32 in the same city, a joi
effort by Arearig, Haefeli, C, Hobacher, W. M. Moser, E. Roth, E.

al conceprions, There is b 5
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ween architectural experimentation and production
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w5 the model hou:

Sreiper, and Hans Schmide, which made it clear that the model housing
ideas arrived at by Ewropean architects in the 19205 had been fully
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beginning with the immediate postwar years it original
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palitan premises laid down by the Czech avant-garde movements reached
full maturity in the archivectural field ina highly effervescent ¢
in the presence of social and palitical rensions that prof
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the progressivist attitude in architectural thought, Organized in 19
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439. L. H. De Kontwck, project A4 L. H. Dw Ko
far the Celotex Pavilion piaject for the Dot
Intermational Exporitran, Brussels, Brussels, 1931-32 {fron

F 192% {fromr Dy Kok Kook - exbibi 14973}
s exbibition, 1973)
i . 1950) and Josef Chochol. The work of the first two was decisive; Teige ’I]
not enly made known the achievements of the Crech experimenters, but //. |
CITE m:; ov HADELLEVELD. he established close contacts with the most advanced artists and groups i §|
. throeghout Europe; Erejcar tirelessly promoted all sorts of projects il
JUNBLLES and became the rallying point for the Pragee avant-garde (he was, | ﬁ”
W‘m. P F sy iricidentally, the husband of Milena Jesenskid, Katka's correspondent) wl
Gathered around such persanalities were a number of architects whao, as = | ..r,\-:
m @ vehicles for their lively and original theoretical disenssions, produced .'»>"I e
) i publications such as the reviews Stosbe, Staeitel, and, laes, MSA; they - A i
abeye par S Arek pouiriged ) j maintained very close relations not only with Vienna but also with &

. & Geemany. Afrer 1927 the review Devetsi! Red furnished invaluable infor-

Arunedds ‘-'\;’.-i...' letr \ mation abaut new developments in Sovier archivecture and did jes pare in

£ E [ w | encouraging the Czechs to a new political commitment that resulted, in

o 1933, in the formation of the Union of Socialist Architects. A number of

~ /} Caechs participuted directly in the initistives of Soviet archirecture and

berween 1925 and 1936 contributed steadily and at the most diverse
levels to its development,”

Works such as the crematorism ar Nymburk (1921) by Bedric

. : v Sl . Feuerstein (1892-1936) and Bohumil Slama (b, 1887), the industrial
5 school (1923-25) at Mlada Boleslav by [. Kroha th, 1893, and the design

gl = 3 - by Erefear for a one-family house at Zhraslay in 1923, all testify 1o the 3
FACADE vems DUE . ’ fact that the Crechs were in step with the most advanced research in
= = - Europe, however different their specific approsches might be. In 1928

the Exhibition of Contemporary Culture ar Broo elicieed o massive
participarion of radical architeces. Under the direction of E. Kralik, the
exhibition was the occasion for a confrontation between all the mest
advanced tendencies: K. Jalous and J. Valenta worked with Krejcar in
designing the large glassed-in cencral hangar, B, Fuchs (b, 1895) realized
the pavilion for the city of Brno, P, Jandk and O Stard produced two
residential prorotypes, and in the School of Fine Arts pavilion J. Kroha
exemplified] the Ciech interest in Conmstructivism, Alongside the
exhibition boildings there was a small model housing project, Nowvy Diim

{Mew Housel, in which the progressive architects realized a number of
experimental housing tvpes.”

Toward the close of the 19205 the influence of the kind of problems
being debated in the Sovier Union became more conspicuous here. The
entrance to the Soviet pavilion at the Prague Fair of 1928, the project of
1928-29 for the Letnd quarter in Prague, and especially the convalescent
home ai Trencianské Teplice, realized by Krejear in 192932, were
marked by an approach very like that of the Soviet architects grouped
around Ginzburg and the review 5A.

In the early 19305 diversified idealogical snd cultural tendencies and
influences confronted each other. While the project of 1930-32 for the
T Baba diztrict in Pragee derived from British sources, Jan Gillar (b 1904)

L BEE e c:!m*: -.:“?;‘mz'n;gun‘ Bt J and Josef [:'.pa]ck studied the problem of housing in common and applied
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Anguitectting, to which many af the leading Evuropean figures comribured,
especially after 1927, Their prime objective was to break with the provin-
gialism of the eclectic tradition. The Viennese approach to workers'
housing wis tken over by Secunding Zuazo (b, 1887), notably in his
de las Flores 11930-31) in Madrid, while Bergamin kept to a
ious formualism, ™ In the Rincd ile i [927-28
in Saragossa by Fernando Garcia Mercadal (b, 1896}, cthe international
lesson was adapted to the Mediterranean tra
the new approach o architecture in the native and popular culture. The
restrained functionalism of Bergamin, which was not without its debt to

Loos, wis countered by the roancler Shaw, who tended

de Goyn bull ving,

itiom in an ArtEmp 10 root

to rewaork the lesson of Mendelsohn; certain works by Luis Martinez
Feduchi tended to be ambiguons. But by then the radical architects were
well able (o carry through a successful compromise, notably in the
contribution by Zuazo to the urbaniszic policy of Madrid. The plan he
and the German architect Hermann Junsen srorked out in 1929 for a
linesr exrension of the major artery, the Paseo de la Castellana, in the
direction of Foencarral won the 1930 competition for a plan for the
expansion of Madrid. With the advent of the Republic, the role of
Zuazo, who had been the leading planner in Madrid since the di
ship, became even more significant. Working closel th the socialist
exponents in the government, he designed the new strerch of the
Castellana {opened in 1933) on which the government ministry buildings
were 1o be relocated, The project, however, was not carried through ag
planned: the architeces of the new ministries paid no heed to the ideas of
Zuwizo, who envisaged the new government center as "a hymn to the
soberness and nobility of our archirectore in stone” and a5 the first srep in

Lor-

u more general urbanistic and administrative reseructuring summed ugp in
the Plan Comarcal of 1933 for Madrid

Among other Madrid architects of note was Eduarde: Torroji {1899
1961), who collaborated with Carlos Arniches and Martin Daminguez in
works such as the roofed grandstand ar the Zarzueln racerrack (1936) in
Madrid, with Sanchez Arcas on the market in Algeciras (1933-35). with
Zuazo on the Frontdn Recoletos (1935 in the i

il and alsowith La

il
Others were less clear-cut in their support of the process of renewal:
something of the moderate Novecondista approach lingered onin the works
of Victor Evsa (b. 18%4); Ramon Puig Gairalt (1886-1937), in his Gratacels
de I'Hospitalet of 193133 in Madrid, attempted to blend rigorist
tendencies with Art Deeo motifs. Active

the Canary Islands were

Miguel Martin Fernandes de la Torre and the German Richard E. Oppel.

The Catalans aside, the most significant figure in Spain was the Basque
1. Manuel Aizpurda (1904-1936). His design for a restaurant on Monte
Llhia just outside San Sebastidn, the remodeling of the Y
and Sacha Tearoom in San Sebastian in 1928, and his designs for schools
such as those for an elementary school (1930) in Tha

are Bar Club

ra or for a secondary
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development were becoming clearer, the erit for a new
orginization of the national territory were also taking shape, thus laying
the basis for what was claimed to be a logical completion of the Rizorgi-
n more unbalanced concentration of the population in
1 deeper gap between north and south, and the growth of
al tertiary centers such as Rome—these were the consequences
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Pietro Maria Bardi (b. 19000, as well as Givseppe Pagano (1896-1949), to
hope for a definitive recognition of their own work as architectural
expression of the fascist spirit. The journals direcred by Raffaello Giolli,
Casabells edited by Pagano and FEdowrdo Persico (1900-1936), and
Cuadrante edited by Bardi end Bontempelli supported modern art and

architecture with 1lu-r.-m:hgmm: and wholchearted F-d!:ﬂm.‘\ Agdinst
s of such polemics were
ss. Beginning with the Milan Triennial of 1936, the urchitectural
s were dominaved by the younger architects. On the occasions
the regime wished 1o show itself modern and efficient, it gave
particular consideration 1o the mationalist architects, putting them 1o
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31 for the widening of Via Romuo in Tuarin,
U. Cuzzi, Gino Levi Montalcini (b. 1902), Onorine Aloisio (b

and Ertore Sottsass (b, 1907} relied on a tried-and-true Mendel-

sohnian approach to resolve an ambiguous urban problem, wheress in
those fior various post offices in Rome, where the winners included Mario
Ridolfi (b. 1904}, Adalberto Libera {1903-1963), and Giuseppe Samona
{b. 1898), there was less of the uniformity and single-mindedness thar the
Individuals began 1o
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myths or the antithetoric of purportedly spontancous or peas
archivecture. While Persico defended the inrernationalism of
architecture, the writer Ugo Ojert supported the extremis
academic monumentalism, in polemic with the more clever and cautipus
Piacentini.

The most erigine positions were those of the group centered in tf
journal Casebells. Pagano, linked 1o the less res
the regime, interpreted the pol
reaffirmation of the ideals that gave nisc to the fascist movement
mare significant arguments were those broached by Persico, who came
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nics in favor of modern archire:

from a very differene cultural background. Collaborating with such
journals as If Barerti and Rivoluzione Libe
maral opposition to the cultural aspects of fascism and made use of

cism charg
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debate over architecture as an appormunity for

political accents. In thar respect, he was the srr\-lr.t:n-_m for ideal

hack to the cultural tradition of the Risorgimento, and
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what was going on abroad in architecture was the Producr of his asp
ation toward a moral and civil renewal for which there was no room i
Italy. Interpreter of the Catha list core of the culy
19205 and 305, he opposed fascism and envisaged its obsolescence in an
ethical and rechnocraric future
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were the superhighways and housing developments. As carly as 1933 the i
Reichsautobahnen authority was ser up 1o coordinate the building of \
superhighways on a national scale. Three years later Fritz Todt, regional !
head of the KDAI, became iis director and achieved notable results both
stively and qualitatively. By the start of the war the Autobahn
comprised some 4,000 kilometers (2 485 miles) of roadway and
esd ome of the pivotal instruments of verritorial planning in the
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collabaratars, first projece for fobw Hesey Forshaie, fimal veron
Batiery Park City, New York, af the Greater London Ples, 1945
1966

511, leoh Ming Pei and Partners
(Hewry Colib desigres), Joks
Hancock Building, 1976, Bosion

first result in the Gireater London Plan presented in 1944, Begun in 1942
under the direction of 5ir Patrick Abercrombie (1879-1957) and John
Henry Forshaw (b, 1893), this plan was emphatically counterposed to the
lingas model proposed by the Modern Archivecrural Research Group
(MARS). The area considered covered about 2 587 square miles and
imvolved 134 Jocal authoritics. This wis no longer @ matter of the urban
area of London but of its conurbation. The regionalist ideas of Geddes
were at last being translated into active instruments of planning under
five specific headings: a restriction on induserial expansion; decentraliz-
ation of residential and industrial zones, o hak to further immigration
into the verritory along with a decrease in population density throughouw
the region, a primary function to be allorted 1o the Port of London, and
new powers of planning based on control of land values, Physically the
plan called for forming four rings: an Inner Urban Ring, where the popu-
Iation density was to be redoced by more than 400,000 inhabitants; a
Suburban Ring, where development would be prohibited unless the
communities were improved and regrouped; the Green Bele Ring, already
envisaged in the 1938 law, which was to be equipped for leisure-time
ounty Ring, which

activities for the entire region; and the Outer

ain newly created satellite towns and inio which exist
commumnitics could expand. Thus the plan went back 1o the models set by
the British urbanists but applied them to a territorial configuration
centered in one of the largest metropolitan zones in the workd, Ideas that
had arisen out of opposition 1o the metropolis here proved their
usefulness as instruments for alering the metropolis itself

The §
The proposed demographic decongestion, the proliferation of satellite
fowns ﬂ‘rﬂlu_’ll(‘ll.l 1'1(' COUntIy LI“' h[“ll.'k on II'“hl!]I‘J] t'xi:lu.n.\i‘lﬂ were .“
intended to bring about an improbable re-equilibrium—a change that
ook into account neither the tertinry functions of Londan irself nor the
real complexity of the factors involved. Although the final poinr in the
1945 plan—the creation of satellite towns—was carried through, it did
not have the intended effect; the present uncontrolled proliferation of
tertiary activities and new office buildings in the City show how
impotent all the projects and programs rurned our 1o be.

When the Labour Party came to power and procecded to nationalize
the Bank of England, the conl and ges industries, elecirical energy,
airlines and railroads, and medical care, it also ininared measures for

o ¢

slan, however, was inspired by an essentially static regional view

broadening state powers over industeial siting and land contrel. The
Town and Country Plansing Act passed in 1947 stipulated that all new
inchustrial buildings covering more than 538 square vards would have to
obtain certification from the Board of Trade that they were in accord
with the programs of industrial localization. A year earlier the New
Towns Act had established the legislative basis for realizing on a national
scale the plans {or decentralization envisaged in the prewnr repores. That

- ADMIRETRATND  COUN
| | JE——
S s ws




515 New Towas in the Usited Kingdom

Al Crawley New Toww, 1952

B) Coomaboan, 1951

C) Covly, 1952

D) Seesenage, [954

E) Westgreen, Northgate, amd Three Bridgei residential
developmenis ar Crawley, 1931

Fi Harlow New Tows, 19352

G Fredevick Grbdend, Mark Hall and Nettwoell residestial
developrrents at Harlow, 1952

H) Bausldon, 1951

1) Glewrothes, 1954

I East Kilbride, 1949

S14. Center of Crawley, 1932
513, Center of Harloww, 1952
516. Cemter of Hemel Hempitead, 1952
317, Cemter of Conby, 1932
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itself is by no means without its contradictions, it dees represent & sub-
stantial step forward on the theoretical and normative plane. But
whatever efficacy it can have depends exclusively on the political will of
the local administrators who may wish te mike use of it and, abeve all, on
a radical change in the national political picture.

The development of the theoretical debate and the struggle with the
problem of urbanistic reform took place shortly before the resulis of a
cansiderable number of investigations into the problem of the historical
centers were disclosed, These brought to the fore, against the raditional
iheses of abstrace conservationist inspiration, the fundamental political
problem of the reutilization of the existing architectural patrimony ina
situation wheee there is an unrelenting demand for more housing. In that
context the experience of the city of Bologna, run by socialist or
Communist administrations ever since the Liberation, has served as
madel for many other local adminiserarions. Starting in 1964 the Bologna
authorities settled on a complex body af means whereby the historical
center could be safeguarded from the wsual processes of change in
functions and social character. That poliey reached it peak in 1972,
when certain built-up areas within the historical center were incorperated
into a general plan for econemical and low-cost housing,!

The debate over the historical centers and the cxperience of Bologna

have shown that architectural and urbanistic proposals cannot be put to
the test outside definite political sitnations, and then only within
improved public structures for control. This has effected a substantial
modification in the role of the architectural profession, even further
redimensioned and characterized by an increasing change in the tradi-
tisnal forms of patronage and commissioning, Moreover, since the mid-
19605 a few large capitalist concentrarions have shown a new interest in
the building sector as part of their actempt ro branch oot from their usial
types of productive activity and to assure themselves large slices of the
constantly increasing public appropriations for that purpose. This has
broughe abeut an industrial structure which has proven to be particularly
competitive on the international market but has not yet realized all of its
potentialities-in building as such, limiting itself to promoting initiatives
ot a propagandistic character. So far these have had no real impace but
hitve breathed new life into old technocratic utopias.

After the elections of June 13, 1975, and June 20, 1976, the political
pancrama has changed even more. The administrations of some of the
major cities and most important regions are in the hands of the left-wing
parties, and many of the leaders in the enlwral debates of the 19505
aml 19605 now hold responsible positions in local administrasions.
Altheugh whar they have inherited iz in & desperare stare and the
financial difficulties are staggering, one can hope that from this new
situation may come the realiz

ion of the reforms sought for decades, 1t
is.an this terrain that the Italian workers' movements are summoned to

a historical test whose repercussions may prove to be enormous. even
outside Tealy,

Ulrbanistic Adwmeinistration in East Gerr
The urbanistic policy in East Germany was given organic develepment
with the imposition of the First Five-Year-Plan (1951-55) and the
adoption of the Bill Concerning City Construction (Gesetsiiber Aufbau
der Stadeel in 1950, Tn 1952 the Deatsche Banakademie was created and

since then, working integrally in the planning process, has formulaped
analyses and urbanistic and architectural models.

During the 19505 urbanistic theory was subservient to So
and therefore diamerrically opposed to what was going on in the West in
those vears as well as to-everything achieved in Germany in the 19205
Such residential projects as Dresden-Siidstadt show all oo fully the
influence of a cultural climate made subordinate to directives laid down
by Soviet Deputy Premier Andred Zhdancy; 25 do the formal so
adopred in the reconstrection of the most important urban centers such as
the Lange Strasse in Rostock and especialky the Stalinallee
However, in the latver case it would be wrong to regard what res
purely ideclogical or propagandistic; in reality, the Stalinallee is the ful
crum of a project of urban reorganization affecting an entire distri
establishing an axis of development toward the Tiergarten different from
that developed historically. In-addition, this plan inverts the | | man:
ner in-which o bourgeois city expinds by introducing into e i the
metropelis the residence decisive factor. The monumental bombs
the Stalinalles—now renamed Eard Mars-Allee conceived to put
ineca heroic light an urbanistic praject thar ser cut o be different, In Face,
it succeeds perfectly in expressing: the presuppositions bor the construce
tion of the new socialise city, which rejects divisions between architeceure
and urbanism and aspires to impose itself as a unitary structure

Thar apprcach is further confirmed by the atrention devored during
the 1950 to realizing large unified undercakings whose monumental
characteristics should be read as function of 1
the interventions themselves were designed to assume wi
overall seructure of the city. Typical of this is the great ne
Diresden along which are aligned the principal urban fun

g1 models

5

in East Berlin

fred as

tof
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566, Le Corbusier, Secrefarsat
hecommer of Parliament Building
in foregronnd, Chardigarh,
195163

Snd. Le Corbasier, plaw and
draing, Parlamrens Bui
Chandigarb, 195163

P

Palace of Justice bends forward as if to force itself to enver into relation
with the ather edifices. & succession of nonsupporting vaults separate the
roaf from the brises-soleil and the very broad open interruption in the
fagade. In the Assembly Building, the forest of slender pillars thar make a
labyrinth out of the grear hall—in semi-darkness and with its ceiling
painted black—is broken by the swirling and embracing spaces of the twe
Chambers. The homogeneity of the fagade of the Secrerariat is violared
by & camp extending outward and by the differene pattern of the portion
containing the two-stery-high offices. Here one recognizes that the three
buildings call to cach other across the distances. The tension thar wells up
from their unattainable colloquy tells ns that the place to seck the key of
their Tanguage must be in the intervening space, which in fact containg
the Trench of Consideration dominated by the Monument of the Cpen
Hand, Onee one descends into the trench the three buildings disappear
From view: the impossible colloquy berween the great values gives way to
silenve, to an invitation to reflect on them.

With Chandigarh, as with Ronchamp, the Millowners' Building in
Ahmedabab designed in1951 and built in 1956-57, the monastery of La
Touretie in Eveux built berween 1952 and 1959 where the Dominican
monaseery organized arcund a eourt pullulating with interrupted passages
and hermetic symbols becomes the ultimate residential model, Le
Carbusier decisively isolated the problem of architectural lanpuage. The
forms that absorb the space with their materiality—as in the Jaoul house
of 1953-34 in Pasis or the Carpenter Ares Center (1961-64) ar Harvard
University—withdraw from productive reality. The project for a church
in Firminy, which Le Corbusier formulated in 1962, would 1ake up again
the theme of the truncated cone employed in the Chandigarh Assembly.
Likewise, in the Philips Pavilion at the Brussels Exposition of 1938 the
synthesis of the arts alluded to an improbable seenarie of the future. In
contrast, the present becomes manifest as space that suptures all relations
between processes of economic valorization and autonomy of the word,
“Speaking™ is possible only by taking onto oneself the burden of such
trauma, But communication will barder on reflection concerning irs
proper role within the never-contested civlisafion mrachinizte.

Not to be submerged by the wave of the monetury fow that shapes the
metropolis was the goal of Le Corbusier in attempting to dominate that
flux intellectually. In the end, however, the intellect found itself reduced
to impatence. But from thar checkmate it learned that it could speak. Tts
battle languages still had something to communicate, but only by taking
refuge in mystic spaces, monasteries, the foorhills of the Himalayas—
withdrawing from the metropolitan reality that it had mistakenly
believed could be reconciled with iself. The cultural courses of Picasso
and Le Corbusier ran parallel. Extended to its limits, language—which
has placed its own mortgage on the real—incessantly F
unity, refusing to make peace with what has obliged it to accept cxile.
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Chaprer XVIII

BETWEEN NATIONALISM AND POPULISM: THE BAY REGION STYLE,

SCANDINAVIAN NECLEMPIRICISM, ITALIAN NEO-REALISM,

THE WORK OF ALVAR AALTO

Beginning at the end of World War IT the experimentation of the masters
we have been examining was matched by a general indictment ‘of the
intellectual premises of the established modern movement, especially on
the part of the younger generations. Avant-garde architecture now
seemed to be all but bankmupt, especially regarding its claims to playing a
guiding role in the processes of planning and social progress. Very much
as after World War I, the technologically minded svant-garde who had
launched modern architecture was put on crial by a generation who iden-
tified the hoerors of the world conflict with the myth of technical
development. Moreover, lacking a rigorous historical understanding of
the recent past, this vounger generation rended o regard the modernist
mavement as & linear process that could be traced to the schematisms of
the International Style, It seemed possible to counter these schematisms
by a sharp change in route or, at any rate, a return to romantic approaches
that rejected “rationalism,” the so L.lll:-d organic method whose premises
could be found in the work of Frank Llovd Wright or Alvar Aalte.

The new crv was for humanization, for amention 1o psycholagical
factors, for expressive use of materials, integration into the environment,
concern for local traditions, Everything the prewar avant-garde seemed
to bz igru wed was 11:'(‘”1_I ht forward now, all}ng with yer another myth:
adherence ta the site as the new naturalism. The origin of that artificial
of nature is not difficult 1o recognize. It was an appeal o a
reassuring ritual, rich in consolatory qualities, that was not compromised
by association with the thinking of the modernist svant-garde, Above all,
it was an anti-technological and neo-humanistic myth disdaining rhetoric
and therefore aspiring to a positive relationship with the public on the
basis of empirical | confidence. Even if
the forms used were those of the minor and popular traditions, the
such movements and what was upheld as Socialist
Berween 1945 and the mid-19505 that

EUAREs in which they conld hav

anabogy between
Realism appears obvious today.

attitude spread phenomenally, affecting the American west coast in what
became known as the Bay Region Stvle, the Enpgland of the New Towns,
the Meo-Empirical movement in
movement in Tealy.

The maost notable representatives of the Bay Region Stele are William
1903}, and in
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American N_'u Baahaus in his book Amrerican Arciitectire and Us

i
the two schools cannot be regarded as classic and romantic, or
mechanical and narural polarities, as some critics attempted to do at the
tirme. They were both simply small-scale architecture, prevented by
depression and war from the chance 1o tackle large social programs and
monumental buildings, and perhaps already deprived |
hermeticism [rom the capacity to do so." IF that is tree of such descen-

their own

dants of the Shingle Style as the Johnson house of 1949 by
Hamilton Harris in Los Angeles, or the numerous houses by
Wilsen Wurster in California, it is very much less so of the
of the first British New Towns or the low-rent hous
Seandinavia or Llaly. In the latter the recourse ro a languag
zdin drew upon a tradition

blacks
f camo-

fage rich in inflections from the local dialects

that originated in the attempts by Raymond Unwin or W, R. Leths
give the |1‘:|:|i1|eI rale, in the best examples, 1o an urban
marked domestic tint, The residential architecture of the |
London i¢ the prime example of that sort of amiformalism with irs
in the picturesgue. In substance aiming to create more human ambiances

to counter metropolitan alienation, the New Towns ended by bringing
back onto the scene an antiurban attitude
This iz e:qlla”\' true of the various currents of Scandinavian Neo

i ferrile |c-rr.
Swedish and ]'mnesh socicty as well as in the Scandinavian archit
language of the 1930s. The electrical powerhouses designed in the 1930s
by Ozvald Almyvise, the Swedi on by Sven Markeli
York Weorld's Fair of 1939, the house Gunnar Asplund built {o
in 1937 were echoed in the 19405 and 19505 w
and popular morifs that characterized the arc
Sven Backstrom (b, 1903),
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of 1946 i Grandal, SErpe
house in Brotiningholm. The entire inventive effort of these architects
consists essentially in devising flexible urban module:
character permits articulations thar fic well into the navural site
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independent of the cultural ambiguities of the preceding period in their
own country, But what has been called Ttalian architectural Meo-Realisr
by analogy with the postwar films of Rossellini and V had much
parcicularly for archi-

G,

more complex motivations. The central concer
tects of the Roman school, Mario Ridolfi (b, 1904), Ludovico Quaroni
(b 1911} ar Mario Fiorentino (b, 1918} an insistence on defining a
language that would be directly communicative far the poorer classes who
were viewed as the protagonists of the postwar reconstr
INA-Casa blocks of the Tiburting district in Rome—a weritable
manifesto of architectural Neo-Realism—Ridolfi, Quaroni and various
younger collaborators laid out an infor
myth of “sponaneous”™ forms) and vsed such artisanal building materials
and technigues as wronght iron and Roman-style brick vaulis
in the local dialect. This ensemble constituted explicit refi
peasant world extolled for its uncontaminated naturalism. C
rediscovery of rural purity was sim,

ion, In the

1l ground plan (in homage e the

nd details
e

o the

{4

ainly that
I populism

|)' ane aspect af the cultur

thit was s in vogue in postwar Iralian culture. Tewas a regressive utopia
with nostalgic accents. But, as far as architecture was concerned, it

created a true and proper ideslogy thar wis adequate ra the parricilar role
that the building industry was called on to fulfill in the period of recon-
struction. The Manwale deilarchitetto of 1946, prepared by Ridolfi and
G, Caleaprina for the Mational Research Council, was sympromatic
of this. Exaltation of traditional crattsmanship and an architecture

conceived a5 product of an intellectual artisanry—these were just the
thing for the building trades, an economic sector thar was utilized a= a
reservoir to absorb the vast unskilled general labor foree moving into the
cities from the underdeveloped south and the country areas, but which
couild function only as tools of real estate speculation and therefore had
o make do withour technological improvements and rationalized
production methods. This explains the interest of Meo-Realist populism
for the depressed areas of southern raly. There the meridional ideclogy

of liberal figures such as Carlo Dorse and Gactano Salvemini was taken

up in ambiguous po

After the experience of the Tiburtino guarter, ¢ Ridolfi was
refining his language with its rich Expressionist inflections in the
Cerignola quarter and the towers on Viale Etiopia in Rome, Chiaroni
went to work tor the commission studying what to do about the Sassi di
Matera—the cave-dwelling area described by Carlo Levi'in €
e of Ttaly." Quaroni realized for the
itarion Administration an entirely new

wwist Stapped

it Ebolf and denounced as “the
United Fand Rel
village, where the inhabitants. of the caves could be
reiocated. The peasant epic expressed by La Mareella was fully
representative of the state of mind of Ttalian intellectuals in the 1930s.
“To weld together the cultivared tradition and the popular ¥
was how sta M. Rogers described the task a

aditic

aims of @ vast number
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wnal efforts by Luigi Pellegrin (b. 1925)
d the mid-1950s, therefore, Italian architects found themselves
1 the need for thoroughgoing rechinking of their approsches
this was it a point when the myths and hopes fostered by the

Pesime of the previous decade were more and more reveiled 1o be

inetfeciual
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quite Expressionist tinge. It is evident in the interior in the points of
juncture between the differentiated spaces, where the flexed ribbing, the
curves of the roef, and the ventilation duects all converge, The whaole is
rendered fluid by o lighting system that makes all the forms immarerial
and restraing their conflicts

It & sense, for Aalto the relationship between architecture and nature
is Necessary more to confirm the autonomy of the language chosen in
aclvance than to express a real complementarity between the two. Essen-
tially his architecture is not appropriate to urban repologies. Indeed, with
the exception of the Rautatalo, it often appears decidedly out of placeina
metropolitan environment. Despite the subele trearment of many details,
the fan-shaped tower house built in Bremen between 1958 and 1962, the
Enso-Guezeit office block of 1959-62 in Helsinki, and even the housing
block of 1955.57 in the Berlin Interbuu district reveal a drop in potential
only in part justifishle by the rather weak methodology behind his
stylistic approach. It was precisely seyle that Aale was pursuing. In that
sense, he grafied an entirely traditional merhod of architectural designing
onte 3 vocabulary whose point of deparure was 8 rethinking of the
contributions of the avant-garde. At the core of his style wos u not very
well concealed taste for hermeticiam, for a sort of metaphysical freezing
of forms that were originally dynamic and organic. This methodology
makes a strange contrast with the cordiality, the openhandedness, of his
approach 1o object design, although not with the overemphasis of many
of his ehjects and furnishings, as is particelarly evident in the interior of
the Mational Pensions Institute Building. On that standard, his master-
works are perhaps the church in Vuoksenniska, in which he contrived to
express his surreal abstractionism with utmost purity, and the sen-
wors’ dormitory buile in 194748 for the Massachusetts Institute of
Technology. The latter was & work based on the interaction of the high
undularing block of the dormitories, dominated in the rear by the marked
emphases of the stairways, and the low structure housing the dining hall

and other services, But the dialectic between abstraction and organicisin
which we have recognized to be the matrix of his syntax becomes in lasge
part the matrix of delibesarely discontinuous forms which he attempted
to ingert into the urban reality, for example, in the project for the new
directional center of Helsinki initiated in 1959

Here again the confrontation with the city exposes the intrinsic mirs
af Aalto’s poetic. His historical significance has perhaps been rather
exaggerated; with Aalto we are outside of the great themes that have
macle the course of contemporary architecture so dramatic, The qualities
of his works have a meaning only as masterful distractions, not subject to
reproduction outsice the remote reality in which they have their roots

Chapeer X1X

THE INTERNATIONAL PANORAMA IN THE FIETIES AND SIXTIES

While sich Nes-Romantic ferments as those examined in the last chaprer
increased and became multifaceted with a diversity of fragmentary
results, the 1950s we
toward simplification of the formulas of the International
and proper “architecrure of bureancracy” sertled in ev
Europe and America as well as in Asia. But this was no deliberate
emphisis on elementals attended by i trag
of Mies. Racher, it was a mareer of facilitating architectural designing for
avastly greater demand. This meant that the profession as a whele and i
ways of working had 1o be reorganized and had to agree to not only a
draseic reduction in the rime of planning and building but alss o the
typological standard ealled for in an industriali
industry. The ficld came to be dominated not by individual architects
intent on communics
in-which the tasks were parceled our with virtual assembly-line standards.
Firms like Skidmore, Onwings & Merrill or Harrison & Abramevitz in the
Unired Srates are equipped to work at an intense speed of production and
to falbill demands for high technol

e also marked by a broad internanonal rendency

LA tue
where, in

¢ self-awareness 25 in the case

Lir building

g their opinions of the world but by |

ical levels in buildings as anonymeus
a5 the architectural concerns thar build them. Even more than the United
Mations Building, it is Lever House on Park Avenue in New York, 2 work
by Gordon Bunshaft (b, 190%) of the 50OM Suadio (5kid , Drarings &
Merrilll, thar 15 the virmal manifesto of thar impersonal and illusionless
purism which makes the curtain wall the sole and silent element of the
language. Only in appeacance hive the lessons of Mies been pur o
the all-glass slabs of the skyscrapers that have invaded the American
cities, ar in derived works such a3 the Phoenix-Rheinhor By
Helmue Henirich and Herbere Petschnigg in Dusseldorf, or the office
buildings in London by Edward Douglis Lyons, Lawrence Israel, and
Thomas Bickerstaff Harper Ellis. The bare parallelepipeds in the
Pittsburgh Golden Triang|
exemplify the “ciey without qualities” thay Ludwig Hilberseimer had
envisaged in the prewar years, Their versions of architectural Esperanea
remain untouched by time or place: alass phantasms populating the urban
panorama from Boston to Tokye and Johannesburg, from Montreal o
Berlin amd Stockholm

Behind thar formal veid is only the need inimum certainties that
raise no bathersome questions. Symbals of efficiency and a willingne
bow to the imperat
speak of an inescapable cellective destiny, whether they be the paratle]
slabs of the directional center of Stockholm coordinated by Markelius or
the rarefied curtain walls of so many West German sk
Hancock Building in Boston or the Real Madrid By
I. M. Pei studio in the United States or the more elaborate Mi
praductions by Melchiorre Bega, Gio Ponti, and Caceia Dominiar

Nothing eould be more mistaken than o
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629 Carlor Scarpa

got over that phase, even if in the more recent works of Canella,
Aymonino, and Rossi reminiscences of the past would have, as we ghall
see, @ determinant weight

But at the close of the 1950y the optimism of Team 10 began 1o be
countered by a vague bur widespread sense of crigis. In 1959 Philip
|ohason announced the death of modern architeciure and began 1o design
forms inspired by a historicism chat was both illusionless and ambiguoas

A fundamental Fact emerges out of this complex international
panorama. What the masters of the tweaties and thirties had expressed
50 clearly was grasped and put to use in distorted manner by bath the
middle and the vounger generations of architects. An unmistakahle crisis
set in with the 19505 and 19605, and ambiguous attempis were made 0

es. But those attempts were
forerunners of transformations in a profession that was still not able to
sertle #ts sccounts with s own tradition. In those vears it could only
laurch anxious feelers coward an uncereain fomure. And, in fact, from that
climate came only impotent utopias or attempts to once again create
gilded cages around what remained of the humanistic conception of anchi
tecture. Un one side, the great illusion of town design and an architecture
on a grand urhan scale; on the other, the aschitectural language as such
Both of these were products of the crisis of the fifties and sixties.
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Chapter XX
THE INTERNATIONAL CONCEPT OF UTOPIA

Abter the end of World War [1 Engla
Towns and implement programs for ne
Japan began its explosive economic dev
endured the frustrations that came with reforms disappointing

soope. Ot of this, at the close of the 1950s and the start of the
caine 4 widespread dissarisfaction with the traditional instrumen:
control and formal shaping of the environment. For their p:
reacted agiinst the new limits imposed by the admi

d set W P
¢ schon] and

charge of the various scctorial plans. Their return to the traditional

means and attitndes of the avant-garde echoed a wide

-ad opposition

of archi-

to buresucracy in general, To broaden the scope and capacins
recture 5o as 1o deal with the problem of the total envire
now to call for going well beyond the principles inherited
CIAM. The resules of the Oreerlo meed
conclusion. While Englich and Amen

shroo

B scemed o

an Pop

tiomate irony 1o the unchecked m
and mare shaped the flow of commu
structures, an sccusing finger was pointed
Towns as Harlow and Vallinghsy

Among the consequenc
London was the activity of the Archigram team cnn"\.\su:-d of T‘ﬂr" Cool
Warren Chalk; Ron Hemron, Dennis Crompton, Dav
Michael Webb. They translared s revived worship of the machine oo
architectural “happenings” and made no secret of their enthusiasm
the potential implicit in clectronic caleulators, guided missiles, and the
throwaway nic age. Flas
Gordon and Superman were the new idols of a generation that was an
bat disposed to dissipate its furors wi
cal chans in a psychedelic orgy of the ephemeral. In
Archigram  published archis 3l “monsters,” emblems
Moloch 1o which enc could sacrifice oncself. The Plug-in €
mobile, consumable in periods ranging from three years for
clemenis to forty years for entire urban strocture—was surpassed
the Walking City dreamed up by Herron, 2 zoomorphic
that could move aboumt on telescopic legs ar slide from place to place on air
cushions. In hiz Living Pod Greene proposed a ¢
neo-technalogical aesthetic and primitive nomadism

s of the polemics of the Ind

containers appropriate o an electro-ato

hin the excit

e

mACTOSITICIuTe

1 between the

Unlikely 45 it may seem, this paroxyvsmal foturizm of the Anchi
team is closely relared 1o the emphasis mn the New
Towns. In both cases we have 2 heavy reliance on given facts thar are
taken  be shsolutes, or ideal models. The radition deriving
Unwin, in which towns like Stevenage and Harlow are rooted makes the
namural landscape a model sbove and beyond hisiory. The automotive
city-machines of the Archigram hark back 10 the Futurist idolatrs
indiszerial dynamism of biomorphic and mystical countenance. Bur the
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restdenial complex. Rowe,
began 1973

native urban core to that of Venice itsell. And on this core converges
rucdially an elaborate system of residentinl structures which rules out fixed
relationships between morphology. of the sertlement anid' typological
research. The structure thereby dispenses with canonical standards, and
the overall control no longer depends on zoning or on fixed types. Asin
the plans of Tange but with & much more realistic approach, Quaroni
assigns to an intermediste scale of projection—town design—the task of
defining flexible structures open to a vital eclecticism when it comes 1o
their actual realization

More than in the uncerrain or downright vague results of the 1962
competition for the directional center of Turin, or in those of the 1969
competition for the proposed 'mrlr-p|h?|is of the Straits of Messina,” the
buasic notions of 4 new scale of architectural design were hrought out in
the proposal for o city plan for Rome, approved (with fo end of
compromises) in 1962, although the essential ideas had been defined as
fur back as 1957, In that plan, in which the decisive contribution came
from Quaroni and Luigi Piccinaro, a multifuncrional axis girdling the eass
zone of the city connects up with the national superhighway system. Ar
the same time, this axis serves as the buse for three tertiary concenira:

tions projected toward the areas of expansion and intended to deploy
same of the functions of the congested city center. In short, what would
be created is a system that could give rise to a chain reaction of urban
restructuring. The Rome plan has remained on paper, in part because of
adminiserative deficiencies, bur also because of certain shortcomings on
the professional architectural level. To some exvent it is counterposed by
the intercommunal plan for Milan

This plan propoes to link up the metropolis with the surrounding
region by means of multifunctional bridge-heads with an almost spiral
territorial design. It is a model recalling the plan for Greater Hambusg
worked oot under the leadership of Werner Hebebrand and discussed st
the mesting in Stresa, lwaly, in 1962

During that same period the project presented by the Polish émigeé Jan
Lubicz-Nyvecz in colliboration with D, P. Reay to the 1963 competition
fior the organizition of the drea between Tel Aviv and Jaffa was attracting
international attention. Enormous spoon-shaped containers would fulfill
commercial, public, and residential functions, as in a model thar the same
architect had proposed for San Francisco and would propose again—in
the form of notchied horns pointing upward homage to the Therian
r the Kursaal in San Sebastian. These
macrostructural podlike containers of humanity are among the most
daring strempts at an integral and integrated formalizition of the
environment. His formal acrobatics are of the same order as those of
Paclo Soleri b. 1919), an Iralian resident in the United States since 1947.
In addition 1o resuscitating mystic visions of the pioneer lifestyle with his
community of Arcosanti in the Arizona desert, Soleri dreams of macroen

tar)—lor the COM TGN

641, Kevem Lywch, &
the center of Los Ampelss
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vironmenes soch as his “Babelnoah”™ of 1971, in which six million in-
habitants #re to be concentrated into & single gigantic polyfuncrional
skyscraper.

All this thinking was destined to remain on paper. This is not to say
that it does not foster irs own underground circuits of exploi
Reviews like Architectural Dessge and Casabells prompedy solidarized with
the neo-avant-garde and its formulas (in their typographical presentation
as well), falling into line with the climate of technological viralism in
which the proponénts of such visionary architecture move. Their ideas
often prove useful as outright propaganda. Ar the time work was
beginning on the realization of his highly diversified urban model for the
reconstruction of Skopje, Kenzo Tange produced a project for the direc-
tional center of Bologea. Like the projects of Paul Rudolph for the
Graphic Arts Center and the Evolving City in New Y Tange's work
was useful only as abstract experimentation. Still, megastructures and the
poetic of the “pew dimension™ do find 2 place in expositions and the like
In Disneyland the science-fiction approach was made reality, while for
the Montreal World's Fair the lsrseli Moshe Safdie (b, 1938) constracted
his Habieat’67. It was an informal spgregation of prefshricared resi-
dential cells fitted into each other like grape clusters. This idea was
proposed again in projects for residential muclel for New York and Pocrio
Ricain 1968 and 1968-T1 respectively. In these projects the regression to
the utepian was not casual.

The neo-avant-garde experimen: with the eenter of Cumbernanld New
Town, the attempts 1o integrate mass media, play-utopias, and cvber-
netics—indeed, all the vital Neo-Romanticism—have in the long run
produced nothing more than ideas. These were the years around 1968
The directional systems and new proposals, even in their most thoughtful
variants such as the projects of Bakema for Tel Aviv-Jaffa and for the
over-water expansion of Amsterdsm, remain on paper. There is 3 reason
for this barkruptey. Throughout the world the concentration is on
inventing instruments which, in the mtempt 10 exploit fully the
possibilities implicit in an integrated and planned use of the new
technologies, might ger bevond canonical urbamism, reo-dimensional
planning, and undertakings restricied to isolated sectors and dis

LT

functions. Bue this is a professional matter regarding only the architects
themselves. It fails to take into account the necessity for a direct linkage

between hypotheses of new modes of prodiction and insti
reforms. In other words, despite themselves the utopian-futm
tecesof the last decade have simply gone along with a more-than:tradi-
tional division of labor; their vaunred individuality is 2 last ditch where
they dig in their heels to safepuard an sutonomy that is, at best, un-
productive.

Because of this, the results of so much navigation in utopian warers—
in & situation where the capiralist system is foundering in search of new
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shared with Van Eyek the experience of the Team 10 group. As the lust
works of the members of that group show all e well, the time st
{or common paths. What do archivects like the Smithsons and De Carlo,
Van Evck and Bakema still have in common? While the lutter remains
prisoner of passé canons thae flice with an ambigeous formalism, De Carlo
keeps 1o a well-tried approach and looks ta a more up-to-date version of
the ideology of social commitment: his Villaggio Marteot
project realized in Terni between 1970 and 1975, is a posit
ation of such an approach, finding o festile terrain in the politicized
siteation of Italy today. If De Carlo scours the path of a neocessanly
problematical relation with social reality, Vitorio Gregotri (b, 1927
a very differant wa not the world by
profession, to steer it toward something more managerial in characee
connected with institations that can offer broader opportunities for an

a housing

o manifest-

aiming to chang

architecture of high quality. A personality typical of present-day Ttalian
architectural thinking, G
aceivities in which be can control and administer broad and complex
cultural and designing initiatives. His more recent works such as the
projects for the new University of Calabria ar Cosenza or for the Zen
district in Palermo show him aiming at a high degree of efficiency along
with an attempt at quality in large-scale projects. A similar approach is
also expressed in recent works of certain Spaniards or by the German
Oswald Mathias Ungers (h, 1926).

Quite unlike these is Car
work, the housing project in the Gallaratese quarter of Milan done

sgotti has artempted to move on to large-scale

+ Avmonino (b 1926). Hiz most impore

between 1967 aned 1973, is not without # certain Expressionist vein, The
architecture is dominared by an anxious concern with form which
expresses itsell in a feverish striving for correlations and an artempt to
absorb all valences into a programmed chaos. Where the architectural
language shows ieself lacerated, Avmonino ties rogether the underlving

web; where the norm clashes with the exception he tries ta cancel out

their conflice. With him architecture becomes an intense desire for

continuity even if, to express itself, it has to resort oper artful
dodges. It was not without reason thit Avmonioo inserted into the
Gallaratese project an ascetic building by Alde Ressi, almast as if w
declare an impelling necessity to inelude something utterly opposed to his
own approach

Aymoning does not hesitate 1o reach out to the most remote

suggestions or indulge in the most obvious quotations. In this respect his
architecture can be thought of as aucobiographical, Its ideclogical
significance is explainable by the cultural erigin of the nee-realist appeoa-
ch—very much a part of Aymonine in the 1930s—which was the Ttalian
cultural experience thar pur mast stress on the role of aurobiog
particular i transposed to the social plane. In that sense the Gallararese
buildings have a ificance that goes well bevond their formal

shy, in
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Manhattan hive been marking time during the crisis of these last years,
skyscrapers in the beart of the city raise their heads high in a struggle to
preserve their own special sura; Kevin Roche (b 1922} and John
Dinkeloo (h. 1918) have proved to be the most eclectic interpreters of
the new American clientage,

For the Ford Foundation headguarters in New York they came up in
1967 with a solution siming at brilliant effext: the edifice is wrapped
aroand d civernous and transparent interior space treated like & gigantic
hothouse. But ihe artificial into the heat of
Manhattan is no less false than the pretenses to community welfare that
the architects resort 1o as justificacion. Ars
the exceptional, as in the case of the design by this same pair for the
in New York begun in 1969, Hovering above the

“narure”  inseried

hitecture continues 1o exalt

Federal Reserve Bas
this skyscraper rests on enormous naked stilts that emphasize even
more its estrangement from its surroundings. By such means architecture
iz made ro lend itself to new forms of publicity. Beginning in 1967 Roche
and Dinkeloo built three pyramidal masses for the College Life Insurance

Company headguarters in Indipnapolis, Some portions are solid blank
walls, while others have reflecting glass surfsces. The result is that
concrete and glass carry out the complementary functions of repuliion
and reflection. Here architecture becomes a screen on which the images
of L||rn1||||di11g life are pru:u.-q'wd_ but without the "renunciation™ of
Mies, Such a phenomenon is also to be seen in the fully glassed surfaces
by Roche and Dinkeloo—the 1970 designs for the Worcester County
National Bank in Worcester, Massachusetts, for instance, or the 1972
aplex in Fort Wayne, Indiana—us well a1 in the efforis by other
American architects such as John Portman or Cesar Pelli, Like immense
screens for a nonstop film, such works seem 10 make much ado about
heir own anomaly. But between the exception they represent and the
bamality of the funcrions they fulfill lies entire atory of the loss of the
aura, cven the very destiny of urban America

Mor have amempts 1o solve the problem of the solation of the

skyscruper had any better outcome, as is obvious in the proposals by
Philip Johnson and John Burgee for Penzoil Place in Houston in 1973 and
for the IDS Center in Minneapolis. Try as Johnson may, his ambiguous
eclecticism ends up e mere jugglery

It is not without significance that Philip Johnson and Kevin Roche—
the former with the Kline Tower of 1966 for Yale University, the later
with the New Haven Veterans Memorial Coliscum—are responaible for

vwo of the major celebrative efforis of America in the 19605, These works
exemplify & sophisticated artifice quite unlike that used for their big-city
buildings. There i= no longer the exaltation of the system of the big
vrations in up-to-date forms; bor rather the need 1o regain a different

quality, something cradite though not without imperial pomp. What is
not granted to the city can find o welcome where culiure reigns. The
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division of roles is FIROTOLS the masks of the forms are |1c1'[EL'I|I|' adirﬂﬂ!
to them,

But from all this emerges no guide for mew efforts. Ohbscrving
American architecture voday, it seems as if history has come to  stop and
what has been done is fated 10 be done again and again by architects who
simply do not know how to react eritically to the substantial change in
what is wanted from them, The task they are handed is to celebrate
“continuity” and “progress.” Should they wish to express some sort of
contact with tradition, it is berter thar it should not show o clearly, else
the noveley of the architectural monotony 1o which they are condemmed

might be called into question, Mot even the mannerism of Philip Johnson
can Tullil] a crivical funcrion: his academicism derives from the voracity of
the collector, not from the cool detachment of the browser

Bt is it weill possible 1o imagine such u detachment for contemporary
architects? Is it possible for them still to succeed in traversing the space of
detachment? Can they still turn to the language of architecture not 1o
seek reassurance but to inguire into their own condition, into what their
vocabulary of form secks 1o achieve?

There would be no doubr abour the reply to such questions if the 1960s
and 19708 did noe confirm the resules thar distress us here, Yer those
results represent only o single aspect of the work of two decades. They
round off only one of our histories (or, if you wish, some of our histones),
but by no means represent all the parallel sracks on which these histories
move

Beginning with the late 19505 two architects did much 1o take up
approaches and idess one would have thought were exhausted. Their
ciforts have run on their own tracks, parallel 1o those we have been
examining, The woek of Louis Kahn (1901-74) and the British architect
James Sticling (b, 1926) represent two opposite attemits to breathe life
into & seemingly moribund art. The archivecture of Strling has its origins
in analysis of the language of the modern tradition, This involves an
initial reductive act—meaning dissssembly. “Quotations” are o feature of
Stirling's work and at first sight they rake on an ironic aipect without,
however, revealing the solution to their enigma. In intention they are
probably neither ironic nor enigmatic but the result of reading the
modern tradition as “langusges.” |n works such as the engineering schoel
of the University of Leicester of 195963, the library of the history
faculty of Cambridge University builr in 19%64-67 and the residence halls
for the University of St. Andrews of 196468, Stirling hovers between
Constructivist and Futurist approaches, between an insitiable sensibility
for technology and Victorian nostalgia

But those echoes clearly demonstrate the impossibility of existing
within the trudition from which they originate. They are evocative, but
only 10 make clear how far this archirecrure has come from the past
Tradition is language; but what comes out of tradition is only wonrds

whose relationship with things s rewritren in 2 new texr. In that way
tradition becomes an arcanum forever bevond reach. As Stirling's
reinterpretation of Le Corbusier tells us, we are separated from what we
zing just kow much earth has
sedimented over the archacological artifucts that eradition has deposited,
From the tecriin of excavation no meanings emerge, only sounds. The
sounds are completely open to manipulation; they are not bound to any
content—they “speak” only in the messure in which they are composed
according to new rules. As in the case of his 1970 project for the new
Civic Center in Derby—where the old Assembly Hall fagade; tilted 100
forty-five-degree angle, it used a5 entrance for the Paxtonian gallery
hehind it—the echoes of memory are utilized 2= ready-made objects.
Between the word and the object no given significance or preexistent
relationship intervenes. In this way Stirling makes feasible a heresy. The
grammur and synrax thar coordinare the architectural signs prove o be

love by a distance measurable only by an

renewable to infinity. Mot by chance do his works reveal compositional
procedures comparable to formalist techniques: a continuous play of
distortions and rotations, technological outrages, and an wninhibired
montage of diverse materials culminate in complex forms that inguire
anly into their own internal composition. Fram such creations emanates

no utepian nestalgia, no striving for something other than what is. For
Stirling utepia is worthwhile only as a prevext, enly as an occasion, From
the Cambridge library 1o the project of 1969 for the headguarters of the
Siemens AG near Munich, Stirling radicalized that principle. [t is not by
chance that in the Munich projecr and the housing development for
Runcorn New Town begun in 1967 he adapted the system of repetition to
forms that mimic the formal sutonomy of machines. An obvious demon-
stration of this is the use he made in 1969 of the glass-encased gallery
connecting an old Edwardish bouse to the converging wings of the
Oliverri Training School in Haslemere. It is 3 veritable locus of am-
biguity, appearing to be at one and the same time both cacsura and seam

betoreen preexistences and the simplified valumes of the classrooms. This
solution led critics to comment on Stirling’s fascination with naval archi-
recrure, In the Stemens project, where cylinders leave space for a ventral
service strip, there is no attempt to set 4 language that the public mighe
share: If anything, the oppesite is true; the works of Stirling demonstraze
that architecture can expose its own form as machine but withour
impairing the autonomy of irs own language. The architect appr
the public with an ambiguous atticude suspended between an os-
tentatious indifference to form and what looks like an overinsistence on
tunctionalism. In so doing, he violates the rules of meaning laid down in
the modern architectural tradition, The distortions he adopts are indif-
terent to the specrator and contrary o whar modern radition had wanted

aches

o teach. Faced with Stirling's forms, the specrator is expecred to become
awnre of his own condition ‘as an estranged individual, Architecrure

ulim(nln|
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or the meaning that the Romanesgue rose windows and pinnacles were
meant to suggest in his first skerches for the Dominican monastery at
Media, Pennsylvania, done in 1965-68, But these were results thar Kahn
achieved in his maturity, His works of the 1950s and 19605 mark rhe
completion of a laborious course in which he strove to establish new bases
for his designs, almost as if to begin from the beginning again. In those of
1952-36 such as the Yale Universicy Art Gallery, the synagogue in Elking
Park, Pennsylvania, the Medical Service Plan Building in Philadelphia,
Kahn strove for perfect dominion over all the components of his design
and project. As Vincent Scully wrote, he refused “to give meaning and
form to clements whose order and reason for existence he could not
entirely rationalize in intrinsic terms.”

Once that operation was carried through, however, his vocation could
be given explicit expression with wrter clarity. Control over the in-
dividual element became the premise for his typological inventions
Ewery edifice expresses not only a specific problem of a functional
character but also 4 symbol. Each thus becomes @ type whose order is
entrusted to a geries of geomerrical relationships rich in allugions. The
plans of Piranesi and the architecture of Hadrian's Villa were constantly
an his work tuble and in his thoughts, Much has been made of the impor
tance of the Beaux Arts tradition for understanding Kahn's architecture.
Certainly it playved a precminent rale, But it would be wrong to tryv 1o
equate that tendency with the deep feeling the man had for Latin
classicism, for a geometrical order that goes back to the Golden Age, for
the spirit with which that order was analyzed by the architects of the
eighteenth-century Age of Reason. In all his work Kahn aimed ar a new
monumentalism inspired less by the Beaux Arts than by the world of
Imperial Rome and Late Antiquity. Rather than alluding 1o the Greek
logos therefore, his works celebrare the worldly and earthly aspect of
faith that has become institution and pewer. His incessant concern with
the urbanistic situation of Philadelphia produced an ingenuous graphic
representation of the urban problem and a formidable formal intuition
The enormous silos ke proposed for regulating the access of traffic 1o the
heart of the city would in effect have blocked entrance toit, englobed and
presesved it. After that all his architecture can be read as an attempt te
separate 4 place having some sort of distinetion from everything around
it. In the Jomas B. Salk Center for Biological Ressarch in La Jolla,
California, built in 1962-66, what dominates iz a dialectical play berween
the projecting portions and the principal volume. Impenetrable, the ourer
envelopes of his buildings conceal the extraordinary typological richness
of their interiors. As with the monuments of the ancient RBoman world,
the interior space is a secret to be discovered only by using it. The
classical sugpestions drawn from a mythical Middle Ages—one simply
cannot fail to think of the skyline of San Gimignane when confronted
with the taut and sharply delineared verticalism of the Richards Medical
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unbridgeable. The return to poetry inexorably cuts the umbilical coed
that tied the svant-garde 1o the real. This is no position for anyone
wishing 1o take action in the practical world thar would get bevond the
reformism whase results we saw in the earlier pages of this book. MNor will
it do for anyone determined to abandon erite mythologies once and for
all. Yer in the works and personalities analveed in this last chaptes, one
can make out, behind the immediate facts, a condition of intellectual
labor that suggests certain final reflections

“Death i3 beyond every dying,” wrote Heidepger. Fortunacely,
contemporary architecture has given op exorcising its own guilt
complexes. For some time now the history of the avant-garde has taught
us that “deach is beyond every dying. " And we are certainly not the ones
to believe thut the ;lh\. sical L|u.lp|\r'lrj|hr. of & few Breat masters, or the
comtradictions and remunciations thar stir and stimulate the course of
modern architecture, are likely to be the prelude to an end—principally
because an end is not always synonymous with change. If our book aims
1o demonserate anything, it is precisely the impossibility of writing the
word finiy at any particular point in history. In concluding this work we
feel vruly {1l at case. But we fielt just us uncasy when we had to decide just
where 1o begin. Thus, its last page must contain a question disected 1o
ourselves: what sense is there today in writing yet another history of
modern architecture and what arbitrary pudgments are involved® The
reply is not easy. Many of the chapters in this book can be read s
condemnations of the entire venture, An explanation, therefore, is called
tor, When we undertook what has proved to be no small task, it was with
the awareness that ks not posible o write a single history but only many
and diverse histories. We have followed certain tracks; others remain 10

be explored

Our hope is that those we did trace will now be somewhat clearer,
What we wished to show was not the history of one appronch but of many
approaches, and how they were born out of the work of certain archi-
it of the interaction of the real and the wrapian, Qur concern was

et
nod with the outward forms that those approaches produced, but rather
with the thought behind them.
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MOTES

CHAPTER 1

{or Sun Francisee. In the eight years following the San Franctico fie of 1906 his studio
dﬁlgned appraximately 506 buildings From Bumbam, Polk seems 1o have acquired his

"The suburb of Bedford Park (1875 &1} at Chiswick rose as o middle class residensial diserict
direstly coanecied with Lordon and was promered by Josathan T, Carr and Johe Lindey,
Curator of the Royal Horicalural Socicty, Its plan, with streets radiatang from & center, i
conventional, bus its special character came from the fact that s rows of cottages and houses
wiete se1 into & rich green area, Mosly i Cueen Anne ayle, they were be EW Godwin,
Borman Shaw, and CF A Yoysey. Notewsrthy also 1 the fact that the archisects, Casr and
Lindley, and many of the residents weres sympathesic i Williars Morris, and Bedfoed Park can
b reggarded as 2 translarion of his ideas o wrbanisie e

*Along with G, Ashbee anl WE Lethaby, the latter beng the forncer of the Central
School of Ares and Crafes, C.F A Voysey is considered one of the most gifted among those
cangimuing the wark af William Morric. Opgased woowhat he-called foolish secenieiciey in An
Bauseau, he championed » simplified version of the English cottage tradition and defended
puarist fine and scrupuleasly correct use of marerials, rejecring everyrhing associared with &
“mshinist eulnsre.” He designed villay af execeprional farmal chisiy, neably the Srongs
bouse mear Gislford 118965, the Briggs house near Lake Windemere (1898}, the Vovsey house
known: a5 The Orchard in Blertfordshire (1E89%), and the Turner house a2 Frinton-on.Ses
(16l Higdrawing and his cxquesite wallpapers wure influenced by Mackmusds. Vaysey
was sternly opposed to town planning which he dencunced a5 an expression of inclerable
callecrsvism, anel his persomal attitucle was perfectly expressed in his small volume of 1915,
Tindegrdasiity, irs which he professed Bimsell 16 be 4 follower of Ruskin. Nonetheless, 24 least
twice be did go beyond the limits of his madess approach to- form: the towm hioases {or
Archibald Grove in Kensington, Loncdon, with their severely sricalaved rreatmenst of the walls
(1A90-927, and the Sandersin b Sens factoey fn Chiswick (1902}, an elfegant interpretation
of & furctiomalist building type

CHAPTER 1V

TRackard Moerii Hunt 15 o eomplex fgure, Mol hesttating o confarm to-the taste of new
CR ke B AN e o i Al e e Fircipel el s
Loire, he was also perfectly capable of creating o propheric commercial tpelogy in 1w
beaildings in the: Cast Bran District af Mew Yark City, especially the Roosevelt Builiding. of
1574 ut 478 Broadway. And, a5 we shall see, he was among the fiest i design-shyscrapers,
entably the Tribune Building in Mew York Ciry.

TLikewizse, the work of Charles Follen McKine, Williem R Mead. and Stanford Whice was
laljghfy corspiabie. MeKim, who fud sadied at Hlarvard and the Ecole des Beaox- Arts in Paris.
wat assistunt to Henry Hobson Richardsan before |nunching o very successiul partnesship
wich Mead ard Whire. Their MeCormick honise (1881-821 iy Bichdiek] Spring, New York, is
wich in gpanial articulavions, while the Tsaac Bell homse [1882-83) m Mewport, Rbode Dland,
and the Low house (1E87) are considered mascerpieces of the so-called Shingle Stle. On the
other hand, 1n-the Villard houses (1RE2-HG) an Madison Avenee, New York, ther adopted &
severs: Meo-Renakssance siyle to express the strivings Foc dignity of the Mew York upper
classes, but alioin reaction to the Mew Romanesgies style of Rickardson In the Basan Paldi
Libienry {1BE795] the use o reierated arches was . insprived by he Fibfiothbque Saime-
Genevitve of Labrouste in Fars. Among their last works were the Municipal Hailding
shyscraper, Madison Square Garden | LIRS0, the Penmsyhvania Raileoad Stagion (1 506-100 &l in
New Yark, and the American Academy in Rame

"The works of Gritfin in Auseralia sssived ot frasreared forme of @ markally Expressionist
charaeter, In his Mewman College at the University of Melbourne {15161 shese appear in
peradaxical strsctives such as. the vl of imerwoven arches in the refecion:. ahile in the
Capial Theater in the sime ciiy (1924} 1he spatial Mo snd the decorative supers iructores he
achieved are virmally Surreal. His final peojects in Indin, the University Libeary and the
Ceorpe V Memorial in Licknow. (193}, mark the wltimats ssages of His eeteear i a solig-
sistic hermeticism,

IWillis Polk, designer in the studic of Daniel Bhidsen Busnbam fram 1902 10 1904, bocame
uzsociared with Bernarcl Ralph Maybeck's studio in 1910 and collabarated scrively on the plan

! capability gnd his pood sense for Buginess, Palk accammodsed (he tasees of the
Californian upper claszes with o scrupuloushy dassicistic language, s in the Regeni:” Building
for the Undversizy of Califnenio oz Berkeley (19100, or the Warer Temple of the sanve yesr, o
Corimhian romnds that Polk considesed 1o be his finest wark. Yer Palk in 1%17-18 also
realized the Hallidie: Building in San Francisco which feacured a fully glazed facsde and
setback concrere pallars. Tr was a0 exceprioaal work, even i the motivason of the dicnr was
the dexive for n hilding that wondd e all bosdmess and no show and could get along withot
ssylistic adomment. Thus, there was no sudacity invalved in his pionesring use of par de pere
*lor should precedents be soughit in the Srudebaler Bixilding by Beman in Chicago (1895), the
May Comspany Buikling by Joha H. Elor (18999, o the Boler Pugkling by Louis Curtiss in
Kansas City (1908-%, the latter amang the most interesting works of the early twentieth
century in the Hnited Stazes

CHAPTER VI

PThe refermnie is fo watks like the hosse in Prague Vysehend by Josef Chochol {1912-13), the
apartment house in Prague by (aker Novatog $89171, or the many projects by Jose Gobir
andl it Kraha, Tr reality ssch effarss were Rutle msare thas sormografic calimetric decompos-
taans. After 1920 4 Tew Conchoslivak avani-garde srchitecss moved toward languages of @
more refationdst stamip.

I the Expoessinnis cusrent, which in any case wis highly dhversified; ane Gids fgares e
the theasophist Rudoll Steiner, author of the firsc and second Goethesnum st Domach,
Switzerland. These were works of idealistic mystsciom, synrheses of esoteric promensiss and
cosmageaic sgpirations. Bor chere was also: Frive. Kaldenbach, a few of his desipen were
published in 1920 by A Bohoe in his small vobame, Ruf 2w Beney, Claiming a special place in
the work of Wilbelm Kreis (18731955} who designed the Museom Fir Vorgeschiches in
Teutenic style in Falle (1935147 and then revisited the Neo-Goshic in bis Wilkelm-Mars-
Hia of 1921-24 in Diisockdord. Buz such representstives of (erman aschiteciure belang ta o
1radicion thac wes to link ap with Maranal Sockalice cultvre thiough the theaghs of & Miller
vam dlen Bruck. Bote that a similsr course woubd be taken by Riemerschmid, Héger and
Booatz.

CHAPTER VI

tAmang the percursts of modirn ughanksm dvaik! be swationed Eugtror Hemird (1843
1923), who anly recently has been accorded proper arre by historians: He wes the
principal collaboratar of Charles Lowds Ferdimand Duarent in cons
Machined ar the Internatienal Exposition of 1889, Hénand proposed to.inchsde an eleceric
sxain that would cosvey the: visitors around the grounds. His chief wark, howerer, was the
pubdicasian of his Fauden swer fey pamsiomuations de Parii Beoween 1903 and 1909 in h e
propeed 4 weies of erbanisic whdertalings comprising numersas inpovations. In 1921 he
cullabarated with Altred Agache and Henri Pros: in drascing up a plan for Parss which inece
poeated many of his earliee projecrions, CF nonable interest ase hasanadvses of ciroalation
problems and the omanszasian for urban traffic whose differemistion he had investigsied
sysiematically & early as 1905, Furthermone, his rypological studies anticipared salutions thar
wokilil e aloen-wp sgain by T Cosbusher-and becarre weocnted a8 victually the rule

e the Galless af

At the time Garnicr was ar the Willa Medicl sl present were Eugéne Bigot ffrom 1900
Henrl Prost Do 19050, and Léon Jamsely (from 19030 The competition project of 1900 by
Jausssedy far “n plaza far the capital of a great densocyaic stare” s indicative of the o
ar the Eerls: Bur Prost is the most nreresting among thide pesiion;
campetition for 4 plan for Astwerp in 1910 he worked Eor
there by Marshal Lynurey, governor:general of the colony, the rwa warked in the clnsest
collabaration: Taermeeting the politial v al Lyaitey, wha nul—-cd 1o preserve the
character of the Muslim cities by barring emigrant Eurapeans from sentfing there. ]"mu first
mneervened in Casshlancs and then lid o & number of general plass, (s




Kemmtra (1913 and the new citie ar Fea (19100 and Rabat (1920). He remained in Monocon
wasil 1927 whei he was commivannnd te eaphe ahat cold be done along the contliae af the
dfparr=ment of the Vir in France. In 1928 Poincaré commissinned him tor prepare a plan for
the Paris region; despice the innumerahle difficuless Prow encouricred, his plas will long
remmaan an irrvplaceable posne of referenoe, Later, be worked i Tunis and Lyons: e Alpiers he
prepared & plan which, i i ingenicos use of the kally sermain, anticipared in some sy the
inmaititia o Ly Cothninier

CHAPTER IX

“The srtacks on the Banbaen by the Thuringi somals: circles d the iom of
Kalmurbolichentmn Lencbed againg: it by the Mazis in the carly 193k Sock epposents af
e B Dypacally arguad har o repecienind an sffrnssve ageimit the growes snd popalar
charactes of Gierman artisanry lhhmqllmryumhu-lnm:unpnrdypnh-;ﬂpnnhu
well Konrad Moan, & fitisre exp al the Kamgih ied 0N thist ihe
Bawhaas "wih only apparendly oonortved o0 an st b o i ety el oot e
cwtwt, wi founded oo the principle of @ politicl enestativn, procliming kel the tallvtng
point of the Socialists whe, sith enthusiastic faith im the future, gim to constrct the cathedral
o Soctalism. “Tn the face of wack attacks, I was devide 1o move 10 school, altbosgh aaly after
@ mesmber-of possibilisies were explored. While Klee s sa1ll in contace with . Wicker,
dimectoe of the Fine Ams Imsmare of Frankfur:, Kndingy and Georg Muche negotiared the
prameder 0 Dviv with s savos, F. Hese. Adser 1929 the et isachers sach ai Gaopilis,
Kamduraky, Rlee, Mohaly Sagy, Muche, and Schismser were joined by formed sudess of
the choal wich a Albers, Baver, Schepor, Schemich. snd Sharan-Sialsd

CHAPTER X

In & kews exasperaved line one finds Max Berg E1ET0-194T1, wha desigoed the conemom
crmesnt Conturary Hall in Beeshau 11910-131, As officzal architect of that city, in the postwar
vears b way able 1o propese a building policy based o concerrarions of reriary scenvites in
rall busilcdings w1 the periphery of the historical censer w0 s 10 pelseve the orneer el from the
pressmes of rewl eviaie speoulatons 1is proposads—simdar 10 those of Miheng for Berlin in
theme samp yesn—came to neught beceuse of el didficulties. But in the 1960y these
idexs were 10 become 2 premie of the policy followed by many communes i Eag Germany
Alsngide 1he romanricies of the Hamlearg Schoed| echaed in soreain works by Hae Herdein
& Berlin much 44 the Sicmema factory, the cloirsntashe language drigloped by Tossenos in the
19105 persistaid. 1t proviaced # simeless, poetic esentiality in the viruelly wimest school of
190526 in Klopache, As the wme rime the work of Emdl Falwenkamp, which s highly
soccesiul cn, the poodessional level, moved towend 4 pariied daiciam: foe example, the
Seahihalle bn Mishlheims 11924-2%) and the Brasdenbecher Hotel in Difneldorf (1927, His
sppeosch wat open to idess taken from Enich Mendelsobn ithe Michel Stome m Elberiold
1295 or broen the Rationaliu (the Rechen house, Bochoam, 1929)

CHAPTER X1

Thar guilidishing sctisis of the Geriman avini gerce Tosradud partioilaly i e 1920, Dai
arwr Feawbfurt veprewnbed, smong sher things, o sk berewen experiences i difberen Geld
o work, For anchdtecesse, the aiosl [mportint sevwss wore Wasnatbs Messsbdic, the
Sozaslisttiche Manatibefte. Widsanngmeirtichatt, e Ferm sed fhat neie Beriim
"lhespise ats soperficial orben levout, the Wensenhol represents 5 hismorical even in
mederw architevhiee for the istrinde quality of mees of R anchitectin] selsthom o well
o for the way diverse approachies wre unified. ln thar semse can be : m be an
indactive manifesee of alresdy mamre dpproaches, smiciparing the wamewka comrived
seuticarion of the modem movement atiempoed i e following year (T80 with the

sgas=patmn o the CLAM

CHAPTER Xii1

Vi the 1930k, particulusiy after the advent of Nazism. musny (erman svant-garde srties and
lﬁmpcﬂwmmﬁtwm Their subsequess carcers in the Dnired Seanes will
be dicwssed laicr, Here, howewer, we can note the aftesgs by Lisilo Moholy-Magy 1o
mnhnmuhmhd-dnn‘u{ applied art and enchitecture modeled on the
Pranihaes afier it cloed down in 1933 in Berlin. The Mew Bachas was insuguratedd i Chicago.
n 8PT. 0w under hin disecisn, sath Giojeus dcting s consaliun and with the Assediation
dM-HIHunmpnanuﬂ Aming |t first teachen were Alexander
Hewmenh k, Geonge Fred Keck, and Gyongy Kepes. Afier various ups and downs,
HM%miswlmﬂﬂ-&Ma[anﬂtmhoﬂHhMu
13 spesial character 23 an experimensal lthorarory of appled arr. When Moholy Nagy ded in
1946, wm,aimmmmofnmmmwmmm-um
A A B B g i Y i i)
Presmoted 1o umiversity level @ the Deparment of Buildieg Research, it was ditessed by
Komrsd W achimaii, o onetime sieciste of Gropiia
# Ameng ithe many ik ') al, Bated fiar B - the worthy
of partcaler sttention |4 that of Oscar Stoncrov. As eardy s 1987 Stanony propesed 10
mvabve the proedul American trade andoas in plans to revive buldsng activity in the hoaiing
tector. Somsroy anempted 10 demonarae the pracricaliny of his idea in the Card Mackley
houses in Philadelphia realised with Alfred Kastoer He west on to work with the ussess in
warices wrhamiatic plars and resiceneial prejeces. He was still acrively promoting sock s in
ithe 1940y when be wai alse collsborasing with George Hows and Louls Kahn

CHAPTER X1V

! Present st the merting in La Sarmas were Paul Artars (Basell, Hendrik Potrn Beslage (The
Hagi=s, Victos Bonirgecis (Brossshl, Pierre Charesu (Parist. Joset Frank [Viennad, Gatwsel
Guevrekian (Pans), Max Ermst Hacleli (Zurich), Hapo Hisng (Bedind, Amold Oechel
#Geneval, Huib Hoste {Bruges), Ia{nhmr{?lml.hm]wm (Paris), Anded Lescar
(Pariad, Giss Maggicni (Varede!, Ernar May . Ferpands Carcia Mercadal
Afadrich, Hamnes Meyer (Desissd, Werner Maser (Zurichi, Gml('l.' Riseveld (Uevechy),
Aberss Sarvoris (Tarinl, Hass Schemady (Masell, Mart Stam (Rosserdam) Rudoli Saeiger
Vikarichs, Imhhnvmhwdm“mr.dh*hﬂnlm The

A by ol d group af iy, calrural leader, and polstical
MMMHMFMMH%&H.GM\’M el e et e

mﬂhm“mmmh.mnmmhmmn
1943 The conclusions of the fomnd CIAM had already been relesved s vear earlier, in snother
form, by José Luis Scrr in his book Cen Chr Citirs Sumeve? The Chanier wus republished, this
time sggreed by Le Corluasier, in 1957 Afver the session sbwaed the Pasr 0T, In the fifith CLAM
wm ek in Paris in 1957 and desli with the theme of Legs of dotis, hissing snd el
Diuring the war Giedbon, Ceropi, Sert, and Stamo Papacaks bept the organization sfiee i e
Ulnied Sqetes under the name of Ciam, Chapter for Relief and Post- Wir Manniog, with
'ilm-pnn&:u Alm:hnhwmmwhmmd

s m 1947, and sk miertings were in Berpamo in 1949, and Hoddesdos two
yeam laser. Summer cousies of the CTAK were held in Vienice from 1951 to 1953 ‘n-nn-t
arganized the minth congreds i Aks-en-Provencs in 1253 The ko was Fimally d
at the Dhabrownik meeting in 19%, and cemain of the srchimects, who snce 1994 bad hoen
igknesaig thas domghes, Whmﬂiwﬂmu'h—l

“The Baerondorp devel A dami, began ks 1924, s of comslderable imneress. Alang
nzhhnqiludmmmh-mlqlmm the Schovenstruar therr sse varind
1WHHWMM‘|MM -1

chamscter Emmﬂrmﬂﬂﬁru&:mdlhlﬂ»*dlmmhw
Cisanss ciang monilfs Boprowed from Wright, (ber archi mking part im'th
W, Grewe and | Gratsma

“The mandeia of the [he & Groog sppesed in 110 in 1927, The original nocles of the gromp
comsised of | van den Bowh H ) Groenewegwen, C1F Kaneen, I Merkelbach, ven de

.

Paiiwert, #nd PJ. Verschuyl, they were joined in 1928 be M. Boeken, | Datker, and .G
Wiebenga: In 1927 the Botterdany group Clpbouw, then in existence for seven years,
pablished in { 1 theiz “Viil punten over Stedebous” (Foe Paints Cances ing Uebanism, The
review D § e Onfower was launched in 1932 and it was edited by Tohannes Duiker antil bis
death throe yeats lieer,
The Vienna Werkbundsiedlung was concetved in 1529 lis plan, by fosel Frank, wa
rewarked toice befone taking it definative form with ssventy [oas disposad avoind four ouclei
divided by o winding service thoreughfare. Mo of the archiseets sere Ausrian, bat there
were alto some of considerable international prestige such as Anton Brenner. Guevrckian,
Hiring, Hoflmans, Laos, Lurgas, Meusea, and Tietveld
“rropitzs emigrated to England in 1934, ai which dte the Raval Tnstitste of British frchi-
teets presented an exhibition o The fallowing vear be became design supervisos for
the [sakon Fusrnitute Campany of Jack Pritchard far which Breugr also worked, The collahos-
ation with EM. Fry resulied in other works of minor |mpurl.|.mx st putably the imrhng:un
Village Colfege, comphered in 1939, Before associated with Gropiss, Fry had
collabarased witls Adanss and Thompson, ard the warks of their firm done bezween 1927 and
1935 were of typieally eclectic charactor. s shown in the project for the Birmingham Civic
Cenzer (19270 and the Ridse End house Wenvworth {1930). A decisive nisn was taken an the
Sasurin Howse Flats of 1939 in Loccdvn, o work. thar arowsed quite o controvessy in the
substantially conservative cultare then domnar in Englied Warks like the Sun house
{Lomdom, 1936], the Kensal house (London 193638}, dove in collabaration with 1. Atkinson
ad G, Grey Wornany, arsd @ house of 1957 in Kingston, show the inflience of Grogiis.
Among the works of the later 19340, the apartment buikling on Ladbroke Grove i Lendon
(198} remains the most mreresting.
Thsmirous public buildings intended 1o celebrate the dclining imperial idesls were concsived
in creertly Moo-Classscal torms: the Svarh Africa Houee on Trafalgsr Souiare by Herbess Baker,
the headouarters of the Naticaal Westminseer Bank by Sir Edwin Cooper (1930.32), and the
works by Mewés & Davii. Inceresting too is the productian of o firm such s Burnet, Tait &
Partiiers, which used a typically pompous style for Unideves heuse {Lomdan 19500531 and the
headquarters of Lioyd's Bank [London 1928 380), but switched to s funcisonalist language far
the Burlingson Schood for Girls (Losdon: 19361 In buildings: calling for spectacular or self.
advertising emphasis one fesds an wnple use of decaration, a3 i the New Victara Cincria
{London 192829 by E Wamsley-Lewis, ar the eclecticism of Geonge Cales who, in the
(hdecn Weckwich (London 1957, produced a building of norable coberency. In thar same
ecleetic carrent one mwst count Lusyens, av b demonsteated by warks as diverse as the
commpiosibe construction st 6768 Pall Mall (Loaden 19500 and the imveresting eesidenszal blocks
realized berween 1928 and 1930 an Page Srreer, London,
¥y the first chapter of Pare 11 of this bock we shall considler ssch themes in more detal. Here
It miffices 10 make bl seference to the parizmestars meports that opened the sy to rew
miodels of urhansstic coatral. The Marley Beport of 1934 centered on the propasal 1o create
new sutellite cities a5 the tirst step in o glohal plan of serritorial re-equilibrium. In the folfowing
veae the commissing For special avess apain stressed the necessity foe measuees thar woald
stahilize the lshor force in the depressed zones, while the Stewart Report af 1956 stressed the
need fo deemphasize the power of atraction of Londan, especially as regarded induserial
plangs. Fioally, in 193758, che Roval Comnsissian on the Dissribarica of Tnclisirial Pap-
latica, better knowh as the Barkw Commisson, bl down the moce immedeate bases for
postwar legislative messares:
"The Plenning Commistee of the MARS group, which worked owr the London plan, was
Feeaded, algrificantly, by Artbue Kot who bad leit Germary far Englanc in 1937 The
technical consubtant for the commircee wes Felix Samuely. another émigré. The orginal
muckeus: of the group in 1933 was made un of Wells Coates, Maxwell Fry tvice president].
FR.S. Yoeke, Plevdell Bowverie, Amwas Connell, Basil Ward, Codin Lucas, Gadirey Samuel,
RB.T.F: Skianer, the poet John Betieman, P.M, Shand, and H- Hastings: these were joaned
later by B. Lubetkin and O, Sweet.
104 early e 1903 s.mme was dq.,mn, resicdentisl huildings foe the pooecr clisses for the
Sociérd A it 4 Bom Marche. His progresiivist conyections led
Rl 1o juin ll-Sncn!be Im.umuumkdzl At Popubaine o which Victar Horta also belonged.
In 1903 he designed o |owrental building (Habitarion & Bon Marché) as 7, Rue Tréveigne,

Paris; which is remarkable for the excem of the social and collective weevices i provided
Berween 1903 and. 1906, in collaborvian with Chatles Sarazin, be' designed other H B M
buildings in Paris, ameng them those oo Rue Fo Flocon and Rue Stvero, The stepped back.
Fiileliegg e Fue Vavin is from 1212 and remains one of his most significans warks, the dires
suarge of his postwar constroctions of which the most saable, vaber than the bullding on the
Rue des Amdrmux, is the Decré siare in Nances with itz steel structure s the broed glass
panch made posible by highly skilled rechnolagy

e irstersars of the homes diesigned by Boua-Spate are spnificant: rich matenals and refimed
furnishings complement the dry exterior vobimes and create ambiznces whose principal 2im
seedicd 10l the digrsity-and v Boirgeos preaperity. bn bk watks of the 1940
all attempas ar vobometre articulasion disappesr meremsingly, and some of them, fike the
Centrale ddes’ Clegues-Posreng o Paris (19%2-531, of ahe new brarch of the Bibiliohigue
Mationake 1n Versailles 11932-33), draw their sobations from Pecees, though oothing of that
influence can be derected in the preventicus and disappainting main pest office in Lyons
[1545-38)

1¥In o pasition thas can be defined schematically as maermediane between those of Pingussan
anx] Roux-Spitz can be gilaced cervain excellent peoductions of other French aschitecis: the
gedmetrical edlfice of 1932 en Rue Fevdean; Paris, by Fo Coling vertain bl Sings by | Diebal-
Pomsan, ar the Poste Purisienne Building of \192% on the Champs:Elvsées in which Jean
Dlesbonsis: sver pied 2 montage i conydetable ¢ FFicrey oy pablicite: Vaguely peminisoent of
Mendelsohn is the Entrepdt Hachette (Parts, 19300 by Jean Pemaret and centain sorks by L
Taure- Dhsjaric; Franpois Lecour, after his inenesting works of the 19106, arrved ac a rigid and
smperaonal funcdomalivm, Theee v more breadil fn the work of pessdnalides such an
bkt il Mg o LGP e e o i
prohsced an apartment building oa the Avenie de Versailles, Paris, which is disppoinsing
eompared with what he had done catlier incollaborsion with the Anglo-Bussisn Berihok!
Labetkan

WThe construction of the gerden cities arcsnd Paris wes the ouroome of o lang process of
Enstinaicas] reorganization. of the realationihips bevaen the v mshicipalicies i the
region; There were pwo important steps in that process: first, the crearion i FILF of rthe
Qiftive Public d'Hakitations for the Dépariemens of the Ssine, then the Toemarion, o the
behest of Paincaré. of the Comité Supéricur de ' Amemagement et de I'hganisation de
Régien Parisienne in which Prosz, in collabaration with Kacul Dasry, laid down the funds
menealy for the reginnal pla. Among the verieis realizeons of the DPHBM Scime we have
mumitioned. expecially noteworthy & dhe garden ity of Chavenay Malabry, projecied from
1918 on by Bassomgierre, De Rutté, Arfidson, and Sirvin Typical demonseration of the
cubraral sesdivion of which such pesjeers sre che: produce, the plan of he girden cite wa
Fnbtsally - spntheds of saidemic models with solitsons learned From the British experience. It
wis revised several fimes and relized one section after another, the list heing complered a
recently s the 19706 OF parsicider architectusal intersst are the buoildings done sfier Warld
War I, berwean 1925 and 1950, thess as & whole reprcsenting same of the most signaficint
episodes in moderm French architecture.

Engene Freyssiner (1879 1962, o pupil of ©. Tabwar, was ore of the major expanents of 16e
Feenclh: Struciuealiss Sehool. Fruns 1913 1o 1928 be hewded the Entoeprises Limowsie and, in
1916, began the sonstntion of seo hangacs for dirigibles st Oy, which were smoag his mest
sabsrntial works and earned him the admiracion of the leadirg architecss of the 19205 and
1930, His experimentation with presresnd concrete was his chicl contrilaation

The o of 'Equerte wda formed in 1928 with 4 maclens meluding Victor Hogister, Jean
Miurschen, Emile Parent, Fgard Klurz, Alhers Tibauy, and Yvon Falie It made un
impertant contribugsan 1o the dfasion of the mest sdvased effvets aof internationsl snchi-
necture a8 fephesenied by fipures such as Hulb Hosee, Lacien Francois, Gaston Evssclinek. and
Edusrd van Sseenbergen:

1WThe pablication Aladerr Revae, in the early 1890, wac the rallving peint of the i Caeeh
avant-gardle, wee wiich looked chiclly 1o the Symbolin poets and the experiments of the
Secession, although that sort of experience was guickly left behind: Enthe very First vears of
the new censury Jan Kodira, o former pu-pnt af Chio Wagner, developed an approach whose
crigicism of the dicns of the had theatetical [mplcatinns of enmmon
agndiance well abead of its tave: His writings and wosks contain explicic ndicatians of
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fumctionaliit approach, @ i dhe louse buile dor the poblicher ] Laichter m 19089 in
Prigoe. This was tied to the whale notion of social commitient, sind his pardes city ol
Imlll]mkmul“um&:m&m\b&nﬂmhhm
chaes. Within that same ssbit were other Conch srchiceenn whose work, for ol in
Viermese roots, had musch i commoan with that of Kosera, among them B Erilil and |
Ramidpal [t was i thar cossess sthat mound 1900 aschizects such w |, Gedir. V. Hofman,
P Janik. L Machod, 0. Novorni' (6 pupal of Kovtrah, B, Stockar, | Chestud, §. Keaha,
wnd others initiated o pew spproach alming 1o apply Cabint decompodition directly 10
architevivre. Thelt works, the drawingy of Holman i perticular, the hmse oo the Celetns
Ulace im Pragwe and the spa s Badhanet (19130 by Gudda, the house by Chochal at the
foot of the Vilehrad Hill m Pragoe alresdy mentioned, and the room reslized by Nevoesy
iwdﬁr'l’nlhlné Ea!uhznnui.dugne,mgdumﬂmgmmhlm

1 to exert b Canchend openeed the =y w0 the definitive rencwal of srchic
vecrural shinking thar masifesced el fully ax the wan of the 15920,

¥ Ameng the architeets whe wem e the Sovien Union with Hannes Meyer were the Caech |
Hswseniblis ansl Anvonin Urbsan, the Laner & former Bashaus sradent, After 1523 there were
masserous study reps to the USSR orgenized by the Pragoe sosocintjons, Tiege snd Keahae were
particularly active in establihing relatinns with their Soviet colleagies and in the 1930 they
publivhrd a number of isneresimg sndies on Sovier sschisecruse. Krejcar aedd T Spaiek worked
with the Vesnin brochers in 1553; after 1936 Spulek, who bud hecome 3 Sowiet citizen,
collsbhoeared with M. Ginzburg: F. Sammzer, after having worked with Le Corbosies, moved in
1955 to Moscow where, sk N1 Kalli) he speesised the concoruction of the Cessrosomz end
Later collsboeaved with Cinsbwrg. The close relatiom between Sovivt and Caechoaloveh sichic
tecn were direcily reflected s she specialized publicstions in Prague and the groblems
dhsoused in them

Werwrdnd i Ve oot rction of the eeperamentsl guarer of Beno weee 11 Folrys, 8 Fochs,
1 Grant. M. Putra, | Sufpioek. |, Syhiite, | Videk, snd A Welsnet, Novy S proosded by
iy foue years the complerson of a similar bt much more extensive undertaiong, the Haba
Garden City i Prague (1930520, whose: dichireon imxladed 1. Golir, A Heybum, P, Jandk,
F. Kevalir, F and V. Krehare, 1 E. Kouls, H. Kuderowd-Zaveskd. E. Linkars. L. Machad,
Mart Saam, O, S1ary, F Zeleska, andd L, Zik

The wirk al Porgamin calli for special mentien. Chasacieristic of his concepeions were
b progect for the Mabrid sirgon, worked oun with Lok Wlanco Saler in 1930, and that
fex Gaglord's Harel in Madid of the ness yeis. Among his ather mare sgnsficant works
were pwo houaing compleses in Mudred  the Paegue Besidencia (193138, done in
collsborstion with Blance Soler, and :Iur Ell Vise: (1935-%6. The Fiess of these was realined
By a ive: sociery amd d seveney-four deelln llldamllbrhwlnfn
wnd Selles cxcepn fo fous tumed ever 10.F,G- wﬂumm Camillo
The El Viwr colony =us mech mare cxtensiee, weth 240 apertments. Bodh compleses
became the favorite dweling for many Madrid intellecruals, from Orega v Gawet 1o
Edbasrdn Tarroju

et wan profoundly nfheesced by Le Cosbuster ever smoe his yrars ot the Escuels Supersor
e Arquitectura in Barcebons (1921-29). s first orige to Parts was in 1926 In 192930, hiy
stadies completed, he prospale wem ve work is the swadio ol Le Corbusier and was dheree, in
hee Rine e Sévres, precisely daring the time the messer was busy with the second progect for
the Leajpie of Mations Palics Tn 1820 Serr rerumned to Barcelona and joined dhe groap that
ergasiznd the GATEPAC

Sy b entwrosting 10 move the character ol the particepation of the architecr sad exponents of
the vant-giile i the snrempas thet lod ‘p i the fmmation of the GATEPAC, The
wnkibition gt the Galeris Dalme i April, 1929, showed watks by Hubid § Teduri, Antoni
Putg Gairnlr Sert, ] Torres Clavé, 5, ¥liescus, Alsamoes, F, Fubregas, R de Chusmaca, G.
Bodeypors Arias, Perabes, and Pere Armengon, In Septesbeer of the pext year the panicipation
of architects in the. exhshition of mdzmpnmng-l-d-mtmm‘i-&b—ﬁinm

CHAPTER XV

! Beginmmg with works such s the socalled Ca ‘Bruma {Ugly House) of 1925 in bifan, or the
house oo Via Giuciati, Milan, of sen years baver, Mimio sreonously defended Bis own
mmderate modernism and arrved s the stan of the 9305 a1 rwe nenahle results: the pood of
the Tennas Club in Milan and, sven more, & garsge in Lok Ovher works of note in Mile are
by G Creep, Enrico Giritfini, Gio Posti, and in particular Giuseppe De Fineeti, whose house
o Via Calimers 11990} carried fustber the approach inlsissed i bsis “meridian bouse™ of 1929,
which mwvedved @ srylistic discretion bused on e tesshings of Loom, Notable oo, within the
special climate of Milan, is the Expresmionistic eclecticinm of Akde Andresni snd Piere
Portaduggn

B b 5 Bt e T imasortaricy e S Pt st iept] i it e el
warmiy hasled by the defondens of modern archi the ivion for the Palasesss
in Mexsima and that for the bridge 10 the Accademia in Venie, son-modern: propecs. sere
seleceed When it came 1o post offices, bowever, mtionalist srchisecture again ssems s have
Teem favomed: the winning solistion by G Samand for the ooe i che Applo quarter of Rome
(193] wan bntersedlute between his Germap models (o o bis design of 1933 for the
Amﬂm—.mltmeludhmnh&:bumhnhmdl“?lulhﬂ—
Ligtowts in Rimnel, M, Ridolfi d 4 propesal imted with 4 mod sich i
hermetic vaboes. A. [annmmﬁe[nmufﬁmtnﬁtnﬂhmdlh
1?3dk—tkinﬁqﬁ'kehsih:in 1933 in the Aventine quaner of Rome, in which the Fotmis
riample s trwarked in meraphyiscal ween,

"The Grogpe T was. formed st the Milan Politcenico disring the scademic year of 190526 m
the matistive of G Terragni, L Figint, and G. Pollin and wan joined by G Frette, 5. Lanco,
CE Rava, and U Custagnoli, the lanser replaced siver o few months by A. Libers. AN the
exposents of the "new archiiecies™ were hiuaghi ingeiher i the Prime Exjosisions lialisns
i Archiserrra Ragonale. beld = Bome in March and Apel, 1928 1o catabogpoe wat
introabsred by Libbers and Guetsno Minoocei, atd the work of forty-two architects ws shown .
Among the aotable cxhibite weres e proect by Liacvane Babboe for the ity of the
Mationa! Sifk Exposition. of 1527 1 Come; studies by Fieso Bottoni af the we of oolor i
architecnare. 8 wobacco facroey with geometrizing volumes by Giuscppe Capponi; & refined
progect by G Chessa [or the Pavilen of the Comminlty of Phatograpbens for Teris, wifas
Frrmiabiegs of Neo Fanisc Ty U, Cuezl and G Gyra: the “metaphysical”™ sroamge-
et fox the eatrance b0 the Mg s Catanbs by A Fallica. Neo-Expresionia equpesent by
Eugenio Fabudl for ihe Rome sbrport. & qislie teniative desgn by Flginl snd Pollind for &
workess' secreatioti center: two proposal by G, Frese for habititions in sece a
Mediserrmesn-syle project fior s horel snd sn Expressionisic perspective of an abfice building
by 5 Larco and C.E. Rava; a proposal by A. Libera for a lew—cont dweelling, dboryg sith Jeidgme
far exhibition pavilions; & dissrricslsed rower of and the complex isberiodked
valiames of & profect far the amplees o6 & 1cnnis field by M. Ridoli; & theater by B Ruatichell
mmuch imdebied 10 Mendebobn, an meresting type of hostel for eviciod limiles & the
Carbatella development in Rome by | !dihml..pwmbr.ﬂ Suwu whk IH*
P T A Y Y N s ks
et by G Tertagonl lor & gas praductia plii; lndlhlqnﬂuwﬁiﬂhh
. Matte Trocoo for the atomobile testing track on the mof of the Fiat plant;

“In the comstruction af the Citta Usiversitiria in Rome, Piscestind reserved foc hizeell the
mest comspioanes elements ‘pxch @ the emmance structures and| the rectorace. The Pl
Irsstiruse by Pagano, the Chemisesy Esainuse by Aschiesi, snd the Bocany Instinme by G
Capponi flank the avenor leading from the entrance 1 the ecosrte,

Among noackticial underiiegs can be memiooe] the work of L Baldsssar) whe, in baildings
reulbomd few imchuntrial clients ivhe D Angell Frua comples of 193132, the [ealcima plans of
124 b6 boah in Milanl, demesntrased the poientialities of the rationalisn sppeosch when
freed of ideclagical conditioning. While the Neo-Farurists, with the provicative progeosls of
D Dislgheri, E. Prampole. Fiki aeademym of Luigi Colosbel, i F- Depers kooked

seganized by Abxponis amd Fosgin Labayen, ahe enealied the principal Spanisth
shome ol paingers nuch as Bores, Cabanas, Cosslo, Jusn Gric, Mallo, Salw. Villa, B(ud
Clsiagast, (Havares, (heria, atad Plisisn.

g

o k 12 affiemn thele ads iginal ideals of che
* naticnal '.,."mll: Amtiteberoalosis D of 1936-58 in Alesandria 1
G-ﬂbnd}-nueﬂuhh-mhmnﬂmmp—hlﬁl-nwmhm-ﬂu-l
reworking of the complex yocabulary of madern rchitechuse. o did Francoe Albint in erfiain
virnmlly wirvesl lurndshings

P]'b;ﬁgoll.qmnwx)uhmdm 1932 by Orickn Frezeotts; for Sabaalia, the madell for

prsjocas, there was 4 campetision in 1933, and the plan was carricd through by
Piccinaro; Cancellocti. Montsari; snd Scalpelli. The scheme was not anmindiul of the usasl
wemphasis en monumentality, bat with soluticas geing back to the gasden city taditlon and
‘oo the German yrbaristic models with which Piccinaro was very famidiar. In the competstion
for a plan for Agrilia (1936-57), whese realizarion was enenseed to G. Peenscei, the
eompegiars incloded some of the vounger rationalists, with Piccinars and Moo propasing
a salation derived from Gesman trpologies, and Farielo, Muratori, Cuaroni. amd Tedeschi
offering the most inseresting sohutlon, which Mvalved diagrammaric slabiarm residences
sdisposed on a cross-shaped plan. The project Sﬂr Fontimia {1933) was tarhed it direetly 10
the technieal offices of the Cpera 3 E i. the iom, but
there was o competition for Pomezis in 1938, whnh was weam by Petracei. ~Such anderrakings
were pat reumicred to the Ponrine marshes. Once they had proved their viabiliey; thev were
launched alss is the zone of Valrnwny and in Sardinds

“The naticnal manameris fitfilled a fundemental fusctian in the #o8ch calure throoghear
the -second half of the nineteenth century. The Hermannsdenkemal (1841-73) by E. vem
Bandel; the Miderwalddenkmal (1874-85) by ] Schilling, the Vilkerschinchrdenkmal (1894
19131 by B Schmitz, the Bmlrﬂ: Towers projesaed by W, Krels, asd the “sacred placed™ of
T. Fischer were all dery ions of the nationalist mystiue:

For the Siedaugen, the 150 ‘habitations of the Ramersdor housing developmens of 1934
Munich offered 2 T L i e T R e
Mm: mhwﬂuwulF and A’ Heherr, | Hahne, or H. Arzenbeck in Mansch, in

the i iwr el the sk of emphasizing the counterpasitan
bqu_l:ﬂuhewhunl’shn[ﬂxuynm{hmnmy R R e e
chaotic modes of Hc i the city was erasted 1o residenrial typologies thar were based on
traditicnal wbanistic Bpouts. The workers Seedlusges, seallzed by B Rimpl dor the Hainkel
fagiary in Oranienborg or by O Rauter ot Malchow (Berlin; 39401, strove to demonstrate hos
& harmonious pappost, between sociery and work can be atcained through' an: equally
harmoninas rappart between mature and dwelling, Rimpl himself, whese susdio inchaded archi-
tects traired by the masters of radical architectire, adopted overtly modern zalutions for the
hangars of the Heinkel factoey (1236381, while P Wlnlm\hﬂkww fwcxcry (beparin

the construction industry or the genoral policies taken by foderal intersentian

T LI has pressoted the constrocticn of several notable residential complexesin the New
Yack dren such as the apastmenrs: desigeed by Davis, Brody & Asocisres— 3440 Boston foad,
the Waterside, and. the River Park Tower—or the Tein Parky houssing developmiont by
Rickhird Meler & Assoeiates, [nimplementing a number of these projects special attencion was
given to the problem of telousing the inhabitaens of the sreas heing raved and rebaile; for
examgile, prefabiricated mobile homes were nsed o tempasary quarters pending the completion
of the ooy balldimgs: Tr is clesr thar such. 8 measure was exclusively policical in menre. To
maintain the inhabitants & restnsctuned ‘ares imvolves @ sobatantal incresse 0 the cosrs of
renewsl snd sl my some extent keeps the projects from coming under the foroes at play in the
teal e=tare markes. Such comsideranions, which are ‘alien. to the pefitics of arban renewal,
camnot have immediate economic pustificatibn o teemiof the markss, Tt thevsione contradices
the tradisional high cificiency approach codified by progresssve thinking at the end of the
ninetecnth cralbiey.

"iormallliy thve arpeBlation gred esrenbie 5 applisd on s guensitasve bass, heing reserved for
urifsed projects nvolving the canstmuerion of mate than 500 dwelling unis. The sponsarship

-of such tuilding programs is sither peblic oc a joins public snd private undertaking

As carly a5 1938 in the Paris region, commissions were esablished to study the norms to be
applied in such projects. In the same year new fegislarive dieverives specified chn they shaukd
b= Becalized in areas defined an the basis of precive urbardstic standards and gecgraphically
delimited by minlsterial decrees, which were known ag ZUP, Zowes I Dinbawicstion Privaire. &
system of subsidies and loans permits the interested parties—whaose place can be taken dircctly
by the state igseli—to administer and conral the sntire financial program with considerable
nutonomTy,

HCertain . developiients nopetheless anc significant, Av Madvlew-Grande-Termes, the
designers Lods, Hooneger. and Benfe worked ot an arbunistic plan that guarentecs s only
anel sdequare structuee of services hut alse an arganic division of the traffic systems. At Les
Courtillitres-Pantin, E. Adllsod dealt with an area of 17 hectares (42 sevesd for aroand 1650
Iodgings; Aillasd experimented with 2 variety of bmlding trpes domanated by an edifice moer
thin a kilomerer lang which encloses & park of 5 hecrares (mese than 12 acres) within irs
winding perimeter. Here' clearly was an atbeingl bo use ushandstic vention and antifies o
eoanrerscy the monctonous end reperitive characeer psually foand in surJa howsing develop-
meits, 4 defect furth bancd Ty th ive wse of prefabri . The plan

1938}, 1. Breener and W, Deursch in the Deutsche Vs It Fir Luftfahee, E.B.
Mewes in the Bach Verein bl Grassst in plant, and E. Fahrenkamp in the .
c!n'.meﬁﬂ power !.lllm :!m.llm:l within the lmits af a lsm mads harless  forthe

sevee ices. Oither archi mmu]—ﬁdwppm.iﬁmmmf
Reaner, mi H. Bisch simply adepred the Newe Sachlichkeir language for cheir induscriat
brailctings.

Wk an the Great Avemue began in 1935 bt swas peves cemplerad. The dare of 1990 was st
fior the compilerion of the Koppelberg, the edifice for rallies intended 8o accommadane 180,000
persons, and of the 394.for-high mriumphal arch, which was 10 have inscribed on it the names
of all wha fell in Warld Was [ The constractions scrially finished are much mare modest and
grve only o pullid impression of whar the Mew Berlin was to have been. Oncthe east-seit axis, 2
few limpe Balldisgs were actually raised: the 1.6 Farben Company headgasrrers by Mehes and
Emamerich: the Hauws des Deutschen Gemeindetug by Elarn and Schiempn on the rearganized
Hunden Plars; the Hans des Deurschen Fremdenverkehrs by H. Kottcher and T, Dierksmnier:
thie imposing sen of e Supreme Command by Krels, the Reichslufrialrmininersum and the
grandicee Tempethof airport by Sagebeek and the AE.G: sdminiirevion buildings by
Behwens:

CHAPTER XV1

" Dhuring the [%60s in the Tinived S1ates various housing programs were baunched that simed to
counierser the problems asiing frem subirban growth dnd 10 experiment with ideas ather
ﬂmi&mmlpnpmdhrmhn imprcvement A mumber of privare nderrakings esvslved in
nes towns, with i A anid self.n amomg them were Resson, Virginia,
which wa planned o 75,000 inhabitants, snd Bedwood Share, Columbie, and Valencis,
Altheugh smbitious, such prosects really had ktthe elfect an sither the overall copanzatian of

at Bagnols-sur- Cire mear Avignen thy Carslilis, hmc Wiesnds; Dosy lhd
Plas)is ane of the best =um'p&= of ‘& pear and clear crestment of the architectural problems
wnid urbanistic solutions, Fur th ricaiel cases. The rigid emphasiz on the recrangle
tiy b found, For example. in the Sercelles project desipned by Boiless and Eabourdense s more
typical; however much they promoce and accelerate the growth of the building industry and
svsteng af prefabrication, thess boeing develapments too often lapse into o benal urbanistic
wchematism.

v i 'on the hasis of such factors that the specific sites for villes aoseeiler in the Paris region
have been chosen. The il moucelie of the Vallée de 1s Marne wis conceived 10207 5 a0 urhan
magnet ta alter the popudaticn distritntion of the region, whore thene wees 200,000 petsens
abready sertled and an additional 100,000 expected In grawth by the year 2000. Since the
ddisance from the sarer boulevards of Parls 1o the site & only aboug & 174 miles, the daal
function of this new settdement 15 ohviems: it offers an sliermative pole of atrrsction for en
-existing population bt also aims to comstitige 3 mecropalitan strucoure of. regional scale.
Stpnalicamtly, the plan foeesees the erextinn of 19,000 johs by 1985, 79 percent of them 1o Te
filled fram: the kocal labor Force. Simifar programs have been formulated for the other s
noneelfer planped for che region. Cergy Pontoése on hie northiers axis 15 12 mifes from Paris is
1o howsie 330,000 inhahitans by the year 2000, Evry, linked 1o Paris by the exicring highway
system, is expected to acoommodage 430,000 inhabitants by the el of the century; i slready
is & sigriticent pole of arrraction even thongh seme B0 percent af irs residents musz pur up with
the ineneverniences f commuting te wark:

“The Fanfeni PMan preceded the Labor Plan: formulared by the fefcuing rrade omion, the
Confederaaione. Genenale Dtaliana del Lavord (OGIL), Gulded by the af-soonopaliisic
T L R e L e
Sanuth a3 2 cenrral agpect af irs alernasive peogram for halanced development. The Fandumi




Flan was laustiched i the sese yenr s the Tupini Liw: that liw, which macke use of provises
already present in fegishivon passed under Mussolint, was intendes) 10 hring sbest ceriain
changes in the roleof public financing in the uilding sevor by making the wate the poxrantor
of modest fractions of the ks contracted by the instinates for low-cosz hoasing

“Alhough thewr acrual implementation often came a the expense of profund changes m the
inivial ideas-~the plans for the moa pari remained on pager—the 1N A-Cass heeing develop.
et msdn a0l the tieess Dralisn anchiveons. The Falohers projeet in Turim by Asengn,
Remacco, and others and the San Glullne st Mevire peojece by Samond amd Pesinaee am
vypizal In Crenva the Remnabss Bires and Forie di Quessi devedopmints by Laigl Carl Daner|
are ey excopeional and eank smong the liness arehiteenaral and ushanistic sehirvements of
potwas Jraly

“in 1955 Ezio Vancni presented 2 ren-vear plan for the gzowth of emplovment and income rs
poals wore the following: = cousteract the very grawe problems of unemployment, fo give 4
mew fmpeiis 1o the key sectors ol indusiry, o beng the balunee of peyments back into
mquilibrinm, 1o syvematize the imlervention in the Mersagiome (the Sonthi. and so preven
wertitotial duequilibriem fres geoing out of hand 1s sha program, public qu Wk b
tancivn s 0 siabillaing faceos im the cyclicall soine of productini snd s

rejected, im 1962, Mindster Sulle presented his own draft for o lee 1o comtain quine sdvanced
provisions, it elshorased the premines for o rmbical modificatson of the swyaem of el estmie
perviding for vastly moee Land 10-be incorpesated into the public domain. The
consersmtives rracted sharply 1o that proposal, and the Chrisrien Demacris repudiased their
own mimimer. In the same yess, however, a5 vibute paveest by the majirity. Cheintian
Dhemocrats for she spport given shee by the Socialioe Parey, sgpeoval was given oo Law 167,
which tevered the acquisiticn of land for low-cost hewsing
F Wik emasceing the proviskonal ks, the government e e same time renidered (0 imeffocrive
T delusiog nin pmplesnenation for ome vear “s a0 s 1o pet s beake on building sctivisy " In
that yeas of moratormam buskbing. Breoses were e for the conseriction of &.500,000
oo
UThe Bologas manscipality it applied Law 167 to the soess of its historical center. In P86
the concrsion of licenses for building in that arca was fimized In 1968 the first pedeazian
wnes wede established, And in 1969 & general viclans dor the histacical oriter within the
averall regalaiive plan was sdopeed. Thus, thireen urbanivic divisions were dedined 1o be
protectad wnd reclidimed —niee for pablic intorvention. lowr for private mitiative—is an
wlircting mose chan 20,000 of the 80,000 inhabitssts of the cenier. A sew phise

mechanivm wtween demographic and urhan ujnelwh.-m However, in stuality thai
bwective wan rever achisved. The rate of real investmens i building almoss doubied whas was
prowated ia e plas. The Vasonl Plan wa the soponse of the most sdvanced wing of
Cathalic ftaly 1o a phise of notshle sconomic expansion. Between 1948 and 1951 the mcome
frem Labwot ine Ttaly incressed abmear 50 percent, whie e Marsdhall Plan asd the oredit and
mantary pallcy of Prowbest Laigs Einih onrsted the conditions. for 3 masssse process of
indarial conceriratinn

"The spproaches of the archieects s urbanises were enrely arnined 1o the dimsie o he
eanly 1950 U the hasis of she nev-realiss and populiss experiences, (he progresive elemen iy
s thelr interest v specifi taske: (he South with mphﬁn-dl:y of poerty became the
idesl cerrain for oving ow new culienad approsches. While the Ametican expern were
smesging 10 apgly the kewess of ﬂtwﬁm&_&ﬂ l:llr through the Gnsncal and
plammng body knoem an the Cassa del M, wene ing 10 8

wan inatiabed in 1972 with the sdeption ol the mears athorsed in Law 147 and 865, Five
minmmbum-p-lnf-ﬂm&rhn—pupduhu‘.'m
restorston ™ i by 4 ks it
Wu:wyuiiﬁwhm%*ﬁuhhddmmim
restractured with that in mind. That srategy, however, ms imto sericus resinance. a=d the
methods serled an in 1972 had e be more and mare restricsed in soope. After 1972 thaer was
nmucmvhkhhlmnrlmupmlnm-ﬁnmnfmdw
shalving the principle of undivided ownerihi
FiThe achievemen of thas nbmmh-m}umwhdhﬂmudhb
resules astamned within the country snd, sbove all, the growng weight that East Germany was
acquiring within the economic seszem of the sociafise counores. Cervaln guite schematic dase
mﬂHbLSmﬂwndudmm-dmdh;_i
I the industrial outpes of Eav Germany in 1960 is teken o5 the bese index of

pesans mldndzuuh(bdhnhmm“dmuhr&mmnnﬁpm althemggh chamaily
Efered thevgh American wxislogy am! the ideokegy of the Dliverd clecle. Bus the sl
vesmainnd sporadic amd withoun maagh real impagt o socisl seality, Moreover, i the building
wceor public (niervention hed slwsys been the esogeion, ot the nade, sad in overt
comtradictson with every serious programming peopesal Is sddition, the goverssent palicy
obgertively prosecied the resld estsic intereiy. Berssen 1993 and 1963 the pricr of new
comaamacions tripled. while the marker value of buiidig termains increased renicld In the
chratr ball for the Tagn: Acrof 1957, privare commol of the consniction sectee seemed 1o have
reached dnn peake; this low calied for the Hipsidatson of the mead cnate haklings of the public
imstieutesfor loswcont houing. I wddition, # Law eructest unde delegutes power = 1958 ance
maer peoenoted the poliey of privare home by ding fram the

tewmealation of normma bor the “cesion W peoperty i fevor of the sslgmee of ledging of
pogidan wind low oot type

e late 19k amel the sarly 19600 were rch im theoietical fotmentn and tr-— dw
wmaatn. Archibecty were meving bevond the limi of h

aition on Hg od ar
disrricy scale with mare and more giobal projects thar elf-defeari

Aumenge eoaved what wis perbap the most frsthul spgroach for dﬁwu the attiuds n!
thene witivr i the- urhansstic ficld, strossing the soemtifc characrer of the metheds of analysis
aned p dure ans| chalk b rraditicnal models of planaing and design. Ar vhe same
vime, the confrontation i dhe sechiteoun (sculties berween the old scaduinie graerstion and
thee e e wins becoming duarper L particulie, G Sasond scceded b mdu—hmulﬁ
Upreemitarior di Archivertots in Venioe o point of o Aot thee ot ach

mentation, bringing in e teaclers men ol the caliber of Zevl, Ganlella, Al Sﬂl'pl-
Astengn, Belyivinen, ami De Carlo

!"Afuem the Code of Uebusion was formulated, the INL was mopresented by Astengn,
Facmso, and Samond in the =1 up 1o study urbanisic sefoem. The
propesal, suhmiceed in Fel, ww hased an priociples sleesdy affiemed in the 1943 law and
resdior] improvemsenis of o chnical sl procedsesl chanmsier, When than propsl w

Jos

100, them the corresponding indeves of producrion per cxpis im the other Sowies bloc
counsis were o {ollows: Hingery, %% Capchibovakia, 110, Polind, 60; Rulgaria, §3. Sk
youry baser, embing Tolarul s 100 a0 base, the lovels were: E:mGwm'r 201; Cruchealovalia,
J"T Soveer Unsion, 120; Hungsry snd Rumands, 107, Bulgaria, 73
*The buiding program adopted in Movemtber, 1753, cHhm:dmhn—thl}
millice spuare meters between 1956 and 1900, Theo years later those targers wers recogeesed
1o b emeficien and wire comasderably revised with the sim of paiting @ end to the homing
shortage i the next decade. fix achaeving that goal the mie plaped by the development of
inchuirislization jn buding methods s cbyvious: in 1990 oaly 2% percens of the compossan.
wre protabwscatod, bul by 1998 the fraction had risen 1o 70 peroesi. 1§ was preciiley for the
Erutlding secimd thai the planmed increases in productiviiy weee smang the highest. The reali
wation of that policy. bowever, had & grave seiback in the bk of coordineion of the vt
tarbaminiic progects and in en escessive praliferation of planning boedies Nie was thin remedied
by the ereathon of the Sovnarkos, e reglonal econcmic councili st up i 1937 to coondlisate
the varioms productive and sdmessssrarive seciors. This had o direcs effect on the oversll
efficiensy of the building projerrs. althongh there was some ssnionalization in the building
uwhﬁwulnwﬂ-fdnﬁwummmmirtﬂmmmuﬂ
with it problems. This Jed to e ing o the admini and m
setting up mew bodies such s the Mowprocky and the SAKR. The formarion of the
Cilawmantnal made § prisible v unite in s songle orgenium, sepesally soniciind, sdeds of
b besbees aend ursdersakengs imssdvest m e buikling secsor

CHAPTER XVIN

*The Swedich urbanism acr of {947 sarhorized the municipafiiss 1 acquire Lind for peblic
e om the basin of rogulative plans semrwable every five yeem snd sapplemeneed by dresiled
usbplans. Land for heasing can be soguined on the open markes or conceded in rental for sixry
yesr 1o cooperstives, municipsl bedding soceties, or privee individualy. Here we bave a

mizmed eoomany, but one which sims 1o give the advantage ro the patific ageng. This:ax a renly
of o pﬂ.lrydluthim 1904, Stockbalm now owns the greater pan of afl building sites.
Understandably, cersain Swedish econamists faw go 5o far as 1o consider Keynes' shearies
aberit ansti-cyehical imerventions 10 be outmeded and i eoutespuse innvative proposals for
types of planned development,
“Inany case, the effors of Michelued have been di His “city of man” ended up in
disastrous ushanistic cperations, as did his 1968 project foe restructuring the Sanca Croce
district in Flosence, His mcene design (ar 8 memorial ta Michelangels at the Carrirs markle
rries offered him the opportunicy to integrate artificial forms into @ navaral serting on
which the past has left its imprini.

CHAPTER XIX

TThe stnacturalist curnent inhades others besides Morands who are committed 1o making
e e A R R R R SR R
cafeifared rish; for example, the dlablike wrctiees with usnliveSs and membrane by Felix
Canddla (5 Meseo, the shelters of the Madrd hippodrame by Edvardo Torroja, and the
experiments by Joseph Polivka (collabaretar wich Frank Lloyd Wright an some prajeces) o
Feei Cuna,

#The work of Jean Proavé b 1901) bas nor ver ksl the atention @ st from hidorians,
Traaned in the Ecobe de Nancy, Prouvé was experimenting with prefabricated comstruction
sechndques as early as 1935, collaboraring with Clisroén, Rensult, Aluminism Frangais, an
with archivects ke Beaudouan and Lol (notably i the covered markes and Matson du Peaple
at Clichy, bailt, respectively, in 15936-3% and 1937391, His strucrural experiments carried our
in his |aboraory st Maxeville near Mancy have nor been adequarely explnired and ondy i jan
broupls s plag in woeks sich 4 the Fronch pavilion at the Brossels World's Fair (done in
19058 with Gllketi or his office buisding of 1963 in Neuilly-suz-Seine.

‘I the United Stares Jahn Johansen has aimed at an architecture compounded anky of

ilissananees 5-can e seen in the Spray bouse in Weston, Casnectiout, the Clark Upiversiy
Library in “Worcester, Masachosetes 11966-6%1, and the Mummers” Theater in Clidahoma
Ciry. The results are rather softened fragmencations. Hawever, in car apindon the socalled
pocticsof the ugly pracdeed in Laaly by Guado Caneila (5 1932) and Maurizio Sacripanti (h
1916 are preferable, despite the diverse connoeations they give to their respective expesi-
ments with form, as in Conella’s complex ar Segeare and Secripanti's competition profect fo
the Farlmment offices in Kome ar bis Cuaka pavilion,

FAn oststandding Tigure in Brazif is the landicape architect Roberio Burde Mar b, 19091
From the Krondorth garden of 1937 in Theresopalis near Ric de [aneiro; 1o his arrargemens of
parks aleng the Rio coastline and e sxrensive seeecy of ganders ancd the Hhe, Mars has made
himsell interpreter of the expressive potential of tropscal vegeration and ecology (6 an

I i o i Banih

FThe Olymgiic. Village in Rome wes designed by Liigi Moretti ane Adalberso Libers in
callaboraticn with V. Cafiers, &, Loccichenti, and V. Monaco. In the postwar years Libera,
toa, lapsed into mannered formules despire the pocable typalagical sxperiment ke casried
shirough in the hosiaonzal dwelling it fior the Tuseolana quareer af Rome,

CHAFTER XX

VThe paoject of Gropias referned 1o here was shown in the maveding exhibivion, Walrer
Gropr: Britdregs, Plens. Progeces, T906-1969, Internatiomd Exhbiiions Eoundation, 197274,
arganized by lse Grogius, The thres megascnacrunes ane dated 1928, b there is oo indication
al what they might have been done foe. Inany case, i ds astoeishing o G corving, encliosing
smactunes of decidedly Expressionist 1aste combined with a cross section virtually idensscal
with thiat proposed by Tange for Beston. It & difficuly 10 explain how such & progheric anrici-
prativs could have remained snkaown for s long ssd s wha eelationship theme could have
teen between that isalsted work and the noomal urbaniztic approach of Gropius in the 1930s

gam
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Louvisiana: Ford

Buumeister, Relnhard, 44

Banten. 128

Baxter, Svlvester, 35

Bayer, Herbert, 126 Plase 223

Hay Region Style, 331

BEPR Seudio, 259, 261, 262, Plate
476

Bear Run, Pennsylvania: Edgar J.
Ksuifmann house (Falling Wa-
ter), 140, 141, Plate 249

Besudowin, Fugene, 234, 2356,
Plates 435437

Beauvallon, France, 233

Bemux-Arts, 54, 66, 68, 205, 306,
38l

Beeston, England; Boots Factory,
230, Plate 418

Bega, Melchiorre, 339

Behne, Adolf, 112, 113, 144, 222

Behrend:, W.C., 271

Behrens, Peter, 81, 82, 85, 84, &5,
87, BB, B9, 20, 91, 96, 97, 114,
130, 131, 142, 161, 162, 164
Plates 128-136, 252-255, 310

Bel Geddes, Norman, 216, 255,
Platex 393, 394

Belgiotoso, L., 299, Plates 476, 622

Bellamy, Edward, 18, 30, 35

Bellevue, Denmark: beach resort,
252, Platei 457, 438

Belluschii, Pistro, 281, 331

Belmds, Mariano, 46

Beman, Solon Spencer, 16, i6d,
Plates 22, 23

Benjamin, Walter, §7, 104, 108,
222,390

Bennet, Hobert, 347, Plate 597
Bennent, Edward ., 40, Plste 60
Benait-Lévy, Georges, 47, 234
Bere, Max, 342

Hentham, leremy, 18

Bentley, H.H., Plake 391
Berenguer, Franeésc, 79

Berg, Afban, 102

Berg, Max, 153

Rergamin, Rafael, 246, 247

Bergson, Henrl, 105

Betkeley, Bushy, Plare 370

Berkeley, California- Christian
Scienoe Church, 72, Plage T04;
University of California az Ber-
keley: campus, 21; Hearst Hall,
72

Berlage, Hendrick Perrus, 73, 76,
19, 80, 143, 166, 220, 222, 235,
Pletes 106, 107, 108, 339, VI

Berlin, Germany, 70, §%, 91, 108,
130, 143-145, 153, 339, 399,
Plate 67; Adam Building, 133;
AEG Assembly Mlant, 85; AEG
fuctory plancs, Plotes 132, 155;
AEG Small Motors Factory, §5;
AEG Turbine Factory, 85, 87,
9, Plates 129, 130, Aksdemic
der Kinste eﬂ:l'llbllwn of 1925,
197; Alexanderplarz, 134, 136,
144, 227, Plates 235, 23,
Bacnach house, 146; Berlin-
Britz Siedlung, Plates 292, 291,
266, Berliner Tageblatt head-
quartess, 143; Britz-Bockow-
Rudow development, 159. 307,
Plate 545, Central Station, Phlr
ioi; Columbus  Hous,
Exhibition of 1922, 112; Eﬂl-l
bition of 1931, 112 136;
Fashion Exhibition 19273, 133
Grosses Schauspielbans, 142,
Plate  250; Maus des Allge-
meinen  Deutschen  Gewerk-
schafsbundes  (the Gesman
Trade Union Association), 227;
Haus des Rundiunks, 142 In-
terbau district, 342; Kempner
house, 131; Mandelhochschule,
80, Mayvershol renement baild-
ing, Plae 31; Méller Gallery
exhibstion (1933}, 26%; Monu-
ment 1o Karl Liebknecht and
Rosa Luxembury, 132; Perls
house, I!ll.- Ff:i:m ﬁ:lﬁ
walerie, 314, Plite ! 1
Phifarmonic Concert Hall, 352,
Plates 616, 617; phn& 142-144,
Plages 459, 450,
ruui!nnl.l complex, Plate 408;
Rieh! house, 131; St. Adalbert
Church, 228; S1. Adam Depare-

ment Store, Plate 235, Shell
Haus, 227, Plates 411, XXVIT;
Siedhung Onkel-Tams-Hiitte,
259, Plates 294, 295; Philar-
mstie, Plate XXXIX; Siemens-
stadt, 130, 146, 161, Phiter 274,
209, 300; Schminke haose, 146
Schaneberg: district, Plate 65;
Sommerfeldbouse, 131, Plote 193;
Spandai-Haselharse, 130, 161,
Sports  Center, 277; Stiidre-
bau Ausstellung, 51; Stalinallee
{now renamed Karl-Mars-Alleel,
299, Plates 333, 336, Telschow
Haug, 227 Tempelhof Air-
port, Plate 499 Verband der
Deurschen Buchdrucker Head-
quarters (the printers union], 227,
Plate 409 Wnnsee districr, 130;
Wertheim Deparument - Store,
84 WOGA complex, 143, 144,
Plates 231-233

Berlin um Ruperborn, Germany,

227

Berlin-Britz, Germany: Siedling
Freie Scholle, 144

Berlin:Charlottenburg, Germany,
237

Berlin-Dahlem,  Germany, 227
Freie Universitar, 349

Beriiner Morgenpost, 89

Terlin-Nikolassee, Germany: Frosd-
enberg house, 20, Plage 123

Betlin-Reinickendorf, Germany,
227

Berlin-Zehlendorf, Germany; Fis-
chralgrund Siedlung, 80, 145

Bern, Switzedland, 344

Bernau, Germany: German Trade
Union League (ADGH) schoal,
150, 151

Bernoulli; Hans, 148, 239, 241

Bestelmever, German, 83, 264

Bexhill-on-Ses, England: De La
Warr Pavilion, 229

Bickerstaff, Thomas, 339

Bicyele Whee! (Duchamp, Plite
180

Bicdermeier style, 82

Bijvoet, Bernard, 225, 234, Ples
397, 427

Ball, Max, 342

Birmingham, England, 27

Bismarck, Qo von, 43, 44, 80

Blackeberg, Sweden, Plate 578

Blanco Soler, Luis, 246

Blage Reirer, 143

Bloc, André, 352

Blocmendaal, Holland: Town Hall,
Plare 396

Bliee Traawgle armd Bilack Rectamgle
(Malevich), Plare 183

Bl und Beder (Blaod aud Saif)
{Federk, 267

Boherg, Ferdinand, 73, 79

Bocciony, Umbereo, 104, Plafes
176, X1

Bochum, Germany, 227 Ruhs-Uni-
versitat, 349

Bodiansky, Vlsdimir, 236, Plue
433

Bodsan, Fernand, 236

Bofill, Riccarda, 352

Bagardus, Tames, 52, 53 56

Bogotd, Golombia; plan, 320

Bihm, Dominikus, 156, 228

Haotleau, LA, 236

Bqlpg.rla, Italy, 299, 360, Phits
531-533

Bonaparte, Louis, 27

Bonatz, Paol, 81, 82,89, 271,272,
Plate 137

Bonses, J. K. (pen nume of Theo
vien Boeshurg), 112

Bonsiepe, Ciui, 342

Bontempelli, Massimo, 236, 258

Boatt, Kirk, 14

Bordeaux, Franee, 122

Bossom, Alfred, 1897

Boston, Masachusens;, 21, 35,
339 358, 16y, 372 Plae 53;
Ames Building, 54, ?9 Plite 76;
Boston Common, 27; City Hall,
Plase 307 Franklin Park, 27, 35

Government Services Center,
281; John F. Kennedy Federal
Building, 307; John Hineock
Tower, 283, 339, Plate G646;
park system 21, Plages 306, 511,
plan; 339; Prudential Building
complex, 281; Trimity Church,
54,1V

Boterenbrood, 1., 220

Boteai, Ginseppe, 262, 264

Batroni, Piers, 261

Billanicourt, France: Town

Hall, 28

Boulogne-sur-Scine, France, Plate
432; Cook house, 122

Baurgeois, Victor, 236, 237, Plates
441, 442

Bourget, Paul, 58

Bournville, England, 27, 29, 33,
31, Plate 40

BPR Studio, 334, 354, Plages 622,
XLT

Bracknell, England (Mew Townl,
288

Bradiord, England, 23, 26

Brazm, Reouat, 237

Brﬂghier-i, Gianni, Pl 686

Braillied, Mayrice, 239

Brague, Georges, 103

Bragilia, Brazil, 354; plans; 354,
Plate 626, Super Quadras resi-
dential complexes, Plate 621

Brave, Pascual, 246

Brazer, G. W, 191

Breche, Bertalr, 128

Bremes, Germiy, 228; Paula Maod-
crsohn-Becker  Memorial, 142,
228, 338, Plate 414

Brescia, lraly, 262, Plate 4606

Breslus, #9, 155, 156, Kunstukade
mic, 271: Werkbund, Exhibi-
tion of 1928-29, 146

Brewer, Marcel, 128,
226

Brentl {Cervinal, Ttaly, 334

Bride, The (Prikker), Pl T

Bridgeport, Connecticut, 21

Briev-en-Forér, France, 317

344, Plare

Brinkman, Johannes Andreas, 171,
172, 222, 225, 544, Phies 324,
40, 403, XXV

Brinkman, Michael, 168, Pl 321

Brno; Czechoslovaloa, 243, Exhi-
bition. of ' Contemporry Culture
(19281, 245, Vila Tugendhar;
134, Plaes 238-240

Broadscre City  progece (F. L.
Wright!, 139, 140, 141, 2106, 324,
Plate 392

Broch, Hermann, 103, 10<

Bromma, Sweden, 251

Broni, Traly, 390

Breoks, H. Allen, 71

Brunfaur, Gaston, 237

Brussels, Belgium, £, 219, 236; Al-
ban  Building, 237, Bertemux
house, 257; Bourgeots - houges,
237; Celotex Company projects
237, Plate 439, Ciré Moderne,
237, Plates 441, 442, Dotsemont
house, Plate 440, Exposition of
1910, 27; Huib Hoste house, 237;
Institute of 1929, Plie 439; Jes
pers stadin, 237F; Kapelleveld resi-
dential complex, 236, 237, Pl
438, Lenglet house, 237 Lev
hossee; 257, Maisen du Peuple, 8,
12, Plates 1, 2; Stoclet house, Plawe
& Van Eervelde vesidence, Plate
3, World's Fair of 1938, 323

Bryant, William Cullen, 18

Bryggman, Erik, 2532

Bilcher der Fopm, 83

Bucking, P, 246

Buffaln, Mew York, 21: Guaranty
Dlding, 62, Plage 96 Laskin
Bilding, 69, Plate 100

Buldarin, M.1., 183

Bulot, Francis H., 191, Plate #55

Bumshaft, Gordon, 339, Plee 596

Burchartz, Mas, 116

Burgee, Jahn, 283, 372

Burgess, E., 48

Busrnbam, Damel Hodsan, 38, 39,
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40, 42, 51, 58, 60, 61, 62, 191,
197, 382, Platex 55, 39, (0, 84,
Ba, 7 B2 93
Burmham-on-Crouch, England: Roy-
al Corinthian Yache Club, 230

Burov, A K, 180, 188
Button, Stephen, 53
Byine, Barry, 71

Caber, Etienne, 30

Cacciari, M., 103, 104

Cadbury, George, 27, 29, 33

Caen, France: plan, 349

Cairo, lllingis, 14, Plasr 18

Calcaprina, G, 333

Calouiga, [ndia, 42

California City, California: Mer
bisc Mart Shopping Center,
Plate 671

Calvi, Corsice: Nord-Sud Hérel,
151

Calza Bibi, Alberto, 262

Cambridge, England: Cambridge
University Library of the His-
vary Faculty, 378, 379, Plue il

Cambreidge, Massachusetts; Hr-
vard University, 323 Austin
Hall, Plate 77, Carpeniter Arts
Center, 323; Gradosie Center,
M7, Sever Hall, 54; Mass-
achusetts  Instituee of Tech:
nology, 338, 332, 358, Plates
589, 630, 631; chapel, 352,
Kresge  Auditorium,  352;
Mount Auburn cemetery, 18

Camini, Aldo (pen name of Theo
van Doesburg), 112

Camus, Albert, 264

Canary lslands, 247

Canberra, Australia: plan, 42,
Plate 64

Candilis, Georges, 342, 347, 349

Canella; Guido, 354, 356

Cap Martin, France: Rog et Rob
complex, 319

Carlu, 1., 236

ik

Carminati, A, 259

Carpenter, Edward, 33

Carra, Caclo, 106

Carrére & Hastings, 72

Cartagena, Spain, 248

Carvajal Miranda, Carlos, 47

Casabella, 298, 261, 264, 363,
Plaies 245, 297, 298

Casahlanes, Moroceo, 117

Casgrer, Faul, 143

Canalan Modernism, 79, 80

Caralonia, Spuin, 249, 250

Cavalcanti, Alberto, 233

Celle, Germany, 153; Georgagar-
ren Siedlung, 155, Plue 253,
Glock complex, 15%: ltalien-
icher Garten Siedhmg, 133,
Plate 282, Siedlung Blumenla-
gerield, 19%; Volksschule, Plate
286

Cerda, Nldefonso, 46, 79

Cergy-Pontoise, France, Plate 125

Cerri, Plerluigl, Plate £53

Cesare, lualy, 334

Céranne, Paul, 105

Chagall, Marc, 173

Chalfom 51. Giles, England: Nim.
mo house, 229

Chalk. Warren, 357

Chambellon, René, Plas 367

Chamberlain, Neville, 283

Chandigarh, India, 320, 323, 382,
Assembly Bullding, 320, 323,
Plades 365567, Palace of Justice,
320, 323, Pl 567, XXXV,
XXXV, plans, 320; Secretariat,
320, Plate 566

Chandler, Arizonez:  Ocotillo
Camp, 72, 139, 140, 141

Chantilly, Virginia: Dulles Air-
port, 152

Chapallaz, René, 116

Charesu, Pierre, 219, 232,
Plagr 437

Chase, Staarr, 192

Chitenay-Malabey,
Plate 433

233,

France, 234,

Chedanne, Georges, 13

Chemnitz, Germany (now Karl-
Marx-Szadt); Schocken Depart-
ement Stores, 143, Plase 261

Cheney, Mamah Borthwick, 70,
138

Chermayefl, Serge. 229

Chernvshev, 5., 188

Chesterfield, England, 32

Chesterzon, G K., 177, Plaze 330

Chicago, lincis, 21, 39, 40, 32,
36, 5B, 59, 64, 73, 191, 194;
372, Plates 60, 82; Abraham
Lincoln Center, 69, American
Luxfer Prism Company, 6%; Ar-
e Flats, 61 Audirorium Build-
ing, 62, Plater 43, §9; Bach
house, 138; Blossom house,
68; Board of Trade Building,
Plate ¥3: Borden Block. 62
Brunwwick Building, Phe 83,
Batler Brothers Warchouse, 62
Cable Building, 60; Carson,
Pirie, Scott & Company Depart-
ment Seore, 62, Plates 83, 92;
Cenrral Music Hall, 62: Cham-
plain Building, 60; Chapin and
Gaore Building, Plate §3; Cham-
lev house, 66; Chicago Tribune
Tower, 128, Plues 83, 363, com-
petition project, 128, 193, 197,
199, 226, Plates 363, 36%; Civic
Center, Plates 3, 397, Colum-
bisn Exposition of 1893
(World's Fair), 18, 64, Plates 55,
56; Commonvealth
Apartments, 312, Convention
Hall, Plate 550: Dwight Build-
ing Piats 8%  Edison

ing showroom, 71,

itable Building., Pl £3;
F su houses, 66; Federal
Court Building, &4, 314; Fed-
eral Government Building, 314,
Plate 83 First' Congregational
Church, 71; First Leiter Build-
ing, 38; First Narional Bank,
62; Fisher Building, Plse E3;
Francis Aparements, 69: Fran-
ctwco Terrace Apartments, 69;

Fraternity  Temple, 62; Gage
. 60, .F.hﬂ:&i 95 Gean-

L 6l; I—lemky}hm

Fh.rrl’ Hvywarth &2

Home Life Insurance

58; Hull House, 64; Hunger
ing. Plete 83; Wlinois Instieute of
Technology (IIT): M9, 310,
Plage 54%; Alumni Memorial,
310, Armour Instituce 3140;
Crown Hall, 310, 311;
Steel Building, Plate 83, Insar-
ance Exchanpe Bullq‘.hn‘ &!'
Jobn Hancock Center, 282,
Plate 648; Lake Shore Drive
Apartments, 312, Plates 363,
551; Lexington Terraces, 70;
Loop, the, 52, 58, 64, 197, Plate
82 Mankattan Euil:Eng,
Plages 83, 35 i
City, Plate 83; Marquette Buikd-
ing. 60; Marshall Field
59, 62,  Marshall

Store, 54, 59; Ma-
sonic Temple, 61; Me
Building, Plare 83;

Building, &1, 70, 307; Meyer

Building, Plare 87; Midway Gar-
dens, 70; Monadnock Build:
ing, &1, Plates 83, 88; Montauk

Building, 61; mem-r
Word Warehouse, 71; National
Life Insurance Company, 199;
One [linois Central, Plate £3;
Pickwick Flais, 61: plan, Plates

59, 60 Portlind Block. 58

Promontory Apartments, 312

Prudential Center, Plate 83;

Raiheay  Exchu

Plate K3, Reid a-rﬁ&uh

ing, Plae 83; Reliance Build-

ing, 60, 61, Plne B3; Ihﬂi

Hm:. ﬂ'i'ﬂ Pﬁd:ii 98, &3,

?H 36, 87; Schiilerﬂulkﬁn’.ﬁﬁ

Ay
ter Bul

g e ey

ing, 58, Sun:lnré il

Plate 85; Sl.unwly&lﬁﬁ%? G
Stock Exchange, Plete 83,

coma , 6k T
mPhSI- Wirt Dexter Build-

Plate §3; World's Fair of
I‘”! 140, 211

T e e

Chicago Architectural Club, 71

Chicago School, 40, 58, 62, 195

Chieti, Tealy, 390, Plate 688

Child Carfmiretor (Picabial, Plate
181

Chl!w.n;d(, England: Bedford Park,
29

Chikty, Anthony, 231

‘Chochiol, Jasel, 245
Choisy, A., 100, 306

Christaller, Walver, 159

Christ Stopped at Ebolf (Levi), 333

Churchill, Henry, 197

CIAM, e Congres Internation-

aux D' Architecture Medermne

‘Cincinnati, Ohio: Shillito Build-

ing, 58

CIRPAC, see Comité Interra-
tional Pour la Résclution des
Problémes de L'Architeceure
Contemporaine

Cité Refuge (Le Corbusier), Plite
Avl

Ciry Beautiful Movement, 29, 40,
42, 45 51,197

City Rises; The (Bocoonil, 106,
Plage 176, X1

City's End (Kleel, Plate 227

Eindad Lineal, La, 47

Ciutat i fa Casa, La, 248

Cizek, Frang, 115

Claudius.Petit, E.. 290, 306, 314

Cleveland, Grover, 21

Cleveland, Chic, 309

Cleveland, William  Shaler, 38,
Plate 54

Clichy, France, 236 Malson du
Peuple, Plate 435

Coates, Wells, 230

Cobb, Harry M., 283, Plates 511,
646

Coctean, Jean, 117

Codman, Henry Sargent, 3%

Coigner, Frangois, 97

Colbert, Jean Baptiste, 120, 314,
uy

Collein, E., 302

Colling, lealy, 334

Collaci, Italy: Osteria del Gam-
bern Rosso, 334

Cologne, Germany, 2, 16l
St. Engelbert Church, 228
Werlchand Exhibition of 1914,
B2, 96, 112, Plaees 11, 138, 139,
140 I

Colonnese, V., Plae 462

Columbus, Ohio: Farmers' Union
Bank, 64

Comey, A, C., 42, 191

Comité International pour i Reé-
solution des Problemes de L' Ar-
chitecture Contemporaine (CIR-
PACY, 219, 248

Commercial Style, 53, 58

Como, Ttaly: Casa del Fascio (party
headquarters), 239, Pl 473
Giuhani Frigerio house, 259;
Novocomum, 253%  Sant'Elia
Mursery School, 259, Plate 474

Como Orchards Summer Colony,
Montana, 70

Complexity and Comtradiction
Architecture (Venari), 387

Composition b grey and Bise (Mon-
drinn), Phate XIIT

Congrés  Internationaux  d'Ar-
chitecture  Moderne (CIAM),
146, 156, 166, 171,172, 219,
220, 273, 225, 229, 239, 241,
246, 248, 249, 3006, 344, 343,
347, 337

Conklin & Rossant, 372

Connell, Amyas, 230

Constantine, Algerin: University
of Constancine, 334

Constructivism, 110, 112, 116,
128, 150, 176, 177, 180, 183,
1BB, 208, 208, 233, 237, 245,
233, 378

Comterrporary City, A (Le Cos
busier), Plage 199

Cook, Peter, 357

Coolidge, C. A., 36, Plate 28

Cngr:;nt, Geoffrey, 349, 352, Plate

I

Copeland, Robert Morris, 35, 38

Copenhagen: Five-Finger plan, 2515
Grundevig Church, 250; Plate
433, Palace Hotel, 79, SAS
Building, 340, Plate 39 Town
Hall, 79

Copley, England, 26

Corbett, Harrison & MacMurray,
Plages 377-379

Corbett, Harvey Wiley, 194, 197,
Plates 369, 377-379

Carby, England (New Town), 288,
Plagzs 313-517

Corot, Jean-Baptiste-Camille. 117

Cosenza, Traly: University of Cala-
bria, 369, Plate 633

Costa, Licio, 354, Plate 620

Cottancin, Paul, 100

Cosmterreliel (Tatlin), 176, Plate
182

Cram, Ralph Adums, 205

Cranc,_J., Plate 391

Crawley, England (New Town),
288, Plates 313, 514

Crimea, the, USSR, 188

Croce, Benederto, 256

Crommelynck, Fernand, 177

Crompron, Dennis, 357

Cross & Cross, 199

Crissinsee, Germany: Ordenshbur-
gen Vopelsang schoal, 275

Crossland, W.H., 26, Plates 33, 34

Crossley family, 25

Crostley, John, 26

Crossley, Sir Francis, 26

Crouwel, |, 220

Cubism, 105, 108, 111, 115, 166

Cuijpers, Fduard, 143

Cumbernauld,  Scotland  (New

Town), civic center, 288, 349,
363, Plase 611

Curjel, Robert, 7%, Plate 114
Cuypers, P.JH., 73
Cezzi, 1. 238

Cormbiran, Wales. (Mew Town),
288, Plate 513

Pacea, Bangladech: Government
center, 382; Nayional Assembly
Building, Plates 672-674

Dada, 91, 106, 108, 110, 112, 314

Daleroze, Jacques, 81

Dallas, Texas, 309 Emanu-el
Temple Community Center,
Plate 346

Dhaneri, Luigi Carlo, Plater $28.530

Dansk Byplanlaboratorium {Dan-
ish Center for Urbanistic Stud-
i), 251

Dardi, Coseanting, Plere 534

Darmstade, &, 12, 76, 91, Arrisrs”
Colony, B3; house. of Grand
Duike Ernst Ludwaig, Plae 7

d' Aronco, Raimondo, 12

Darré, Walther, 267, 269, 272,
237

Dastogue, M., 236

Dautry, Raoul, 514

Davis, Alexander Jackson, 18,
Plates 24, 25

Davis & Brody, 283

Dean, George B, 71

de Baudor, Anatole, 100, 102,

Plates 156, 157, 158, 159

de Bazel, K. P. ., 76, Plate 113

de Carlo, Giancarlo, 347, 349,
3all, 366, 369, Plater 613, 650

de Castro, Carlos Maria, 46

de Churruca, Ricard, 249

Die 8 en Opboue, 223

De 8 Group, 232, Plate 403

De Feo, Vittoria, 387, Plate 680

de Finetti, Giuseppe, 256

de Forest, R 42

de Klerk, Michael, 145, 168, Plster
144, 264-366, 230, Plage XV

de Koninek, Louis Herman, 237,
Plates 439, 44101

del Debbio, ., 259

Drelfe, Holland: Technische Hooge-
school, 222

de Los Santos, Miguel, 246

Delstern,  Germany:
Fitim, B4

cremaro-
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de Mandros, Heélene, 219

Dematermalization, e Bilme im
Beabans (Schlemmer), Plage 235

Depero, Forunate, 106

Derby, England: Civic Center,
¥79, Plare 662

de Renzi, Mario, 262

Dexmmoiselles d"Avigmon, Les (Pic
assol, 105, Plate 174

de Soissons, Lowis, 34, Plage 43

Dessan, Germany, 126, 151;
Bauhaus building, 128, 271,
M2, Plakes 219, 220, 221, 222;
Employment Office, 128; Toe.
ten housing project. 128, 130,
150, 161

De Sl 110, 112, 151, 133, 130,
Ibh, 226. 230, 311, 319

De Sayl, 112,222

Detrode, Michigan, 21, 197; Gen.
eral Motors  Building, 210,
General Motors Technical Cen.
ter, 332; Lafsverte Pack quar
ter, 312, Packard plant, 210

Dentrche Kafinr- Wacks, 267

Devinil group, 243

Dendutel Red, 249

de Winter, Janus, 111

Dagoual Symephony (Egpeling), 132
Dicgaders, La, 47

Diemerbrug, Holland: Koperen-
Seelenfonds Company, 226

Dilthey, Wilkelm, 85

Dinkeloo, John, 372,
dd

Digney, Wale, 307

Dohlin, Alfred, 271

Deohrn, Wolf, 81, 83

Domenech | Montaner, Lluls, 79,
80, Phier 117, 118

Demingues, Martin, 247

Domininnd, Cacein, 339

Doming. hoitte: (coneept), 116,

E20
Dendel, 1.:C., 2%
Dorfmeister, Karl, 164, Plate 319

Plates 642

Dorso, Carlo, 333

Douglas. TH,, 216

Dour, Belgium, 237

Downing, Andrew Jackson, I8, 26

Drake, Lindsey, 230

Drancy, France, 174, 244, Cité de
s Muette housing develop.
ment, 234, Plates 436, 437

Draper, ES,, 192, 215

Dresden, Germany, 81, 299; Adol{
Hitler-Platz, Plage 496

Dresden-Studsoade, 299

Drew, Jane, 320

Drexler, Arthur, 329

Driebergen, Holland: Protestant
chnrch, 345

Drorningholm, Sweden, 331

Drummond, Williem E., 71, 195,
Plate 363

Dubsroenik, Yugoalavia, 347

Duchamp, Marcel, 108, 314, Plare
150

Dudok, Willem Mardse:, 145,
166, Plaics 267-269, Plate XIX

Dufrene, Mayrice, 12

Dhagdale, Michael, 231

Duiker, Johannes, 225, 226, Plate
I, 406, 407

Duishorg: Cohen-Epstein Depart-
ment Store 143, 230, Plete 255.
Sonne Siedlung, 227

Dheran Reynals, Ramon, 249

Diisseddorf, Germuny, 84; Gesolel
Exhibition of 1926, 227; Man-
nesmann Steel Works, 85, Plite
131; Nationale Automobilges-
ellachaftwerke, Plate 136; Phoe-
rmix-Rheinhor Building, 33%
Schmeln Gilerie, 345

East Berlin, 533, 336
Ezst Kilbride, Scotland
Town), 288, Plate 313
Easton & Robertson, 230
Eberstadr, Rudalph, 51, 153, 158

Eclecticism, B, 53, 100

(New

Ecvtary (Klimt), Plite 4

Edbrooke, Guorge H., 60

Edclmann, John, 62

Edinburgh, Scotfand, 48

Eggeling, Viking, 132

Ehn, Karl, 164, 166, Plates 114:317
Ehrenburg, Iva, 222

Eibink. &, 220

Eidlire, Cyrus'l. W., 60

Eidlinz, (3. M, 42

Eiermann, Egon, 340

i'lhc'i l.lrdcniburp,m Vogelsang

F.lumhm:rt. Du:ght D, 218

Eisenman, Peter, 3187 Plier 685

Eisenstein, Sergei, 176, 177

Elior, Charles, 35, 38, Plase 28
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Beth Sholom Synagogue, 329,
81

Ellingron, Douglas D., Plate 390

Els, Clark & Atkinson, 250

Ellis, Harper, 339

Elmalie, George Geant, 62, 71,
Plage 102

Elsaesser, Martin, 227, 271, Plase
XXV

Ely, Richard T., 42

Elras. A, 344

Emberton, Joseph, 230

Emerald Bay, Califormia: Tahoe
Summer Colony, 138, Plae 247

Emesson, Ralph Waldo, 18, 66,
138

Enciclopedia tealiane, 258

Endell, August, 12, 88, Phaer 13

Engels, Friedrich, 22, 24, 26, 27,
179, 188, 309

Ernist Ludwig of Hesse, Grand
Duake, 12, Plate 7

Ernst, Max, 122

L’Esprir Nowvean, 108, 112,122
150

L. 'Esprie Nosvean, 117, 120

. Plates 50-52
Essen-Katernberg, Germany: Kohlen-
‘bergwerk, Plate 493
Eusa, Vietor, 247
Evans, Allen, 53
Fvans, Sir Arthur John, 384
Evanston, Illinods, 52
Evewcsue ] Asbresie, France: mon-
astery of La Tourette, 323, 349,
Plates 369, 570

Evola, Julius, 238
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Barcelons: 18R7-HE, Wﬂu'(
Fair, 79; 1929, Galeria Dalman
architectural exhibirion, 248;
1929, International Exposition,
134, Phges 231.233; Berlin:
1922, Exhibition, 112; Ak-
sdemie der Kiinste e

197; 1927, Fashion Exhibition,
£33 1931, Exhibition, 112,
136 1933, Moller Gallery exhi-
hition, 269 Breslar 192829,
Werkbund Exhibition, 146;
Beno: 1928, Exhibition of Con-
remporary Culture, 245; Bruss
els: 1910, E:puslrbun 27: 1929,
International Exposition, Plese
439, 1938, \II-'nrHs Fair, 323;
Chicago: lﬂ?l Columbian Ex-
pesition (Waorld's Fairl, 38, 64,
Plates 535, 56 1933, World's
Fair  211; Cologne: 1914,
Werkbund Exhibition, 82, 85,

Englische Hany, Das (Muthesiug), 80

Englesban in Moseaw, A= (Male.
vich), 108

Enskede, Sweden, 251; cremato-
rium, 251, Plate 456

Erl: , Germany: Academy of
Phiosophy, 128

9%, 113, 11%, th 138, 119,
40 Disseldorf: 1926, Gesolei
Edibisio. 227; Leipzig: 1912,
Erankhsrter Wiesen Exhibirion,
Plate 66; 1913, Exposition, 112,
113, London: 1928, Royal Hor-
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230; Milan: 1934, Aeronautical
Exposition, 238, Plae 469,
1936, Triennial, 258; Montreal:
1967, Expo 67 (World's Fair),
538, 363; Monza: 1925, exhi-
hition of abstract art, 237; Mu-
nich: 1908, Werkbund Exposi-
tion, 81; New York City: 1939,
World's Fair, 216, 252, 331,
354, Plates 381, 382, 393, 394,
Oldenburg: 1905, Morthwest
German  Art Exhibition, 84;
Paris: 1900, Exposition (Ex-
position  Universelle), 100,
1925, Exhibition of Decorative
Arts (Exposition Internationale
des Arts Decoratifs er Indus-
rriels Modernesl, 232; 1925,
Exposition, 180, 197; 1937, In-
ternationul  Exhibition, 236,
Philadelphia: 1947, “Betrer
Philadelphia Exhibition,” 281;
Prague: 1928, Fair, 245; Rome:
1932, Exposition of the Fascist
Revolution, Plate 470; 1937-42,
E42 Exposition, 259, Plafes
484, 485; San Sebastian: 1930,
exhibition of architecture and
painting, 248; Swittgart: 1927,
Werkbund Exhibition, 133;
Turin: 1902, Exposition, 84;
1928, Exposition, Plate 463;
Turku: 1929, Jubilee Exhibi.
tion, 235; Vienna: 1912, Werk-
bund Exposition, 82

Existenznzininanm (low-oosr resicen:
tial unit), 219

Expressionism, 83, 84, 87, 88, 89,
105, 111, 144, 220, 269, 333
338, 345, 369

Expressionism, Late, 110,
193, 227

Euvsselinck, Gaston, 237

112,

Fabbri, Gianni, Plate 534

Fahregas, Francese, 248

Fahrenkamp, Emil, 89, 227, Plates
411, XXV

Falkenberg, Germany, 87

Fariello, Francesco, 262

Farsta, Sweden, 331, Plate 579

Feder, Gottfried, 267, 272

Feiger, Carl, Plates 219, 220

Feininger, Lyonel, 115, 126

Feistel- Rohmeder, Bettina, 267

Fellini, Federico, 372

Ferriss, Hugh, 194

Feuerstein, Bedric, 245

Fick, Roderich, 277

Ficker, Ludwig, 102

Figare, Le, 105

Figini, Luigi, 256, 259, 261, 349,
Plates 473, 476

Finsterlin,
143

Finrentino, Mario, 333, 334, Plare

Hermann, 112, 113,

Firminy, France, 317, 323

Firscher, Orshear, 153, 159, 342

Fischer, Theodor, 79, 143, 166,
269, Plate 115

Fisk, Jim, Plate 20

Figker, Kay, 230, 251, 252

Fitzgerald, F. Scott, 199

Fitzgerald, Zelda, 199

Florence, Florida: plan, 192

Florence, lraly, 349, Communal
Stadium, 259; Santa  Maria
Movella Railway Station, 258,
334, Plates 468 XXX, Sor-
gane district, 349

Folguera, Francesc, 248

Farbat, F., 161, 190

Ford, G., 194

Ford, Henry, 216

Formalism, 177, 178

Formprablen i Ingenienrban, Dis
(Muthesius), 82

Formspicl, Plates 190, 191

Forshaw, John Henry, 284, 360,
Plare 712

Fort Wayne, Indiina, 372

Fort Worth, Texas: Kimbell Art
Museum, Plate 675

42ncd Sereet (film), Plate 370

Foschini, A., 259

Foster, Richard, Plate 6435

Fowntan (Duchamp), 108

Fourier, Charles, 24, 32, 186

Francke, K., 70

Franco, Francisco, 230

Frangois, Lucicn, 237

Frank, Josef, 102, 152, 228

Frankfurt, Germany, 133, 153,
1538, 219, 271, Plate 287;
Bruchfeldstrasse Siedhung, 153,
156, Plates 291; Goldstein Sied-
lung, 156; Hellerhof Siedlung,
156; 1. G. Farbern Company
building, Hochsr, 142, Plates
252, 253; Praunheim Sicdiung,
156, Plate 288, Riedhol Sied-
lung, 156; Rémerstade Sied-
lung, 156, Plaes 289, 290;
Westhausen Siedlung, 156

Frankfurt School, 342

Frass, Rudolf, 164, Plate 319

Freudenberg family, Plases 123, X

Freyssinet, Eugéne, 234

Frick, Wilhelm, 269

Fricdman, Yona, 338, 360

Frochel F. W A, 66

Frosterus, Sigurd, 250, Plofes 455,
XXX

Frugts, Henri, 122, 232

Friibliche, 155

Fry, Edwin Maxwell, 320

Fry, Maxwell, 194

Fuchs, B., 245

Fuchs, Georg, 83

TFuencarrel, Spain, 46, 247

Fugger family, 25

Fullsondo, Juan Danicl, 352

Fuller, Buckminster, 358

Fuller, Hall and Feulsham, 338,
Plate 419; functionalism 264

Eusreral of the Anarchist Gallf
(Carra), 106

Furness, Frank, 33, 54, 56, 62,
Plare 74

Furrer, Walter, 241

Furtwangler, Wilhelm, 271
Futarism, 91, 105, 106, 108, 110,
176, 222, 358, 378
Futuristic  Cawposition

Plate 178

{Balla),

Gaal, Leanard, 275

Gaberri, Roberto, 354, Plage 625

Gallé, Emile, 12

Gantner, Joseph, 158

Garches, France, 102; Villa Stein,
122, Plates 262, 203

Gardella, Tgnazio, 262, 5334, 354,
Plates 481, 488, 626

Ganden  Cities of
{Howard), 30, 296

Garden city, 32, 51

Garden, Flugh, M. G., 71

Garnier, Tonv 91, 97, 98, 100,
117, 232, 237, Plates 149133

GATCPAC, see Grup d Artistes i
Teenies Catalans per al Progeés
de 1'Arquitectura  Contempo-
ritnia

GATEPAC, 248, 249, Plate 452

Gandi, Antoni, 79, 80, Plaes 119,
120-124, VII IX

Gavle, Sweden, 79

Tarranmis

Geddes, Parrick, 29, 47, 48, 31,
158, 284, 288
Gemeinschaft  umd  Geselfichaft

(Cangminity and Sociery) (Tén:
mies), 87

Geneva, Switzerland, 123, 241,
243 Erngug, of MNations com-
petition project (1926-27), 122,
150,236, 243, Plates 211-213,
227; League of Mations Disar-
mament Building, 243; League
of Mations headguarters {1924
proposal), 243

Crenoa, ]tuly. 262, 340, Plage 6
Forte di Quezza residential
quarter, Plates 528-330; treasury
of cathedral of San Lorenzo,
354

Gentile, Giovanni, 258
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Gentolte, Denmark, 340

George V, 42

Genrge, Henry, 30,

Ceorge, Stefan, 364

Gerson brothers, 142

Cresamtbunsivenk, 44, 116, 202

Gessnct, Hubers, 164

Gibberd, Frederick,
345, Plares 420, 513

Giedion, Siegfried, 219

Giesler, H., 275, 277

Gilbserr, Cuss, 194,
82, XXy

Gill, Trving, 73, Plage 105

Gillar, Jan; 245, 246 Plate 448

Gilliard, Fréderic, 241

Gilman, Arthur, 56

Gimsberg, Jean, 230, 213

Ginzburg, Motsei, 178, 180, 183,
186, 188, 199, 245, Plare 312

Gialli, Raffacllo, 258

Grovannoni, Guseavo, 262

Giurgata, Romaldo, 382

Gicllerstadi, Niels, 42

Gildserme Kette (Cilaws Chajud, 112,
113, 146

Glasgow, Scotland, 8, 288, 352
Ast School, 12, Plates 14, 15, (1

Glencoe, Tilinois: Glasner bouse,
70

Glenrmbes, Scotland (New Town),
288, Plate 513

G, Josel, Plase 145

Goderitz, Johannes, 161

Godet, Prileric, 241

Godley & Fouilhoux, 202

Gaebbels, Paul Joseph, 262, 271,
H2

Uioethe,
16

Gioff, Broce, 352

Galest, The, B9

Gobasoy brothers, 178, 180, 183;
liva Golosay, 180; Pantelemon
Golosov, 180, Plaes 343, XX,
XX

72, 216

23, 283,

195, Plites

Johann Walfgang von,

Gorcharova, Natalya, 108

Gonnot, M., 234

Gonziles del Castillo, Hilsridn, 47

Goodhue,
205

Gasch, Maul, 112

Gioteborg, Sweden, 251, 292, City
Hall, 251

Crowan, James,
639

Graed, Paul, 79

Graham, Broce, Plutey 645, 649

Gramscl, Antonio, 334

Grand Couronne, France, 117

Grand-Hor, Belginm, 25

Grand Rapids, Michigan, 309

Grange-Blanche, France: Herriot
Hospital, 97

Granpre Maliére, M ., 222

Crratama, |, 220

Gray, Eileen, Plate 434

Great Cities anil ihe Life
Spivie, The (Simmell, 58

Greater Boston (Baxterl, 33

G n‘:‘tﬂlwll Mauryland, 215, Plae

90
Geeenbelt town, 284

Greendale, Wisconsin, 215, Plate
391

Greene, Charles S,

Gireene, David, 357

Gireene, Henry M., 72, Plase 103

Greenhills, Ohio, 215

Gregotti Associates, Plete 6153

Crregoni, Vittorio, 354, 369, Plates
B33, 634

Geeiner, Dick, 143, Plate 400

Gieenoble, France, 102, 199

Grififin, Walter Bueley, 42, 71, 72,
Plates 04, 101

Griffith, Thonas, 52

Grimeta, Sweden, Plase 578

Grinnell, lowa: Merchants’ Na-
tional Banlk, 64

Grix, Joan, 103

Bertram  Grosvenor,

349, Plates 658,

af the

72, Plate 103

Gromingen, Holland, 225

Grmpios, Walter, B1, 82, 85, B}
88, 91, 112, 113, 115, 16,
124-130, 131, {46, 150, 151,
159, 161, 168,171, 188, 195,
209, 229, 264, 271, 306309,
330, 340, 360, Plater 138, 139,
193, 194, 195, 219, 202, 223
?iﬂ. 344, 543, For specific build-

see afio: Alteld-an-der-

l.rmc Asheville;  Baghdad;
Berlin:  Chicago;
{Werkbund Exhibitinn of
1914); Dessau; Erlangen; Hag
en; Halle an der Saal; Jena; Karl:
srube; Lincoln; London; New
Ecnsington; New York City;
Sudbary

Gross, Henry, Plate 65

Gresse Point, Michigan: Dexter
M. Ferry, Jr. house, 71

Grssutadiarchitoletur (1 lilberseiner),
269, 307

Grove Archibold, Plae 48

Grup d' Arvistes | Téenics Caralans
per al Progrés de I* H
Contemporanin  (GATCPAC),
248

Gruppo, 258

Guadet, Julien, 97

Guben, Germany: Walf houge,
133

Gubler, F. T., 219

Gueneel, Louis, 71

Cvermnca (Picasso), 236

Guevrekian, Gabriel, 219, 233

Guilford, England, Plase 49

Guimard, Hector, 8, 12, 13, Plage
10

Guillichesen, H., 255

Gurijeff, Georgi, 139

Gurlite, Cornellus, 44

Cutkind, Erwin, 227, Plates 410,
XXvr

Guyonnet, Adolphe, 243

Haaren, Holland: church of the
Giroot Seminugle, 222

Haarlem, Holland, 222, Huis ter

Cleelf complex, 222, Rmuhs
22 -

development, 222; babifations
MM#HIBNE] 34

Hablik, Wenzel, 112

Huaefeli, Max Ernst, 241, 243,
Plate 445

Haesler, Ouo, 128, 153, 155,
Plates 2582-286

Hagen, Germany, 84, 87, Pletes
12, 135

Hague, The, 73, 171, 172; Chris-
tiun Science Church, 222; Ge-
meentemuseum, 222, Krdller
house, 131; Nederlanden Van
1843 Company iy, 220
Fotidhiecoang B e
ing, 222 Papnvel-lwl residen-
tial complex, 222; Pastoor van
Ars Church, 345; plan, 73; Shell
Bullding, 170, 171

Hulen, Switzerland, 144

Halifux, England, 25, 26, 30, Plate
313; Bellevue, 20; I’mpk: Park
of Halifax, 26, Wese Hill Perk
Estate, 26

Halle, Germany, Plawe 137

Holle an der Saule, Germany:
Stadtkrone, 130

Halle-Neustacdi, Germany, 302,
Plage 537

Halles family, Max, 8

Hambuarg, 89, 153, 159, 277, 342,
Plates 297, 298, Chilehaus, 142,
Plage 256, Sprinkenhol Bank
building, 142 water tower,
Plate 141

Ham Comman, England, 349

Hamifton, Alexander, 14

Hankar, Paul, &

Hanover, Germany, 161; Ane
zeiger black, 142, Plwe XVII;
Continental Rubber Company,
A5

Harding, Valentine, 193, 231

Fliring, Fugo, 145, 146, 161, 228,
233; Plate 270272, 300-301,
329

Flarlingen, llolland, 220

Harlow, England (New Town),
28E; 502, 357, Plaes 313, 317,
38

Harris, Harwell Hamilton, 331

Hiacrison, Wallace, 317, 340, 352,
372; Plates 377-379, 510

Hartford, Connecticut: Cheney
Block, 54

I'Ii;'ucy. W Alexander, 27, Plae

i

Haslemere, England: Mew Farm,
230; Oliverti Training School,
379

Hiisselby Gard, Sweden, Piate 578

Hisselby Strand, Sweden, Phete
378

Hatch, Stephen, 52
Hacfield, England (New Townj,
et :

Hausmann, Racul, 108

Hiussmann, Baron Georges, 40,
48,36, 27, 156

Havlicev, Jaset, Plate 447

Hautrage-Nord, Belgium, 236

Hazebrouck, France, 47

Hebebrand, Wermer, 362

Hegemann, Werner, 44

Heidegger, Martin, 364, 392

Hejduk, John 387, Plase 653

Helensburgh, Scotlind, 12

Helg, Franca, Plate 623

Helleran, Gemny. B, BT, 9%
Plate 126, Dalcroze Institute,
81,9

Helmboltz, Hermann, 83

Helmle, Corbetr, and Harrison,
197, Piage 369

Helsinki, Finland, 79, Plates 111,
391; Culrural Center, 336; En-
so-Gutzeit office block, 338;
Matignal  Pensions  Institute
Building, 338, Olympic Stadi-
um, 230; Parlioment Building,
252, plans, 252, Plates 592, 593;

jola  Insurance Company

Building, 76; raileoad station,

79, VI, Ruoutatalo, 336, 338;
Stockmann Department Store,
250, Plates 455, XXX; Tele-

phone  Building, 76; Hemel
Hempsread, England  (New
Townl, 288, Plate 316

Hénard, Engne, 51, 97, 306

Henderson, Nigel, 345, 347

Hengelo, Halland: Klein Driene
quarter, 344

Hennebique, Frangois; 97, 98, 100

Hentrich, Helmu, 339

Herrit Edouard, 98

Hessenberg, Germany: Adolf-Hir-
ler Schufé. 275

Heun; Arthur, 71

Hewitt, G, W., Plape 74

Highland Park, Tilinois:
howse, 68

Highland. Park, Michigan: Ford
factory, 210

Hightstown, Mew Jersey: Prince-
ton Memorial Pack, 384

Hilberseimer, Ludwig, 90, 150,
161, 162, 195, 2715312, 339,
Plates 3l 308, 364

FRIL, Octavia, 34

Witlirs

Hillingdan; England, 230

Hilsky, V-, 246

Hilton Village, Pennsylvania, 191,
Piaie 335

Hilversum, Holland, 145, b6é;
Grand  Hotel Godiland, 2265
Town Hall, Plater, 145, 267
268, KIX; Zonneseraal open-air
school, 226 Zonnestraal Sana-
torium, 326

Hinekeldeys; Karl, 79

Hindenburg, Paul von, 267

Hitcheock, Henry Russell, 210

Hitler, Adolf, 162, 264, 267, 271,
272277

Hodgkinzon, Patrick, 363, Plae
038

Hoechel, Amold, 239, 241

Hock van Hallind, 168, Plate 322

Hoerger, Bernhard, 142, 143,
228, Plare 414

Hef, 164, 165

Hotfmann, C.A., 24

Hoffmann, Josef. &, 12, 13, 116,
Plates 8, 8

Hofmeister, ., 202, Plates 377-

Héger, Friez. 8%, 142, 143, 269,
Plarex 256, XV

Hagg, Emil, 267

Habensalza (now Inowroclaw, Pal-
amdl, B, Plates 147-148

Halubird, William, 58, 59, 60, 62,
310

Haollein, Flans, 387, Plate 679

Heollyweod Hills, Calitornia: Tlun-
tingeon Hartford Country Clabs,
324, Plare 571

Halm, Lanberg, 199

Halyoke, Massachnseres, 14

Halzel, Adolf, 115

Holemeister, Clemens; 228, Plates
413, 413

Hood, Raymond M., 195, 197,
109,202, 20%; 211, 282, Plates
372374, 376

Hood & Foullbwousx, Plages 377.379

Hd;\kg‘ England {New Town), Plage

1

Hoover, Herbert, 211

Hareau, Hecror, 97

Hiormi Litvinow, Crechoslovalkia:
Stalin Industrial Complex hous-
ing unit, 246

Harnsey, England, Plotes 35, 36

Harea, Viceor, 8, 12, Plates 1-3,

Haste, Huib, 237

Hauses under Trees (Léger), Plage
176

Houston,  Texas,
Place, 372

Howard; Ebenezer, 29, 30, 32, 33,
34, 46,47, 51, 97, 155, 158,
215, 288, 545, Plates 41, 42

Howe, Frederick 1:, 42

Howe, Ceorge, 205, 209, Plie
38382

339, Penzail

Howells, Tohn Mead, 195, 197,
Plare 372

Hoverswerda, Gesmany, 302

Hubacher, C.. 243, Plate 443

Hubbard, Henry V., 191, Plage 355

Hubbard, N.; 14

Huber, Vicror Aimé; 24

L Heranitd, 132

Hunstanton, England, 347

Hunt, Richard Morris, 33, 56, 64,
Plares 73,79

Hunre, €1, 228

Hunter, Robert, 34

Huszar, Vilmos, 110

Huehingoen, Kansas; First Nation-
al Bank, 62

Hyiterisk, Finland, 76

Huyéres, France: Villa De Nogilles,
233

Thaera, Spain, 247

1linois Central Railroad, 14, Plase
17

L instvation, 102

Iyin, L. 179

Immenbler-Villas (Le Corbusier],
122, 314, Plake 198

Impressionism, 97

Indiarapolis, Indinna: College Life
Inzurance Company headiuas-
ters, 312, Plate 44

L fbissenaiine, 233, Plate 428

Ingres, Jean-Auguste-Dominigue,
FLT

Infand Arctitect, 61

International Style, 140, 141211,
216, 230, 252, 351 338, 343
352

Intermatiamal Seple The: Arhivee
tnre since 1922 (Hitcheock and
Johmsany, 210

International Union ot Meo-Plastic
Constmctars, 116

IND, see Tstitato Mazionale di U=
banistica
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fofan, B. M., 188

Islamabad, Pakistan, 382

fsals, Aimara, 354, Plaee 625

Israel, Lawrence, 339

Istanbul, Turkey, 116; House of
Friendship, 835, Plate 143

Istitute Naztonale di Urbanistica
(INL, 296, 334

Itten, Johannes; 115, Plage 196

Ivres, lraly; 261 IVECO factory,
261; Olivetri plant, 354, Plite
620

I Wawnt a Child (Tretyakov), Plare
£3]

Jackh, Ernse. 83

Jackson Hole, Wyoming: Resor
house, Plaje 548

Jacobsen, Arme, 232, 340, Plue
457,458 599

Jaffa, lsrael, 362, 363, Plate 637

Tabrineh (Werkbund), £3

Jalouss, K245

Jandk, I, 245

Jasmer, Marcel, 106

Jansen, Hermann, 51, 247

Tapanese Print, The: Am Interpreca-
o (Wreight), 136

Jeanneret, Charles-Edovard, see
Le Corbusier

feanneret, Pierre, 320

Jefterson, Thomas, 66

Jena, Germany: Averbach house,
128; Uhiversity of Jena, 79

Jenney, William Le Baron, 58,59,
o, 62, 64, Plates B0, 85

Jensen Kling, PV, 250, Plate 453

Je wfeaii (1 Was Drerssong) (Le Cor
busder), 317

Jerusalem; lirael National Mu

seum of Art and Archeeology,
32

tesenskd, Milena, 245
Jespers, O, 257

Jomnnes, Francis Y., 191, Plage 155

Johannesburg, South Africa, 399

Johansen, John, 352

Johnson, Georpe H., 78

Johnson, Philip, 131, 210, 282,
MW, 372, 378, Plate 645

Johsiston, William L., 35, Plae 73

Jordan, P, 84

Josic, Alexis, 342, 347, 349

Jourdain, Framz, 232

Joursal of the Americar Institnte af
Architects, 191

Jugendsil, B4, 9%, see alio Arc
Nouveau

Jujol i Gibert, Josep Marfa, 79,
Plaste 116

Jevaskyld, Finland:  Teachers
Training College, 336

Kafka, Franz, 87, §9, 245, 312

Kaganovich, Lazar, 188

Kagaws, Japan: gymnasium, Pl
&4

Kahn, Albert, 190, 197, 203, 210,
211, 216, Plages 373, 355

Kahn, Ely |acques 199, 352 Plader
s

Kahn, Louds, Y58, 378, 380, 382,
384, 387, Pliter 663-67%

Kalevala, 76

Killsi, Ernet, 222

Kallmann, Gerhurd M., 281, 349,
Plate 507

Kampitand  Deutscher Architek-
ten und Ingenicure (KAL),
269, 271, 272

Kampfbund fiir Deuesche Kunst

(Militant Lesgue for German
Aml, 267

Kandinsky, Wassily, 111,115,222,
269,271, ¥12

Kankakee, [llinols: Hickeox house,
[}

Kansas City, Kinsas: plan, 16, 38
Karaganda, USSR, 184, 190
Karlsrube, Germany: Dammer-

wock  housing  development,

128, 156; Hamburger Bank, 79,
Pilate 114; Karlsruhe bank, 79;

Lutherkirche, 79
Karsten, C.1.F., 172, 222
Kassel, Germany: Rothenberg

Siedlong, 155
Kazan, USSR, 178
Kazhira-Stupino-Okherclve, USSR,
304

KDAL ser Kamplbund Deuescher
Architekien und Ingenienre

Kellum, John Y., 52

Kenilworth, Illinais, 71

Kennedy, John F., 278

Kessler, George Edward, 38, 42,
31

Kertelhan, E., 228

Eharkow, USSR, 180

Khlehnikov, Vicior, 108

Kier, |.L., 21

Kiesler, Frederick, 352

Kikutake, Kiyonori, 358

Kilmacolm, Scotland, 12

Kimball, Edward, 56

Klampenborg, Deamark, 40

Klee, Paul, 104, 115, 126, 269,
Plates 227, X1V

Klein, Alexander, 161, Plates 302
s

Klein, César, 112

Klein, Charles, 100

Klime, Gustav, 8, Plase 4

Klint, Kaare, 250

Klipstein, August, 116

Klotz, €., 275

Klotzsche, Germany, 96

Knowles, Edward F., 281, 349,
Plate 307

Kok, Antony, 110, 111, 112

Kokoschka, Oskar, 87, 103

Kolbe, Geong, 134

Koller, Peter, Plute 492

Kalhwitz, Kathe, 271

Konigsberg: Am Knie Building,
22

Kostino, USSR, 183
Kotka, Finland: Sunils Celhulose

Facrary bousing development,
235

Kralik, E., 245

Kramer, Piet Lodewijk, 145, 168,
220, Platey 144, 263

Krungforsen, Sweden: power sta-
tion, 250

Kranz, G., 302

Krassilnikov, V., 180

Kraus, Karl, 102, 104, 133, 311

Kravets, A., 180

Krayl, Karl, 113, 153

Krefeld, Germany: Lange house,
133

Kreis, Withelm, 89, 131, 275,
Plates 496498

Krejear, Jaromir, 236, 243, 245

Kremmer, Martin, Plare 493

Krier, Leon, 384, Plates 678, 687

Krier. Roberz, 384

Kn:n der Architekinr (von Sengerl,
267

Krist, Karl, 164, Ploie 118

Krivivk Revy, 231

Kroha, Jiri, 245, Plate 143

Kromhour, Willem, 76, Plate 112

Kropotkin, Peter, 30, 113

Kruchenick, Alexel, 108

Kriiger, Felix, 151

Kriiger, K., 267, Plate 495

Kriiges, W, 267, Plate 485

Krutikev, G., 188, 329

Kurtblars, Dax, 126

Kunsnwalles, 82, 105

Kurashiki, Japan: City Hall, 349

Kuenetk, USSR, Plare 347

Labayen, Joamun, Plai 449
Labor (Zola), 97

Labrouste, Henri, 97, 100
Lacasa, Luds, 236, 247

La Chauxde:Fonds, Switzerland,
317 Atelicrs d'Arnisees, [16;
Cinéma Scala, 116; Favre-Jacot
villa, 116, Fiate 197; Jeannere!
villa, 116, Plate 197 Schwob
house, 116

Ladres” Home Josemal, 68

Ladovsky, Nikolai, 177, 179, 183,
Plage 329

Lakhei, Finland; Cicy Hall, 79

La Jolla; California: Jonas B Salk
Center for Biological Besearch,
381, Plate ém;ggl:ripps house,
73 Wilson Acron Hotel, 73

Lake Forest, inois, 52; McCor-
mick house, 71

La Martella, Ttaly, 333, Plates 583,
385

Landmann, Ludwig, 155, 156

Lawndscape Architecture as Applied
to the Wans of the West
(Cleveland), 38

Lang, Fritz, 228, 239, Plate 415

Larderells, Italy, 334

Laricnov, Mikhail, 108

La Rochelle-Pallice. France, 314

La Sicraz, Switzedland, 219, 239

Lasdun, Denys, 230, Plate 610

Lassen; F., 252

Las Vegas, Mevada, 384

Lausanne, Switzerland, 241; Prelaz
disericr, 241; Sweinmann villa,
241

Lawweriks, LM, 76,84, Plate I]

Laverriere, Alphonse, 239

Leaker, Dudley, 342, Plue 611

Leborgne, Marcel, 237

Le Bourget, France: airport, 233

Lechner, Odan, 13

Le Corbusier (Charles-Edouard
Jeanneren), 7, 46, 47, 85, 100,
10R; 116124 150, 142, 145,
146, 151, 153, 161, 178, 188,
208, 219, 230, 231233, 236,
237, 248, 249, 267, 306, 314,
324, 347, 349, 354, 60, 379,
382, Plaves: 197.218, 557570,

XV, XVIHL XXV XXXV For
specific buildings. see afso: Ah-
medabud;  Aotwerp;  Becling
Boulogne-sus-Seine;  Brussels;
Cambridge, Mass.; Cap Martin;
Chandigarh; = Cité  Réfuge;
Eveun-sur-I"Arbresie; Garches:
Geneva; La Chaux-de-Fonds;
Marseilles; Moscow; New York
Ciry: Paris, Pessac; Poissy; Rio
de Janeiro; Ronchamp: Sainte-
Baume; Stuitgart

Leeds, England, 25

Lecuwarden, Halland, 112, 344

Lefr Frane groop, 246

Légé, France, 116

Léger, Fernand, 108, 233, Plate
173

Le Havre, France, 306, 314, Plates
540, 341; Chuarch of St. Joseph,
306, Plate 542 Harel de- Ville,
306

Lehning, Arthar Miller, 222

Leibniz, Gottfried Wilhelm, 324

Leicester, England: University of
Leicester Engineering School,
378, Plates 038, 639

Leiden, Haolland: van Nelle Factory
branch, 225

Leipzig, Germany, 22, 161; Ex-
position. of 1913, 112, 113;
Frankfurter-Wissen Exposition
of 1912, Plate 66

Lemire, Abbeé, 47

Lena, Mauro, Plate 534

L'Enfant, Pierre Charles, 14, 40

Lenin, Vadimir Hyich, 175

Leningrad, USSR: Kirov Pros-
peke, 179; Krasnoye Znamya
Facrary, Plase 348; Narva Gate,
179; Palace of Culure, 179;
Stachek Prospelt, 179; Traktor-
naya Ulitss, 179

Leningradrkaya Pravda, 178

Leninsk, USSE, 190

Lea, Ludwig, 366

Leonardo da Vinci, 188

Leonidow, van ., 186, 188, Plae
344

L'Eplattenjer, Charles, 116

Le Play, Pigrre Guillaume Fréd-
drie, 47

Le Raincy, France, 102

Lescaze, William, 205, 209, Plater
IR(-IRD

Letatlin (Tatlin), 188,323

Letchworth; England, 32, 33, 34,
40, Plage 45; plan, 45

Lethaby, William, 80, 83, 331

Leverhulme, Lord, 27, 2933

Leverkusen, Germany: Tabletren-
fabrik, 227

Levi, Carlo, 333

Levittown, New York, 280

L'Hezbier, Marcel, 233, Flate 428

Libera, Adalberto, 256, 258, 354,
Plages 482, 485, 4806

Lichtenberg, Germany: AEG hows-
ing project, 87

Lichenstein, Roy. 387, Plare 087

Lineoln, Massachuserts: Gropius
house, 306

Lind, Sven, 331

Lindegren, Yrio, 76, 250

Lindroos, B., 252

Lindsay, Tohn F., 283

Linear city, 40, 41, 47, Plages 69,
i

Lingeri, Pietrn, 239, Platey 475,

&7

Linhare, E., 246

Linz, Germany, 277

Lippmanmn, Herbert, 197

Lipps, Theodor, &1

Lissitzky, El, 112, 116, 150, 175,
177,179, 183, 183, 190, 222,
251, 311-312, Plases 331, 402

Lirchfield, E. D, 121

Littmann, Max, 82

Liverpool, England, 27, 29

Living City, The (Wright), 324, 328

Lockwood and Mawson, 26, Plake
32

Lods, Marcel, 234, Plafes 433437

Loebl, Schldssmann, and Bennet,
Plager 597

Lohuizen, T.E., 171

London, England, 288, 289, 560;
Bronswick Center, 363, Plak
638; Cohen house, 229 Dailv
Express Building, 230, Econ-
omist Building, 347, Plare 6.
Empire Flall, 230; Empire Poal,
2350, Plate 417; Festival Hall,
345, Finshury Health Center,
231; Garlitf Building, Plate 30;
Grove town houses, Pl 48,
Hamperead Garden Suborky, 53,
34, 49, Pl 44 Highpoint
Une, 231; Highpoint Twe, 231,
Plate 421 Holland Houose, 7o,
Thex House Flat Building, 230,
Plate 419; Kenr Honse, 230;
Lawn Road Flars, 230: Londen
School of Economics, 45; New-
ton Road Building, 230; Peck.
ham Health Center, 230; Pen-
guin Pool, London Zoo, 231,
Plates 422, XXIX; Pimlico dis-
trict, 345; planx, 345; Pollman
Court; 230, Piate 420; Robin
Hood Gardens complex, 347,
Plate 607, Roshampron diserict,
347 Plage (808, Royal College of
Physicians, 352; Royal Horti-
culton Society Exhibition (1928),
230; Roval Institute of Brieich
Architects Building, 29, 51, 230,
232 Roval  Mint  Squane
Hensing, Plate 678; Senate Hall,
230; Six Pillars House, 231; Un-
derground, 230; White City
uarcer, 41,64, 66, 229

Landon Independent Group, 349,
357

Lomdon Times, 255

Lonneker, Holland, 222

Laonngot, Elias, 76

Lopking  Buckwand,
Bellamy), 29,30

Laoos Adolf, 7, 12, 73,82, 91, 102,
103, 104, 117, 131, 1533, 162,
164, 195,209, 228, 247, 352,
Plates 16, 167 For specific

FO0- 1887




buildings see afio: Paris; Pragoe;
Vienna, 166, 167, 168, 169,
170,171,172 173

Lopex Oters, Modesto, 246

Laecher, Karl, 271

Los Angeles, California, 192, Plajte
641 Corona Avenue School,
20%; Dodge house, 73, Play
105; Ennis house, 139, Pl
244: Freeman howse, 139
Hollyhock House, 138, 141,
Plate 242; Jardinette  Apurt-
ments, 20% Jobnson house,
141, 331; Lowell house, 20%;
Oliver house, Plate 387; Walker
house, 200

Los Angeles  County Regional
Planning Commission, 192

Lowell, Francis Cabot, 14

Lowell, Muassachusetts, 14, 23,
191

Lowenberg, Germany: Town Hall,
89

Luban (now Lobonl Poland,
Chemicil Factory, 89, Plate H"

Libeck, Germany, 145, Plates
270.272

Lubctkin, Berthold, 230, 231,
288, Plutes 421, 422, XXIX

Lubice-MNyez, Jan, 362, Pl 637

LEocas, Colin A, -2

Luckhardt, Fans, 112; 113, 131,
227, 271, Plate 408

Luckhardt, Wassily, 112, 113,
227, Platey 190-192.

Ludovicl, J. W, 272

Lukdcs, (5, 143, 164, 188

Linen, Germany; Geschwister
Scholl High Schoal, 352

Lurgar, André, 146, 151, 152, 228,
2338, Plates 278-280, 149

Luscat, Jean, 232

Lutyens, Sir Edwin Landseer, 34,
40,41, 250, Plates £2, 63

Lynch, Kevin, 360, Plae 4]

Lyons, Edward Douglss, 339

Lyons, France, 97, 98, 339; Erats-

Unis  housing  development,
Plare 155; Labor Exchange, 98;
Olympic Stadium, 98, School
for Theoretical and Practical
Irseruction in the Ams, 98;
slavghterhouses ar La Mouche,
98, Plates 152154

Mach, Ermst, 104

Machler, Martin, 133

Macia, Francese, 249

MuacKave, Benton, 48, 192

Mackintosh, Charles Rennie, 8, 12,
I3, B0, Plates 14, 15

Madison,  Wiscorsin: jlmbs
howse, 141 Monona Terrace,
328; Nskoma Country Club,
139, 329, Unitarian Church,
329

Madrid, Spain, 46, 47; Casa de lus
Flores, 247; Ciudad Univer.
sitaria, 246; Frontdn Recoletos,
247; Graracels. de 'Hospitalet,
247, plans, 247 Real Madrid
Buibding, 339; Torres Blancas,
332; Zurpuels rocetrack, 247

Moes, K., 116

Magdeburg, Germany, 133, 155,
161, Plate 281; Hubbe house,
136, Plate 241

Magreanimons Cockold, The (Crom-
melvnck), 177

Magnitogorsk, TJSSR, 184; 186,
18R, 190, Plages 343, 146

Ma Group, 112

Maher, George Washington, 71

Mahler, Gustay, 104

Mahony, Marion, 71, 72

Maillarr, Robert, 239

Makevevka, USSR,
223

Maldonado, Tomis, 342

Mabevich, Kagimir, 108, 111, 112,
177, 188, 312, 329, Plae 183

Malles-Stevens, Roberr, 152, 232,
233, 236, Plates 428430

Man and Navare (Marshl, 21

184, plans,

Mar with Clarives, (Picasso), Plate
Xin

Manchester, England, 33, 34

Manchesier, Mew Hampshire, 14

Munifesso’ 'af Produciiiss (Rod:
chenko and Stepanoval, 176

Munifesto of the Futwrit Party
iMarmnetti), 256

Manila, Philippines: plan, 40

Mann, Thomas, 84, 111, 271, 314

Mannheim, Germany: Mational
Theater project, 311

Mamsale deflarehivetto (Ricdolfi and
Calcaprinal, 313

Men Who Was Tharday, The
IChesterton], 177, Ple 330

MAO, see Moscow Association of
Architeets, 178

March, Werner, 277

Marcks, Gerhard, 115

Marinetti, F. T., 103, 106, 236,
338

Markelins, Sven, 232, 331, 339,
40

Markownikov, N., 178

Mamez, Louds, 13

Marrakesh, Morocee, Plage 71

MARS, ser Modern Architectural
Research Group

Marseilles, France, 219, 314, 317;
Marignane airport, 306; Unité
d'habatation, 314, 317, 320,
349, Plater 558, 559

Marsh, B., 42

Marsh,. G.P,, 21

Marshall, Alfred, 30

Maruin, Camille, 239, 241

Martin, Edgar D., 71

Marin, Leslie, 347, 363, Plase 638

Martinex Feduchi, Luis, 247

Martin Ferndndex de la Torre,
Miguoel, 247

Martin-Smith, D.F., 230

Marx, Karl, 151

Mason City, lows, 72; City Na-
tional Bank amnd Hotel, 70

Melson house, 71, Plate 101
Matera, Italy, 333 Plites 585, 386
Matsui, Hiromichi, Pler 633,

(52
Matteotti, Giscomo, 236
Mate-Trocco,  Giscome, 236,

Plates 463, 464
Mauthausen, Austria, 264
Mawson, Thomas, 29, Ples 32,

9
May, Ernst, 133, 155, 156, 158,

161, 190, 227, 248, 271, 330,

Plates 288-291, 346
Mavakovsky, Viadimir, 108, 175,

176, 188, 190, Plate 326
Maybeck, Bernard R, 72, Plae

104
Mayekawa, Kunio, 34%, Plase 612
Mayer, Albert, 192, 320
Muymont, Paul, 358, 360
Mazzini, Giuseppe, 256
McCarthy, Joseph, 278
McKenzic, Voorhees, and Gmelin,

197, Phaie 366
McKim, Ch.l.rlpi Follen, 40, 56,

64, Plase
McKinnell, Nnel M., 281, 349,

Plage 507
MeLaughlin, James W, 58
Mead, William Rutherford, 56,

64, Plate %4

Mebes, Paul, 82, 327

Mécana, 112

Media, Pennsylvania; Dominican
monastery, 181

Meidner, Ludwig, 112

Meicr, Richard, 283, Plate 684

Mellen, R. K., 280

Melnikov, Konstantin, 180, 183,
Plares 134-339, XXII, XX

Melville, Herman, 15, 328

Mendelsohn, Erich, 89, [43-146,
150, 199, 205 229, 230, 247,
306-309, Plares 237-261, 348
540-347. For specific
see also: Berling Bexhill-on-Sea;

Chalfonr 5t Giles; Duishurg:
]'.andu : P ; Stutigart
Mcrmcfs.] Garcia, F;mmdo 247,
248

Merkelbach, Ben, 172,222

Messel, Alfred, 34, 89,112

Metabolism Group, 358, Plage 635

Metran, 295

Mesropalis, 228, Plate 415

Metzendorf, Georg, 82, 146, Plates
50.52

Meudon, France: Habitacles, 352

Mever, Adolf, 82, 115, 126, 128,
131, 209 Pigte 138, 139, 193

Meyer, Hannes, 128, 146, 130,
151, 161, 190, 239, 241, 342,
Plates 275277

Meyerhold, Vsevolad, 176, 177,
Plates 326, 331

MIAR, ser Movimenio ltaliani
per ' Architetturs Razionale

Michels, Robert, 44

Michelicei, Giovanni, 258, 334,
349, Plates 468 587, 85
XXX

Middelharnis, FHolland: 1ernesser
Fnsrinite, 544

Middle River, Maryland: Glenn L.
Martin Company buildings, 210

Middleton, Wisconsin: Herbert
Jacobs house, 324

Mies van der Robe, Ludwig, 7, 70,
85, 130-136, 142, 161, 271,
306, 309-314, 519, 324, 339,
366, 372, Plater 271241, 545
353; specitic buildings see alva:
Haltimore  Barcellona; Berling
Erno; Chicago; Deirait; Guben;
Hague, The; Krefeld; Mag.
deburg: New York City; Plano:
5t. Petershurg; Stuttgart; Wer-
der

Miethasere, 24, 44, 153, Plage 31

Milan, Traly, 349, 354; Academy
of the Brera, Plate 473, Aero-
nautical Exposition of 1934,
258, Plate 469 Alfa-Romeo
Company technical affices, 354;

i

Ca' Brotts apartment  house,
Plate 483, Casmella Sforzesco
Muzeam, 354; Chicsa dei Pove-
ri; 3% Gallaratese quarter
housing project, 365, 390, Plages
635,656, XLV, “Green Milan™
project, 264, Plate 388; Ttalcima
Industrial Complex, Plates 479;
plan, 362; Torre Velasca, 354,
Plates 622, XLI: Tricnnal of
1936, 358; Viale Arponne suir-
sicr, 264

Milanoff, Olgivanna, 134, 140

Milinis, 1., Plate 132

Millet, Frank D, 64

Milthorpe, England, 33

Millthorpe, England, 33

Milton Keynes. England  (New
Townl, 289, Plates 530-522

Milwaukee, Wisconsin, 21; Public
Library, 66

Milyutin, N.A., 186

Minneapolis, Minnesata, 38, Plate
J4; Dunbar Manuofacturing
Company Building, Plete 162
IDS Center, 372

Minelewi, Giulio, 364, Plare 488

Mistral, F., 47

Miadi Boleslay,
245

Medel Cities program, 280, 281,
282

Czechoslovakia,

Modena, Ttaly; cemetery, 390,
Plares 686, XEVIT

Muodern Architectural Research
Grraup (MARS), 231, 284

Modersohn-Becker, Paula, 238,
Plate 414

Moffaee. W B, 23

Mohoby-Nagy, Liszlo, 116, 124,
126, 128, 219, 222, 311-312

Moles, A., 342

Maller; E., 352

Meller van den Bruck, Arthur, 267

Molli Boffa, Sandro, Plaser 526
327

Molniar, Farkas, 128, Plate 223

Maoma, Giuseppe, 330

Manchengladbach, Germany; Stid-
tisches Musenm, 387

MUTIdE_”U. Traly, 334

Mondrian, Plet, 76, 110, 111, 112,
166, Plates 184, K11

Meneco, Rafael, 352

Mennier, Joseph, 97

Montaleini, Gino Levi, 238, Plaies
4635, 467

Mentecite, California: Bingham
house, 72

Montevideo, Uruguay: plans, 124

Montreal, Quebee, 399; Expo 67
{World's Fair), 358, 363

Mevzment o the Wind Intemational
(Tatlin}, 177, Plate 328

Monza, ltaly; exhibition of ab-
stract art, 1925, 237

Moedy, Walter, 40

Moare, Charles, 387, Plare 682

Morand, Riccardo, 340, Plate 600

Maoretti, Luigi, 354

Morpurga, V. B., 259

Morris, Benjamin W, 202

Morris, William, 30, 73, 87, 229

Moscow, 176, 2438, 304, Piares
327330 Academy of Sciences,
Physics Institute, Plate 349
Burevestnik  Clubs, Plare 335
Centrosoyus building, 122; Dul-
evo clubboase  180; Frunze
Club, 180; Gorky clubluouase,
180; Imtourist headquareers,
188; Tevestia  Building, 180,
Plate  340; Kalinin Prospekr,
304; Kamerny Theates, Plate
330; Kauchuk clebhouse, 180;
Eremlin, 122, 304, Kurozovaky
Prospeks, Plate 339; Lenin In-
stitute, 185; Lenin Mausoleum,
180; Melnikavhoose, 180; Min:
istry of Agriculture, Plage 341,
Minisrey of Heavy Imlusrn.
183, ]33 Plases 336 344, 350
M:lmnrr_\' of Iu:!ust:ry 188; MNar-
kombin housing project, Plate
332; Norokirovsky Prospekr,
304: Palace of '[ulsnr 177 Pal-

acecof the Soviels, 122, 183,
188, Plater 164, 216, 352,
Elanetarinm, [80; plans, 175,
179, Plater 327, 351, 538; Prav-
da Building, 180, Plaw 343,
Rusikon rilﬁul:l for Transport
Workers; 180; Plare 334; 5t
Baal's; 122 State University,
Plate 353; subway stations, 184,
185; Zamuskvorechye district,
Plare 339 ZIL faetory, 178; ZIL
House of Colmee, Plage 342

Muoscow Association of Architects
(MAGH, 178

Maoser, Karl, 79,80, 259 Plate 114

Maoser, Werner M., 243, 340,
Plate 445

Maoses, Robert, 280

Most Beansitnl City i Awgerica, The
[Copeland), 35

Movimento Traliano per I'Archi-
tettura Razionale (MIAR), 258

M54, 243

Mucha, Alphonse, 12

Muche, Gearg, 113, 128

Mudejar stvle, 79

Musggin, Lealy, 390

Misbberger, 22

Mulhowse, France, 27

Miillerowvd, A, 246

Mumford, Lewis; 21, 48 192,
194, 296

Munch, Edvard_ 287

Mundie, William Bryce, 39

Munich, Germany, B1; Konigs
plaiz, 275, 277. Siemens: AG
headquarters, 379, Pl 663;
Werkbind Exposition of 1908
81

Munich Seression, 83

Munksnas Higa, plans, 76

Murphy, C.F., Associates; Plate
597

Mussolini, Benito, 256, 238, 470
Muthesitis, Hermann, &), 81, 83,
239, Plates 125, 126



Muttenz, Switzerland: Freidorf
Siedlung, 146, 147, Plat= 275

Muzio, Giovanni, 256, Plade 452

Mystéres du Chiteas du Dé. L,
233

Mystery Bowffe {Mayakovsky), 176,
Plage 320

Mancy, France: Vills Majorelle,
232

Manies-Reze, France, 317

Manmiucket Island, Muassachusetis,
¥84: Trubeck house, Plate 677;
Wislocki house, Plase 677

Naumann, Friedrich, 51, 80, 81,
82, B4

Nezgh of an Iron Howse, The {Tapy),
Plate 19

Meo-Barogue, 79

Meo-Classicism, 180, 250, 251,
262

MNeo-Egyptian, 33

Neo-Empiricism,  Scandinavian,
164, 252, 331, 4

Meo-Expressionism, 228, 309, 352

Meo-Formalism, 138

NeoGothic, 18, 26, 58, 72, 84,
100, 142, 203, Plate 648

Neo-Medieval, 44, 79, 228

MNeo-Plasticism, 110, 111, 112,
16, 128, |32 166, 168, 203,
222 233,453

Meo-Rationalisvm, 340

Neo-Realism, 133, 344

Neo-Renatssance, 26

Meo-Romaneague, 33, 56, 73, 80,
528

Neo-Romantic, 44, 117, 339, 363

Nervi, Per Luigl, 259, 340, Plotes
478, XL

Nesbanten i Novdamerika (Gract

aned Hinckeldeyn), 79

e Frambfurs, Das, 156, 248

Meme Sachlichkeit (New Objec-
tiviry), 108, 128 133, 142, 159,
168, 227, 228, 264, ¥4

ne

418

Meuferi, Ernst; 126

MNeuilly, France, 233

Neutra, Richard, 205, 209, 210,
228 Plates 183-3584

Mewark, Mew Jersey, 21 Pruden-
tial Life Insurance Company
Building, 60

MNew Brutalism, 341, 349

Mew Cities program (Unired King-
dom), 289, 200

New Delhi, India, 42 Plages 62, 63
plan, 40

MNew Earswick, England, 33

New Haven, Connecticut! Vet
erans Memorial Coliseum, 372,
Plate 43 Yale Umiversity:
Architecture School, 372, Plate
619 An Gallery, 381, Plese
665, campus, 372; dormitories,
Plate 619; Ingalls Hockey Rink,
§32; Kline Tower for Biological
Research, 372, Plate 645

New [mage of the World (Schoen-
maekers), 111

Mew Kensington, Pennsvivania,
L1105y

Newport Beach, California: Lovell
house, 209

Mew Towns program  (United
Kingdom), 288, 289, 331, 345,
347, 392, 357, Plites 513-529

Mew York City, New York, 38,
42, 282, 372, Plares 61, 72; As-
sociated Pross Building, 202;
Barclay-Vesey  Building, 197,
Plate 366, Bauery Park Chy,
282, 372, Plate 310; Bayard
Building, 62; Bricken Casino
Building, 199, Plage 375; Bronx:
Twin Parks complex, 283, Plane
684;  Brooklyn:  Greenwood
cemetery, 18; Brooklyn: Pros-
pect Park, 18; Cast Irom Dis-
trict, 52, 58, Plate 75, Celanese
Building, $12; Central Park, 18,
21, 38, Plate 26; Chanin Build-
wng, 197, Plates 367, 368; Chase
Blanhattan Bunk Building, 282,
312 Chrysler Building, 197,

Plate 371; Columbia Broadcast-
ing System Building, 352, Col.
umbia University campus, 21;
Crystal Palace, 30; Daily News
Building, 199, 202, Plwe 172,
Ellis 1sland (Key Project), 330;
Empire State Building, 199,
Plate 373; Equitble Building,
56, 60, 280, Evolving City pro-
ject. 363; Exxon Building, 312;
Federal Reserve Bank, 372
Flatiron Building, 62, Plate 93
Ford Foundation headguarters,
372 Forest Hills Gardens, 194,
Plate 354, Graphic Arts Center,
363, Havemeyver Building, 60,
Plate §1; Insurance Center Baal-
ding, 197; Lever House, 339,
Plates 353, 596 Lineoln Center,
282, 340; “Manharran 1950"
project, 21, 199, 282, Plate 376;
Master Instivute, 197, Plae
169, McGraw-Hill  Building
{lsg), 199, 312, Plate 374; Mc-
Graw-Hill Building (2nd), 312;
Mithan Building, 53; Mills Build-
ing. 59, 62, Municipal Build-
ing, Plate 94; Museum of Mod-
ern Arr, 140, 202, 20%, 210,
Plate 380, New School for Social
Research, 140; Pan American
Building, 307, Panhellenic To-
wer, 127; Phipps Garden Apart.
ments, 191, Flate 338; plans for
the parks, 3&; Produce Exchan-
Building, 3% RCA Buildi
199, 202; Rockefeller Center,
199, 202, 216, 282, 312, 372,
Plates 377-379, 554; Roosevelt
Island, 282; S5t. Mark’s Tower,
140, 141, Plhate 246; St. Paul
Building, 60; Seagram Building,
312 Plaies 552, 553: Solomon
R. Guggenheim Muscam, 329,
530, Pheiey 572.574, XXXVIL
Squibb Building, 197, Tribune
Building, 56, Plate 79, TWA
Teeminal at Kepnedy Interna-
riomal Airport, 352, Plae £15;
Union Carbice Building, 312;
Union Trust Company Build-
ing. 60: United Mations Build-

ing 317, 339, Plue 642, Western
Union Building, 56, 62; West
Side, Plxte 508, Woolworth
Building 193, Plates 362, XIV;
World Trade Center, 282, 340,
Piate 50% Waorkl's Fair of 1939,
216, 252, 331, 334, Plates 381,
382, 393, 394, 4]

New York (state): Chrystie-For-
syth Parkway, 194 205, Plates
381, 382; regional plan, 194

Nicelin, Perhuigi, Plate 653

Niegeman, I, 190

Miemeyer, Oscar, 542, 352, 354,
Plates 627, XL

Nietzsche, Friedrich Wilhelm, 84,
87,91, 104, 105, 108, 124, 1562

Mizan, Paul, 158

Nizzoli, Marcello, 258, 259, 261,
Plates 469, 480

Moginsk-Elekirostal, USSR, 304

Nolen, John, 51, 192

MNonn, Konrad, 267

Moormarku, Finland: Villa Mai-
rea, 255

Northampeon, England (New Cixy),
289

Morth Chertanovo, 304
Northern Pacific Railroad, 14
Norwich, d: University of
East Anglia, 352, Plate 610
Naske, Gusiav, 153
Mostman, John, 53
Nottingham, England, 230
Nonve! Odservatenr, Le, 295
Movara, lisly: Baja house, Borgo
Ticine, Plate 687 '
Novembergrappe, 131, 153
Movisibirsk, USSR, 184
MNowilcki, Matthew, 320
Muremberg, Germany, 83, Mar-
tinskirche, Plate 41 3; Reichspar-
teitagspetande, 275, Plde 501,
Zeppelinield, Plate XXXTV
Nymburk, Crechoslovakia; crema-
torium, 245

2=

I —

Oak. Pack, Mlinods, 52, &6, 71,
136, 138, 209, 216, Cheney
hause, 70; Fricke house, 68, 69,
Plate 95: Gale house {1892], 68:
Gale house (190%), Phite 97;
Heurzley house, 68, 6%, Martin
house, 68, Thomas house, 68,
Unity Church, 69, Plue 96;
Unity Houge, 70

Ohbrist, Hermann, 82, 91, 112

Ocrley, Robert, 164, Plate 318

Orjetti, Ugp, 261

Okhirovich, M., 186

Olbrich, Toseph Marid, 8, 13, 73,
76, 84, 91, Plate 7

Oldenburg, Germany: Northwest
Germany Ars Exhibition (1305},
84

Oliverti, Adriano, 261, 2%

Olmsted, Frederick Law, 18, 21,
23,:26, 30, 34, 35, 38, 94,73,
Plates 26, 37, 28,29, 33

Olmgted, Fredesick Law, Jr., 16,
40, Plates 21, 354

Olomoue, Crechoslovakia: Hanid
region theater, Plate 146

Opbouw Group, 222

Oparto, Portugal, 34

Oppel, Richard E., 247

Orange, New Jersey: Llewellyn
Park, 18, Plakes 24, 25

Oranienburg, Germany:  workers'
housing project for the Hein-
kel-Werke, Plere 494

Orbit {Schwitters), Plawe 179

Ordrup Krat: Rothenborg house,
252

Orekhava-Borisove, USSR, 304

Organic Architecrure, 334

Ozt and Crimee {Loos), 103

Orphism, 108

Orsk, USSE, 184, 190

OSA {Association of Contempot-
Sgp;ﬁ.f:hitecuj. 179, 188, Plate

Gzharn, F. G, 283
Osborne, John, 343

(dstherg, Ragnar, 79

Ostendort, F., 82

Oisthafén, Germany: Frankfurter
Gasgesellschaft, 85

Oithaus, Karl Emest, 81, 91

Ostia, Traly, 262

Ostwold, Wilhelm, 82

Ohaniemi, Finland, 336; Polvtech-
nic  University  auditorium,
Plazes 590, XXXV

(Ohis, Elisha Graves, 56

Ohrerlo, Helland, 347, 357; Hune-
ing Casino St Huberrus, 73,
Plate 16

Oud, JJP, 70, 102, 110, 111,
12, 161, 166:173, 222; Plates
186, 187, 322, 323

Ouitre-Mer (Bourget), 58

Ouvriers enrapéens, Les (Le Playi,
47

Ohgaronna, Minnesots; Matioral
Farmers’ Bank, 64

Ohwen, Robert, 24, 32, 288

Owen, William, 27, Plate 38

Chiford, England: Queen’s Col-
lege. Florey Building, Oxford
University, Plate 660

Ozenfant, Amedee, 108, 117

Pacitic Heights, California: Rus-
sell house, 307

Padna, Italv: Banca d'Tralia, 354

Pagano, Giuseppe, 238, 261, 264,
Flater 463, 407, 489

Paimia, Finland: Tuberculosis
Sanatorium, 293, Plaes 459,
XXXn

Paimting [ (Mondrian), Plate 154

Palantini, Giuseppe, 258, 262,
264, Plye 488,

Palermo, Italy: Palazze Abbatelli,
354 Zendiserict, 369, Plate 654

Palm Springs, California: Boulder
House of Liliane and Edgar .
Kaufmann, 328

Palo Alto, California: MHanns

house, 141; ‘Stanford  Univer-
sity, Plate 28

Palos Verde, California: Jester
house, 141

Pampulha, Brazil: Chapel of 5o
Francisca, 354, Yacht Clab, 354
Panel of Homors (Bardi), 258

Panclla, Raffacle, Plare $34

Pani, Mario, 342

Paolozei, Eduardo, 343, 349

Paguer, Alfonse, 83

Parent, Clande, 352

Paris, France, 232-236, Plates 523,
324; Arc de Triomphe, 122; Ate
liers Esders, 102; Auwditoriom
Humbert de Romans, 13; Au
Printemps department stores,
232; Beistegui apartment, 122;
Castel Béranger, Plare 10; Chur-
ch of Sdint-lean:de-Monmartre,
LMY, Plates 156, 157 Cite
Rétupe (Salvarion  Army Buikd
ingl, 122, Plate 214; Cité Uni-
versitaire, Swiss Building, 122,
Plate 215; Ecole des Aris et
Manufactures, 38; Eeole des
Beawx-Arts, 56, 97, 102 Ecole
Mormale de Musigae, 102, Plage
163; Exhibition of Decorative
Arts (1925) {Exposirion Inter-
nationale des Arts Décoranifs et
Industriel: Modernes), 232; Ex-
position of 1900 (Exposition
Lniversellel, 100; Exposition of
1923, 142, 180, 197; French
Communist Party headguarters,
354 Galeries Lafayerte, 13
Guggenbithl house, 151; Hagel
Langham, 13; International
Exhibition of 1937, 236; Jaoul
house, 323; La Roche house,
122; Lycée Victor Hugo, 100;
Maison de Verre {Glass Housel,
233, Plate 227; Maxim's, 13
Métrn, B: Mever wills; 122;
Musée d'Anm Moderne, 233,
236; plan, Plate 523 Thédtre
des Champ.s—E!ys’é:s, 102;
Theame Laie Fuller, 232: Tri-
gtan Tzars house, 104, Pl
173#; Voizin Plan, 120, 132

Park, R. E., 48

Parker, Barry, 32, 53, 34, 40, Plare
e

Parson, Frank 42

Parson, Willlam E.. 40

Pasadena,  California:  Blacker
house, Plate 103; Culbertson
house; 72: Gamble house, 73;
Irwin house, 73; Millard howse,
139

Pasanella, Giovanni, 283

Paterson, MNew Jersey, 14

Patou, Jean, 252, 233

Patout, Picrre, 233, Plate, 431

Parep i1, 215

Paul, Brus, 81, 131

Panlick, Richard, 128

Panlus brathers, 228

Pavia; Iraby: plan, 261

Paxton, Joseph, 26

Payret-Dortail, M., 234

Pechsiein, Max, 112

Peers; B, Plate 391

Pef, Teoh Ming, 281, 283, 339,
390, Plates 511, 6406, 647

Pellegrin, Luigi, 336

Peélli Cesar, 372

Pennsylvania Railroad Company,
281

Perca, Rudoli, 164, 166, Plites
319, 320

Peressunti, Enrico, 239, Plates 476,
477, 622

Perking, Dwlght 1, 71

Perret Augusee, 91, 100, 102, 116,
232, 256, 248, 506309, Plies
160 Tal, 162, 163, Ind, 165
188, 540543 For specific baild-
ings see aliv: Amiens; Garches;
Grenoble: Le Havee, Le Rainey;
Marseilles; Paris; Saclay

Persico, Edaarda, 144, 151, 250,
258, 261, Plate 4G9

Pesaro, [raby, Plate 534

Pegsue, France: housing complex,

122

41




Peterhorough, EnglandiNewCity),
289

Peterier, Wales (new Townl, 2685

Perschnigg, Herbest, 332

Pevsner, Nikolaus, 229 252

Philadelphia, 21 53, 34, 280, 281,
Plate 671; “Betver Philidelphia
Exhibition” of 1947, 281,
Franklin Building, 53; Guild
House, 384; Jayne Building, 53,
Plate 73; Leland Building, 33;
Medical Service Plan Building,
358, 381; Mikveh Isracl Syna:
gogue, 180 Pennayhvania Acad:
emy of Fine Arts, 53, Plaie 74;
Pennsylvanin  Roilroad  Sta.
vion, 33; Philadelphia Savings
Fund Society, 205; plans, 210,
Plates 503-505; Providemt Life
and Trust Company Building,
3% Socicty Hill Towers, 281;
South Philadelphia, 191; Tri.
State District, 192 Flage 3601,
University of Penmsyheania- lib-
rary, Richards Instinme for
Medical Research, 381, 382,
Plates 668, 669 West End Trust
Company Rullding, 54

Phoenis, Arizona: David Weight
house, 324

Piscentind, Marcello, 258, 262,
264, Plates Fiit, 454

Piano & Rogers; 366

Picabia, Frincis, Ple 18]

Picasso,  Pablo, 10%, 236, 323,
Plate 174, X

Piccinato, Luigi, 262, 354, 362

Prer and Ocean {Mondnani, 111

Prerila; Reima, 352

Pineau, |. G, 171

Pingusson, Creorges-Henri, 233

Pioneenn of Modern  Architectene
(Pevanet), 229

Piranesi, Giiovanni Bamisa, 381,
382

Piza_lraly, 122

Piscator, Erwin, 128

Pistous, Dialy: Commuodity Marke

Building (Borsa Mercil, 334,
Villaggio di Belvedere district,
Plaie 587

Pittshargh, Pennsylvania, 280; Al-
legheny County Jail and Court-
henise, 54, Plate 78; Golden Tri-
angle, 280, 207, 399, Platey 502,
503; Point Park plan, 328

Planits (Malevich), 112, 329

Plano, Ihnois: Farnsworth house,
311

Plans (journal), 314

Plastic Matheruarics (Schoen mack.
erid, 111

Plessis-Robinson, France, 234

Plischke, Ernse, 228, Plate 416

Poelzig, Hans, 82, 83, 89,91, 142,
143, Plates 141, 142, 143, 250,
231, 271

Poisay, France: Villa Savove, 122,
Plates 204210, XV

Polesells, Gianugo, Plate 334

Polk, Willis, 40, 72

Pollimi, Ging; 256,259, 261, 262,
399, Plates 473, 476

Pompe, Antoine, 236, Plies 418,
443 444

Pond, lrving K., 62

Ponti, Gio, 339

Pop Art 314 352, 357

Popova, Livboy, 177

Portman, John, 372

Portoscaso, Ttaly; plan, Plae 489

Port Sunlight, England, 27, 29,
33, 51, Pletes 37, 38, 39

Posokhin, M. 304

Past, George B, 56, 59, 60, 61,
62, 64, Plate 81

Potsedam, Germany: Einstein Tow-
cr, 143, Plare 259

Pover s Plan o wondmagessenss du tev.
mtaier (Clondius-Perit), 290

Puoznan, Paland, 89

Pozuelo de Alarcdn, 46

Prague, Czechoslovalae, 89, 245,
Plate 448; Baba districy, 243;
Fuir of 1928, 245; Letnd quar-

ter, M5, Mali Strana district
hall, Plste 145, Miller house,
104

Pramie School, 71, 72, 73, 138,
195

Prampelini, Enrles, 106

Predaval, Glangiocomo, 264, Plase
488

Proifude, 314

Precbrazhencky, E., 183, 184

Preston, England, 349

Prestwich, Ernest, Plates 37, 1%

Price, Bruce, 60, GR

Prikkes, Joban Thorn, Plate 16

Primato, 264

Productivism, 110, 176

Progrese. EL 46

Prosy, Herrd, 290, Plates 71, 527

Proudhbon, Pierre:Joseph, 22, 47

Prown Room (Lissiteky), 179

Prosins (Lissitzky], 177

Prouse, Marcel 87

Prouvé, Jean, 236, 349, Plue 435

Puchle de Veraneo, Spain: Horel
Casino and Club Masitimo,
Plate 450

Pugin, Augustus Welby, 30

Puig Gairalt, Ramdn, 247, 248

Puig i Cadafalch, Josep, 79

Pullman, George M., 16

Pullman, Winois (now  incorpor-
uted into Chicagol, 16, 21, 25,
Arcade Building, Plte 23; plan,
Plate 23

Punin, Nikolai, 176

Purcell, William Groy, 71, 76,
Plage 102

Purdom, C B, 283

Purin, Franco, Plater 635, 654

Purism, 117, 307, 319

Purkersdorf, Austria, Plate @

Purmerend, Hollapd, 73

Pushkin, Alexander, |88

Prinam's Magaziny, 18

Cadrante, 258

Quaront, Ludovico, 262, 33334,
354, 360, 362, Pletes 581-583,
585, 586, 636

Quiney, Massechuserrs: Crane Me-
morial Library, 54

Racine, Wisconsin: H. F, Johnson
house, 140; 5. C. Johnson Wax
Company administration build-
i;‘i; 140, 141, 329, Plages 245,

i

Racksta, Sweden, Plate 578

Radburn  New Jersey, 34, 192,
Plage 356

Rading, Adoli, 227,271

Rappel a Fondre (Cocteau), 117

Rathenuu, Emil, 85

Rathenau, Walther, 85, 91, W6

Rathenow, Germany: Friedrich-
Ebert-Ring  Siedlung, 155,
Plaes 285 285

Rauch, John, 382, Plaes 676, 677

Rauschenberg, Robert, 314

Ravenidé, Ramon, 248

Ray, Man, 132, 233

Rayonnist movement, 108

Reay, Donald P, 362, Plate 637

Rechus, Elvsée, 97

Red Cube, Toe (Malnar), Plate 224

Réforme sociale en Frarice, La (Le
Play), 47

Regional Plan Association, Pl
159, 361

Regional Planning Association of
America (RPAAL 34, 48, 192

Regional Planning Association of
the San Francisco Ry Counties,
191

Repional Planning Fedetation of

Philadelphia Tri-State Dis-

trict, 192

Reich, Lili, 133

Reichsforschungsgesellschaft, 161

Reidy, Alfonse Eduarde, 354

A

Reinhard, A L., 202; Plates 377-
378

Reinharde, Max, 142

Reinius, Leif, 331, Plate 530

Reklameearchitedinr. (Advertising
Architecture), 144

Renacco, Mello, Plager 526, 527

Renwick, James, 61

Retie, Belgium; Visser house, Plate
a3

Rotonr d-de raison (Ray), 132

Retwrm of Art (Behne), 113

Reval, Finland: plans, 76

Rhosde-5i. Gentse, Belgium: Kon-
ings villa, 237

Rbytbme of Trees (Klee), Plate XTV

Ricci, Leonardo, 349

Richardson, Henry Hobson, 39,
54, 56, 59, 61, 62, 76, 79, 328,
Plates 76, 77, IV

Richlund Center, Wisconsin: A.
I3 German Warchouse, 138

Richmond, England, 349

Richter, Hans, 110, 116, 131,311

Ridolfi, Mario, 258, 259, 333,
334, Plarer 581584

Riegl, Alois, 105

Richen, Switzerland: Schaetfer
house, 150, 241

Riemerschmid, Richard, 81, 82,
83,96, Plater 127

Rieeveld, Gerrir, 110, 112, 222,
Plates 188, 228

Riezher, Walter, 82

Riis, Jacob A, 42

Rimpl, Flerbert, Plte 494

Rigs, Josef, 227

Rinsema, Evert, 111

‘Rio de Janeiro, Brazil: Ministry of
Education and Public Health,
354; Pedregulho quarter, 354
plan, 124

Rittich, Werner, 267

Ritemeyer, Robert, 241

River Forest, llinoiz, 66 Goli
Club, 68; Ingalls' house, T0;

Isabel Roberts hounse, &%
Winslow house, 68; Waomen's
Club, 71

River Rouge; Michigan: Ford Fac-
tory, Plete 383

Riverside, Illinais, 21, 2%, Pl
20: Coonley house, 70

Rivaluziome Liferale; 261

Rizaotei Alde, Plues 526, 5327

Boad to Febrary, The (Seghers),
166

Robertson, M. T, 197, Pltes 367,
68

Hobinson, €. M., 51

Roche, Kevin, 372; Plates 642-644

Roche, Martin, 58, 59, 60, 62

Rockefeller, John 12, Jr., 202, 205

Rockefeller, Nelson, 282, 340

Rodehenko, Alexander, 175, 176,
137

Rodavre, Denmark: Town Hall,
340

Rodriguez Arias, Germa, 248, 249

Rodwin, Liovd, 289

Rogers, Ermesto N, 259, 333,
Plates 470, 477, 622
Foomrd fietarista, 236
Romano, Giovanni, 264, Plae 485
Rome, Haly, 239, 360, 362; Cerig-
2 quarter, 333 Corviale com-
plex, 363, Plage 640; Dantesm,
259, Plate 487, Exposition {now
the EUR quarter), 1937-42,
259; Plater 384, 485; Exposition
of the Fascist Revolation
(1932), Plate 470, Fiumicing Air
Terminal, 340; Garbarella quar-
ter, 262; Olympic Village, 354;
Palazzo and Palizzero della
Sport, 340, Plate XLIT, Palazzo
del Litvoric, 252, 258, Pl
476, Parliament office bailding,
354, Plate 624; plan, 362; mﬁ-
way station, 334, Ploe 583
Rinascenic Department Store,
354, Plate 623 Sunflower
house, 354; Tiburting discricr,
333, 372, Plases 581, 582; Trau-

mutology Hospital, 334; Uni-
versity City, 258; Varican Mo-
seum, 330; Viale Etiopia, 333;
Plate 584; Villa Medici, 97

Ronchamp, France: Notre-Dame-
du-Haur, 319, 320, 133, 349,
Plates 560-564

Rada, La, 356

Roosevelt, Franklin Delano, 173,
211,215, 316,324

Root, John Wellborn, 39, 60, 61,
Platei 84, Bo-88

Rosen, Anton, 79

Rosenberg, Alfred; 267, 269, 271

Resenzweig, Frank, 91

Rossellini, Roberto, 333

Rossi, Alido, 356, 369, 387, 390
Plares 636, 686-688, XEVIT

Ressi, B 262

Restameadet, Sweden: plan, Plate
580

Rostock, Germany; Lange Strasse,
299 Liitven Klein, 302

Rath, Emil, 150, 241, 243, 310,
Plate 445

Rotterdam, Haolland, 166, 168,
171, 172, Bergpalder residential
complex; 121, 225, Plate 324,
Boevé house, 225, Plate 404;
bus station, 222; Calé de Unie,
168; De Bijenkort department
store, 344; Diskonessen Huis,
225; Kiefhoek housing project,
344, Plate 323; Lijnbaan, the,
344, Plate 601 Oud  Nath
encsee, 168; plan, 168; Spangen
housing praject, 168, 171, Plage
321; Ter Meulen department
store, 344, Tusschendiken,
166, Van der Leeow willa, 225
Van MNelle factary, 225, Plutes
405, XXV: Veeewajl: quarter, 222

Rowen, France,; 117

Roux-Spitz, Michel. 152,232,233

Rovaniemi, Finland: Public Libe-
ary, Plite 393

Roval Commission for Housing
and Urbanism {Sweden), 251

Roval Instieute of Bricsh: Aschs-
tecrs, 29, 51, 230

RPAA, see Regional Planning As.
socition of America

Rubid 1 Todari, 248

Rucelt, Alzar, 1350

Rudolph, Paul, 281, 349, 352,
363, Plate 039

Ruff, F., 277

Rutl, L. 277, Plare XXXIV

Fopcorn, England (New Townl,
', Plate oo

Kk Ciey Refommed (Mewrra), 20%,
Plates 383, 384

Ruskin, Jobhe, 30, 33

Russell Sage  Foundation, 192,
Plate 355

Rassola, Luigi, 106
Ruzar., €., 56, Platr 28
Rusremann, Walrer, 132

A, 186,245

Saarbriicken, Germany, Plate 134

Saarinen, Eero, 76, 332,
ik, 618

Saarincn, Eliel, 42, 73, 76, 80,
195,199, 252, Plates 709, 110,
111, 363, VT

Sabbatini, 1., 362

Sabaudia, Ttaly, Plare 483

Sabsovich, L., 186

Saclay, Trance: National Com-
missicn for Atomic Energy lub-
oratories, 306, Plate 5435

Saenz de Qiza, Francisco Javier,
352

Safdie, Moshe, 363

Sapebiel, Ernst, Plate 499

St. Andrews, Scotland: University
of 5t Andrews residence halls,
L. g

Saint-Dié, France, 314

Sainte-Baume, France, 319

Plates

Saint-Gaudens, Augustus, 40
Sg. George's Guild Furm, 33



Saint Louls, Missouri, 309, Jel
ferson  Memoriul arch, 352
Union  Truse fd;
Wlmwnghtﬂufhimg 62; Wnsh—
ington University Libeary, Plate
667

Saint-Nicolas o Aliermont, 116

Saint Paul, 38, 309, plan, 38

St. Petersburg, Ruossia: German
Embassy, 85, 131

St. Simon's. Island, Georgia: Con-
dominium Hn:r! Plaze 682

Saine. The (Tiven), Plare 196

Saint-Tropes: Hotel Latinude, 233

Sakakura, Junazo, 236

Sakulin, B., 173, Plate 327

Safiva, L, 259

Sabomaggiore, ltaly: spa, 354

Sale, Sir Titus, 29, 26

Saltaire, England, 26, Plete 52

Salvemini, Gagtano, 333

S\JIus!:ug Orre, 226

oo Auserims Salebuarg
Festspiclhaus designs, 142

Samond, Gluseppe, 238, 354, 354,
Plate 624

Samuoel, f'm(llrey_ 24

Samucly, Felix, 229

San Dicge, California- Bishop's
Day School, 73; Bumbam
house, 73

San  Donmo  Milanese,
SNAM offices, 154

San Francisco, California, 21, 72,
192, 362, 372; Maimonides
Hospiral, 307; Palscs of Fine
Ams, 72; plans 40, Plste 59; V,
€. Morris gift shop, 328

Sankt Johann: Obenaver house,
Plate 134

San  Ralael, California: Marin
County Civic Center, 330, Plat-
= 575, 576

San Schastian, Spain: Club Nai-
tico, 8, Plate 449, Exhibition
of Architecture and Painting,

Tealy:

1930, 247; Kursaal, 362; Monte
Ulia, 247; Sacha Tearcom, 247;
Yacare Bar Club, 247

Santa Caraling [sland, Calidornia:
Wolle house, Plate 210

Santa Monica, California: Horatio
West Court, 73

Sant’Elia, Antonio, 106, 108, 110,
Plate 177

Sani Josn Despl, Spain: Torre dels
Owus, 79

S0 Paulo, Brazil, 34; plans, 124

Saragossa, Spain, 248; Rincdn de
Goya bull ring, 247

Sarasin, Alexancre, 239

Sarazin, Charles; 252, Plate 423

Sarraris, Albereo, 241

Sauvage, Henrl, 232, Plaes 423.
426

Savina, Joseph, 317

Savioli, Leonardo, 349

Sax, Emil, 22. 24, 25, 26

Siyt;z;mh. Finland: Town Hall,
]

Scarpa, Carlo, 336, 334, Plues
628, 629, XL, XLIV

Schachs, Hialmar, 272

Scharoun, Hans, 112, 146, 161,
271, 332, Plates 273, 274, 299,
616, 617, XXXIX

Schawinsky, Xanti, 261

Scheerbart, Paul, 104, 113, 131,
132
Scheffer, 5. P., 171, 241

Schefiler, Karl, B8, %6, 156

Schéma divecienr & aménagement ef
durbanivme de b segion de Pariy
(Delouvrier), 290

Schillemans, Julien, 237, Piates
43 444

Schindler, Rudalph M., 205, 209,
Plases 386, 187

Schinkel, K. F,, 131, 312

S:hhm.()kk:r. 153, 126, 128,
269, Plaw

Schmid asd Alclunw, 164, Plates
Ji1-313

Schmich, Hans, 150, 190, 239,
241, 243, Plates 445, 446
Schmic, Joost, 113
Schmid, Karl, 80, 81
Schmidt, Richard E,, 71
Schmigs, C., 267
264, 271,

Schmitthenner, Paul,
Plate 490

Schnade, Clande, 342
Schneider-Esleben, P, 159, 340
‘Schreider, Karl, 227
Schoenmackers, M. 1. ].. 111
Scholer, Friedrich, 82
Schonberg, Arnold, 103, 146
Schopenhauer, Arthir, 111
Schreiber. O A 268
Schulte-Frohlinde, Julios, 275
Schultze-Naumburg, Paul, 81, 96,
264, 267, 269,271

Schumacher, Frhz 81,
159, Plate 297

Schupp, Fritz, Plate 493

Schuyler, Monigomery, 39, 62

Schwab, Alexander, 159

Schwitters, Kurt, 108, 112, 222,
314, Plate 179

Sciacea, Italy: Teatro Popolare,
354

Scotr, George Gilbert, 26, Plales
33 34

89, 133,

Score Brown, Denise, 382, 384

Scottsdale,  Arizona;  Taliesin
West, 140, 141

Seream, The (Munch), 87
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